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Preface.

In this edition of our Meghadutam, we have followed the
plan of our Raghuvamsam and Kiratarjuniyam.

In editing the Sanjivani I have consulted the editions
of Prof. B. Goswami of Prof. K. B. Pathak and the Nirnaya~
Sagara Press edition. Unfortunately these are all corrupt.
Thus 1n several places I have been left to my own resources
and with a view to get a meaning out of my text I have
hazarded guesses within brackets with a query attached
thus (?).

Besides among numerous readings I have selected one
which seemed most consistent to me. Now it is for my
readers to judge how for I have succeeded in all these difficul-
ties.

The author will be much obliged if any of his esteemed

readers will kindly point out errors and defeciencies to him
to be rectified in the next edition.

CALCUTTA. \
November, 1927. J KUMUDRANJAN RAY.



Meghadutam.

1. Introduction— The Age of Kalidasa.

The current theory is that Kalidasa lived in Vikrama-
ditya’s time, “who after defeating the Sakas or Scythians
established the Samvat Era which begins fifty seven years
before Christ”,

On the strength of this theory some scholars place Kali-
dasa in the first century B. C. Others, however identifying
Vikrama with Harsa bring the poet down to the middle
of the sixth century A. D.

The latest theory is—Kalidasa flourished in the reign of
King Chandra Gupta IIin the fifth century A. ID. There
i1s no evidence to connect this prince with our poet except
that Chandragupta II. was named Vikramaditya.

We however place the poet to the second century before
Christ.  Our arguments are fully discussed in our introduc-
tion to Sakuntalam. Below is given the points of our argu-
ments ia a few words :—

(1) The current theory which places Kalidasa in the
sth century A. D. is untenable, there being no reference to
Gupta-kings in the works of the poet.

(2) The Bhita-medalion (where we see King Dushyanta
and his charioteer being entreated by hermits not to kill the
antelope) as belonging to the Sunga period places Kalidasa
at a time before Christ.

(3) From the absence of artificiality in his style the
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poet appears to be much older than Girnar and Nasik ins-
criptions of 2nd century A. D.

(4) From the history of certain words Sanskrit seems
to have been the spoken language at the time of Kalidasa.
Trom the free and copious use of Vedic forms in his writings
the poet seems to be not at all influenced by Panini’s gram-
mar and to belong to the post-Paninian period of transi-
wransition from Vedic to Sanskrit literature which probably
extended from 300 to 100 B. C.

(5) From allusions to Buddhism and its patronage by
royalty in the Sakuntalam the poet seems to have flourished
scon after Asoka. Kalidasa’s style also places him before
Aswagosha the Buddhist poet of the 1st century A. D.

(6) The wwama of Malavikagnimitram (e g. “wimaww-
fawatq wufa waEai ggqmd @ @y Ak mfafaa ” ) seems plainly
to indicate that Kalidasa was a court-poet of Agnimitra in
the 2nd century B. C.

(7) From the two slokas of Raghu VI. [ e g—(i)
wau@E §@ Mgq & and (i) grefsadaiiaees & ]
some critic remarks that in Kalidasa’s days the capital of the
Pandyas was a city called Uragapura. This Uragapura is
Uraiyura in Prakrit which as history says is the most
ancient capital of the Pandyas (colas). Cola, Pandya,
Kerala &c. are south Indian tribes. Chronicle also repeats
that the Pandyas were in supreme ascendancy up to 1st
century A. D. till they were overthrown by Karikala. And
there are also reasons to believe that Kalidasa in his des-
cription of the Pandyas as lords of the south with their
capital at Uragapura must have referred to their prosperous
reign during 1st century B. C.; for our poet does not
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‘mention Pallavas the supreme ruler of the south in the sth
century A. D. The tollowing sloka of Raghu IV, (“fzfa
A=7ad A efauar @efg 1 q@da @ qw vag a9 faefed )
also shows that the Pandyas alone were supreme rulers in
Kalidasa's time. Again in the same canto of Raghu we
learn that the King drove the Yavanas from Afganisthan.
Now it is well-known that there were no Yavanas in the 4th
or sth centuries. It is only in the first century B. C that
we have Yavana kingdom in the north west.

All these irresistably point to the conclusion that Kalidasa
flourished at a time before the beginning of the christian era.

II. Kalidasa—his position.

Kalidasa was the greatest poet of India after Vyasa and
Valmiki. Even mere translations of his sweet works have
extracted the greatest admiration from modern squeamish
readers. Thus Alexander Hamboldt says—*“Kalidasa the
celebrated author of the Sakuntala is a masterly describer
of the influence which nature exercises upon the minds
of lovers. Tenderness in the expression of feeling and rich-
ness of creative fancy have assigned to him his lofty place
among the poets of all nations”. In fact a study of Kalidasa’s
works at once convinces the reader that the poet had an
all-embracing knowledge of nature and of human unity,
beasts and birds not even excluded.

T a9 weAE agrand qad fafa feamq

onr fagdwaa: ggzq awm@a fagadta yfa: |

This sloka of Raghu at once evinces Kalidasa’s knowledge
of the dynamical theory of Relative motion. The poet also
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shows accurate knowledge of physical sciences in the well-
known verse—#3w drarmawfiada etc. of Raghu XIII, sl. 21, see
also sloka I5 here and so on.

III. Personal History.

Nothing of Kalidasa’s personal history is known to us.
But his works show that he lived at Ujjain for a long time
and suffered from the pangs of poverty and neglect and
travelled a good deal. Tradition says that once the poet
came to his house long after dusk. His wife denied entrance,
whereon the poet replied “sf@ afyzw fasis:” and promised to
write poems beginning with each of these words. Thus
Kumara begins with wf@, Raghu with ar® and our Megbadu-
tam with &fgq) Beyond this we know nothing of the
poet ; this is why Mallinatha who flourished about 1385 A. D.
observes undeserving reticence as to the person‘al history
of the poet.

IV. Kalidasa’s Creed.

It has been admitted by all critics that Kalidasa was a
Saiva. Indeed his =Y in Vikramorvasi (.8, 3=y T@ry -
g&uq etc,) and w@sEm in Sakuntala (eg, @wifau € wqag
MNewdfea: gavd sfwanfmaang: ) point to this effect.  Mrs.
Manning with reference to Vikramorvasi writes—*The
drama commences with what is called a Prelude. The
manager enters and pronounces an address or benediction
which like Kalidasa’s other preludes indicates that the author
belongs to that modification of the Hindu faith in which the
abstract deism of the Vedanta is qualified by identifying the
Supreme invisible and inappreciable Spirit with a delusive form
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which was the person of Rudra or Siva”. For a detailed dis-
cussion see our Sakuntalam.

V. Sources and story of the poem.

Several commentators say that the hero of this poem a g%
had to do the duty of collecting fresh flowers for his master
Kuvera to worship Lord Siva with, One day this = failed
in his duty, owing to his attachment with his wife. This
enraged the master and he sentenced him to one year's exile
to the hills of Ramgiri in Central Province. This bereavement
from his wife due to master’s curse was uubearable to the
Yaksha and he sent message to his wife through the cloud.
Here opens Kalidasa’s Meghadutam. From this simple story
the poet wove out a masterpiece poem full of pathos, imagi-
nation and beautiful descriptions of sceneries.

Mallinatha holds that the poet had the germ of his Megha-
duta in 'the Ramayana where Rama sent message to Sita
through his devoted follower Hanuman.

Pandit Prannath Saraswati holds that Kalidasa’s Megba-
duta was most probably suggested by the Yamaka-Kavya of
‘Ghatakarpara.

We have shown in our Introduction to Sakuntalam under
the heading “A Chronological Survey of Kalidasa’s Works ”
that the idea of Meghadutam possessed Kalidasa even while
he was writing the Vikramorvasi (see under Sl. 3 also).

[&V. B.—Sequence in Kalidasa’s works may be traced with
reference to the gradual evolution of his religious ideas—see
our Intro. to Sak.]

Perhaps the fictitious residence of the Yaksha was some-
where in Himalaya towards the north east of Kashmir and
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thus probably on the extreme west of Tibet. Hence the cloud
messenger is requested to pass from Ramgiri in C. P.
through Ujjain in a westerly oblique course and proceed
to his abode in that direction to waft his sorrows to his
regretted wife.

We here give a brief survey of the cloud’s progress to
Himalaya—the abode of Yaksha.

Sls. 1-15.—Yaksha at Ramgiri (in C. P.) entrusts the
cloud with his message to be conveyed to his beloved wife.

Sl. 16.—Cloud is to go obliquely a little westwards after
ascending Mala region (near Modern Ratanpur in C. P.)

Sls. 17-18.—Cloud’s progress to Mt. Amrakuta in Central
India on the eastern side of Vindhya [N. B.—From C. P.
cloud goes on to C. 1.]

Sls. 19-22.—Narmada at the f{oot of Vindhya will then
be reached.

Sl. 23.—Approach to Dasarna country.

Sls. 24-27.—Vidisa, the capital of Malva is to be arrived
at. There it was all-beauty.

Sls. 28-29,—Nirvindhya and «Sindhu rivers are to be
crossed 1n order.

Sls. 30-43.—Ujjain with river Sipra, is gradually reached
in its north-westward journey.

Sls. 44 45.—The cloud will then have to meet Kartikeya’s
temple at Devagiri (to the south of Chambal in the centre
of Malva).

[V. B.—All these places and rivers are in Malva which the
cloud is to traverse from east to west, for it has to take a
vorth-west ward course].

Sl 49.—Town of Dasapur in Central India will then
come in its way.



( 12 )

{#&V. B.—Henceforth the cloud will proceed northwards
via Delhi],

Sls. 50-51.—~Brahmavarta between the rivers Saraswati and
Drisadvati in the North-east of Delhi is then reached.

Sls. 52-58.—Jahnavi (Ganges) will then fall on its track.

Sls. 59-82.—Then passing north-eastwards through the
slopes of Himalaya, Mt. Krauncha is to come to view. Further
on there in Manasa lake. There near the source of Ganges
will be seen Alaka the abode of Yaksharaja, and there on the
margin of a pleasure-hill the cloud is likely to see his beloved.

[&. B.—From Delhi the cloud first progresses northwards,
then north-eastwards through the slopes of Himalaya till it
reaches Alaka (in Tibet) ].

Sls. 83-103.—An imaginary description of the fatfgat and
the signs whereby to recognise her, are described

Sls. 104-118.—Messages to be delivered to her.

Sls. 119-120.—Cloud’s favour to heed his messages is
appealed fcr.



TR AT |

ATATfuEai SAl AR AT |
st zfarERumaTaRmER 4 ¢ 4

Salutation to that Being known as the Father and the
Mother of the universe, whose left half is the wife and at
whose gracious look the sight of evil withers,

grafafaiumay mmuEaRfaEaway |
a @t agfu F=v g9 wwL fwafu gfed a=: 1

For the dispersion of the gloom of obstacles, we invoke
that mild mighty holy Light of inconceivable majesty which
isa man in the body and elephant in the head.

T FEf 96 § 9 arfa gu=asey |
FRUIAG: FLTATT; F& AIAE FArH@EAT 131
O Vani, I betake myself to thy auspicious feet, the resort
of all that is moveable and immoveable. Render me a success-
ful guide, O mother, by casting glances that are gracious
through kindness.
N Qo
TRIEAHAAT § JqrAE /AT |
aqw fawd fafegamtfaag=a 1 s 1
WA Fifazree gurenfaugfEar |
qur eRtaRErEn amgeaeia 1y

Here everything is being explained by me by means of
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the prose order. Nothing unauthorised is being written, no
anything irrelavant is being said.

Kalidasa’s muse lies in a swoon through the poison of bad
interpretation. This commentary styled the “Sanjivani” will
now revive her.

-
Hegad |
g Wg1+d=ga messenger. Iere the vowel is lengthened
by the suifzga *‘zafmat Q59”1 7 Sgaid+a @w.Talso gives
¥d meaning ‘oppressed’. But this sense does not sait here.
za usually means gRwgt ( messenger ) cf “wiRaw gaga: yaw:
wisfa  wiga”—Sisupalavadha. @9 @ afem, ag—1 aq.
The word is neuter for it qualifies wr=m#q understood. Or—
Rl za%, @aai— « Then by transference of epithet (3u-
=¥ ) it means the book ( poem ) describing the cloud-messen-
ger.
1. A yaksha through curse lived at Ramguiri.

sfaqmaifawgru afamagueae:
widang nfaqafear aaaE O aﬁi o
ATIR AARAATRAAYRAZRY
famspaaey aafd yafren=ag | ¢

Prakasika—=faq 7w wwfiais®y a8fd aa@ [ A Yaksha
resided in the regions of Ramgiri ] Was this place agreeable

—smEanwaIEzdy faazmagy [ The place was pleasant



Ragaq §

with cool and shady Nameru trees and its waters were rendered
pure for Sita bathed there in days of yore ]. Then the yaksha
was quite at home there >—aswld @ wda wa nfqaafeat [ No ;.
he was undergoing punishment by way of curse to stay there
for a year. And this took away all his majesty and hence
he was hapless there ]. Why could he not look like the time ?
—armfateggw waw [ The curse hang beavy on him ; for it
separated him from his beloved wife residing at the Himalayan
abode of his master Kuvera ]. What was the cause of the
curse P—&ifagug waw: (wa: ) W& wiv wawfwaafew [ He
failed in bis usual duties. Hence his master cursed him and
deprived him of his privileges ].

Prose. —wifamirg waw: ( wa: ) sr=ifaceran asiE @ we:
nTa wa Afmawfem wfaq g9 svwaag@mg@zdy fewwames
usfadna@s sufd -

Beng. —(F1q 4% ¥¢ (A3 #y |AReq zeay 9w &g guaam
Fgeoly 7eak ARITEE DT Wt geufe 23w, fasTeErgmaza
Ffafas wtaw 9 a%a | G A AN TR AE fza

LEng.— Negligent of his duties, ( hence ) deprived of his
glory by his master’s curse that is to last for a year and was
unbearable owing to separation from wife, a cartain yaksha
took his abode in the regions of Ramgiri, cool through
Nameru trees and having sanctified waters on account of the
daughter of ( King ) Janaka.

Expl.—See Prak. above,

Sanjivani.—“wrfmafEar agfdd ot agaEn” sfa o

TR agfdng sut aeifar—sfakihn  afomay sfEsag
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qwe wAETEd { spmEisAanEal SERT | “gqu«mmzﬁumgq—
sy SRS qawq qgfz | WA WA gan— |=-
e TR T, TET smd: [ Cawg Awa 3¢ 7@ faaf i’
ofa a=wd (Pa)3 ) ‘aw aqEd SR [“mama’mawézﬂﬁ" sfa
fedan vqgmaqa 9 sfa @ oqafa « sfa a=H4 )
o @fa e e atR@ e Qe 79 € i afwaaieaAr
[ w&q sf@ wECEAEI | T “ar sfa AnfERTa gRE: |
gfar whEAHl ey gadfafads: [“famww"lamﬁ\wé-
fgaan | famE) TEW fagt walsd gadiAa” SERT ] ‘samanan’
I \CH waea: ‘gf® qfaarfa ‘szaif@ a8 3% quads s |
FrEweEn add ‘garaca’’ [ummfﬁmfaam g | ‘famn’ 8L
graTa: wwes 9% 3% sgfaqa g vax: [ famsd wail =
fq CEEEd AqT T’ @ wered (2 )] wfne? feazmza
Ay safaq | vqfeaafmatad’ e wianaa: | ‘e’ @A
[waws& amAaLAT R ReEEEq | faymaied-
pgrc | Aam e S| ga emamaEE  HEad qrrRe’ sfd
Fga=an | Qai wfa (EE sﬂgmaivi wafa faum Fggey wa
Faaq T WA i gaa A FEH | agEq— AR

safquedal #at A I8 3q" sfas) |

Notes on Malli.

1. In accordance with the injunction “its commencement is
a benediction, & salutation or a statement of a subject” ,—narra-
tion of a fact being enjoined, he ( Kalidasa) begins the story.
.. wifumy takes et yd@ by the varttika ¢ SjgfaCHEAA-
et & 3 According to TEINA—IT MEANS Brihaspati,
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‘best, preceptor, father and unbearable. [ N. B.—Here the
reading should be n=1wa: and 7of m=1wd ; for whenever Malli
quotes lexicon he ends with the nominative]. 4. fyar in
s4q is enjoined by the rule “‘sraAl—" and the garg is
guided by the rule “smm—" ( char ). wa in agdlsaw is accord-
mg to the rule “g#fa 9”1 5. In this poem there being
descriptions of mountains, cities, ocean, it is a w1 The
sentiment here is love of the type of fagmay (i. e want of
enjoyment through separation ). The condition is that of a
mad man. By plural in w=&yis indicated non-fixity in one
place. Some say that the poet wrote this cloud message
having his mind bent on the fact of Rama’s sending message
to Sita through Hanumat. The metre is ®&=iHi=r everywhere
{see Notes on metre at the end ).
Charcha.

1. s &c.—fatg separation. g unbearable. &= facy:,

FoEI— | [T W, g9 §n—Or &t ag—, for Tattwabodbini

has ‘“@gadtamfe swE swa” 1 da 1 -Qual. w¥a1 During
separation from the beloved everything becomes unbearable,
cp “am vargEfa fagr ww azEd( @ewE gaW: gfada

Wed) gz’ —ATral.
2. wfymmug &c—wfufmad wfmq sfa wie+ &+ 99 wfeww

—wiymr; office, duty, @®w or @& WY, ¢TA—Or HAWI— |
Fang | wqiEid @ by the rule “srrar—" ( see Malli ). w+wz
+w mafe=vwww careless. Qual. @=w: The reading wifywr-
w/w: is also seen, but Malli’s reading is ®ify®wg www:, hence

he says “aag wga’ 1 Negligence on the part of yaksha in-
curred his master’s wrath.
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3 WAA—A+95_ W@=ww. curse. Here the curse was
the punishment to suffer separation for one year, 8 1 €4t 3411

4. waEq &c—aw+ @y +w @A fu=afq caused to go.
w&# is an W=y meaning ‘end’ (here). w&q wfRa:, gugan
aEn; |fgdr ( majesty ) €&, ag— 1 Qual. gg:1 wy was the
cause of his disappearence of afgswr) In wwafaa Malli éays
“fear-fa Qafawmg @m@:” 1 But fafqam of fzdtar is unautho-
ritative (1. e. not sanctioned by ®wgrwiw ). See our Introduction
to Bhatti. canto I.  §wfawr is resorted to only to defend the
cases wished for—cp “Grafamafasiggig.”—Manorama. Kaiyata
also is against fafawm is his wwmwg | Thus while expounding
the gag of ;. ( w=y having the sense of oWt ) and M
kaiyata has—‘wq w=@ Ager=a gugifa gamw’”

5. s&d—a + @2 v Cafvafsa aafand wned” samdges,
Nom. ag: 1

6. 3§ &c—as W@, waq &1 Qual. WA ¥ in
Aty is wamENd by the rule “@@adn”—(Malli), then za7 ag
is by the rule “swmmENA’ | wd in aw@@aY is according to
the rule ,‘gafa 17

7. 9w &c.—Fa&aaygy is Sita. @ WAY, <qq 1 a7 g@ifa,
g9 gq1 or 3qq— | argwfq szwifa oy ag— « Qual. y&faa-
x@g 1 Sita was holy by birth and sanctified all that came in
touch with her. cp “Squfeafegawn fwad: gEm=” &c.—
uttaracharita. From the use of the word stamana it is inferred
that the poet was thinking of via®ar |
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8. fam &c.—mam@g is Nameru tree.  fgwy is shady, cool.
famr amrats; 8y, a¥— 1  Malli takes m¥mag to mean ##¥ on
the strength of “famag=dwai graE=e Afqan’—Raghu. Pradipa
of gfawiatey takes g« as “gEHITEE:” |

9. UH &c.—vww faft, ¢aq—) aw@ wiman (resorts), ¢daqg—I
&y a9 lived in the various regions of Ramgiri, hence the
plural.  Malli takes Ramgiri to mean feagz for Rama once
lived there. Wilson identifies it with Ramtek ( North of
Nagpur ), But recent researches point to Ramagark hill in
C. P. as the place intended by the poet, for it is near Amra-
kuta, the source of river Narmada. wfyma@ ofY |

1ic. Remark.—This poem is a ww== forit does not
satisfy all the conditions of a #wid= [ cp ‘“‘@wa=’ ARIFRITE -
gwgarft 7q4” ] Love sentiment of the fags type is displayed
here. This love sentiment is of two kinds—(i) @aitw (union)
(1) fanmar (separation).

(1. Voice—gawq. - &afaq aqw...—afgar..aqfa: s@... |

2. The bereaved yaksha saw a cloud.
afmag) wfafaeaaifangs: @ @A
AlQr ATEIAHARIALE A@AIFS: |
giger waafca® aswmfaeag’
aumeUfugnsn=awE T2 | R |

Prak. —waaifawgs: @ st ®s gz [ That passionate yaksha
separate from his beloved wife saw a cloud ] What kind of
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cloud it was ?—wifgrearg’ (&e1 ) anatsrofcoaasd a@a &9 e
[The cloud stuck to the peak of the mountain, and it also
looked like an elephant dealing side blows against the mount
tain in his playful butting. Thus the cloud attracted his sight].
When did he saw the cloud ? afwq @t wfafeq #@e @ar @

wiwew wgAfzag @9 gew [ He passed a few month (i.e.
eight months) in that hill and there on the 1st day of Asada
saw a charming cloud ]. Did not the period affect him ?—

Fagamganfoagas. g @l [ Yes, in this period he was ex-
eessively emaciated so much so that the gold bracelet in his

wrist slipped down towards the elbow ]. 2.

Prose. —wamifang®: sawagaanftavsis: @ & afwq w2t
wfafeq @Gl Nar s vgazad wifgeqd  amenftagns
ety /e zed |

Beng.—AfAafzs N A% 3w 1% 7dts FaF WA 9o ofea
(faazgeroitzy ) o7 443w 220e 793w #fo® g2atfest | wmwa wiaiws
QAR (1 ALTIAT @ IADTIY TBATAIT AHT DI ACAZA GFde

e |

Eng.—Thatv possionate ope, bereft of his wife and baving
his wrist deviod of the golden bracelet, passed some months
in that mountain and on the first day of Askada saw a cloud,
stuck to the peak, and beautiful like an elephant giving side-
blows with his tusks in his sportive butting, 2.

Expl.—See Prak aud Eng. above.

Sanj.—af@fafa 1 ‘afeq feaged ‘vawifawgw:’ wofacd,
‘Fawew awd’ weRA [ ‘wza w@dlsfeae’ sawe ] @ w'Ea
qiEa ‘fon’ A AEe FLORY: NN g@ @ qui: [ “meiwe uats:
wig e gouRy” sfa wwa ] fegammn sad ‘@



SL 2.] Augay R

®gH: § 7w ‘wfafeg @@ wel wEe t@d [ age wEe
awa =g’ sfa agrnwErg | ‘A’ amfgEr ‘wisgagdaw gaEn
Ruagt swR [ “agdw gwm @’ sme “fre s —7
safear €9 ] & ww@ qEwmEt wfaq sfa wwE’ @
[ “afeq doad sfa dwaq” sau ] aw ‘7eafRad wirean”
wWIHITHZH | ‘ﬁﬂglf IF@adE: “Sa@ R faTEE RSt
fargR” gfe n=raa: | ;;é*j;&:;“;‘éaﬂ\““m (“fagm zmmea:
aw; gfcad) 4a” sfa gogy; | § €l 9% € g3 AW/ gRAE: &
‘A zza’ [ o0 gQafres  sadmg gRgan &feq sz
weAfesd” soa “‘gargd wufe” sfq awrAeanaE sQreay aaaizad”’
sfa wd wwafw, aggwaq | wEAfALR ARUWEAF | FRAER
varganfafs ¥q @, waEleaEaE  A@yAEnIa BgAizaq@IgIaTs |
wampagsauaawEg  wfaafaadg 1 faafaad ar @uesfo now-
feagifaaad Audamwagt GAIUMIAA aTEWAT] | FRE WHAYY Ud
FAAGCA™ WFAATARIUIR  §Id 07 wIRAHT wala saganfafe:
a7 Swag Wid fAsw sfa 99, 9 ; SWHY 7 wALY WQHUE wIfvI
sfa g=d @ ¥q! aw 9 FE: cafew: wig sEd) gawmd
uifeans; | @4 afe ‘wwE & gamIagiEd uF e’ sz
wnggrAvafese new  @gegeanfed@in;, afkawifvmn  xf@
Sq, @wuasy @ @), fiufafzad: xaamq sfa s<remq  amg
twex sanfaafaaq sfa g8 % ‘aaafea®” sfar =

Notes on Malli.

1. Here in 7318 g@taw the word s3 being elided this is
isa case of galg®r1 Owing to the sloka wag® #wufg &c,
some commentators ( Vallaba &c ) prefer the reading vuwfza@
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in place of wegwfead® bere, the last day of wisig being very
close to Srqvana. But this is unsound. There being no
cause to supercede the 1st day of wisig 1 Ifit be to denote
proximity to Faw, that also can’t be held ; for the month
of wimig being proximate to I@w, 1st day of wmrgis also
proximate to it. And very close proximity of zEW is not
intended. Even granting that very close proximity is
intended, it is required to suppose that a piece of
cloud was seen at the last moment of the last day of
«mmig, which is impossible. On the other hand our
reading (namely wgwfes® ) is established on the ground
that the yaksha infers perils and takes caution before
hand to avoid the impending peril by sending good message
to his wife ; (the reading wai® fzag leaves no time for him to
do so ). Italso can’t be argued that a mad one can have no
such consideration ; for in that case the message through
cloud becomes impossible, for a mad can have no desire to
avoid peril (e. g. unbearableness of the month of mgw ). Then
the commencement of the poem also becomes impossible.
Hence away with such root-destroying flow of learntng. Even
the contention that the sloka ‘@it & ysawgazi@a wEqrat”
the four month’s period left of the curse would be increased by
ten days if it be reckoned from the 1st day of wmg, is futile ;
for in your own reading the period would be lessened by 2o
days. So be satisfied with my argument. Such minute
difference is not intended, hence the readingis wwuwfged
[ N. B.—Malli’s view is—four months should not be taken
literally but approximately ].

Charcha.
1. wfafeg—faq + efa=wfa few. The word is always plural.
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Its fawfm of t#1and zar edides by the rule “szdt g%”1 fuq
adds indefiniteness to it. Adj. to @1 Mali says “wfafaqg
|G WET F@gq", for we have the sloka “Hramans awg =|§gq
@=7 Aafaa’—Infra,

2. wami &c—fa+u+gn+w @wofc="Tawga separated. fa
i’ zntensive here. wamm famgm:, zag— | Qual. @ After
saying amifate q5ar, the poet again says waarfancw to ex-
pedite inference of emaciation and consequent fall of bracelets.

3. a—awad sfa sw+ fafqy w9t qywicfo=aw7 desir-
ing, passionate. Or &®+95 _wd==®. | ¥ wi@ %@ sfa a@+
3fa ( gay Y)==@) Qual @

4. @a& &c.—asg bracelet. HA%@ awq;, ¢qq— | oW €,
¢aq— | a9 fum: (devoid), 39— | a1gw; wFIs: (wrist) I&, 9¥—|
Qual, 1. 1 For the meaning of wwig see Malli also. The
separation made the 7@ extremely emaciated for he was &Y |
owing to this emaciation his bracelet slipped downwards from
his wrist, cp¥“wafai3f@zawxaml§' grafusnal] sawaed @6 a9
w41 ufaga”’—Sak. 111 Act.

5. wwigEg—a§ ¢®Y, related to wgwfea@ For deriv of
wiwig see Malli “wisgawawgsmr &c”,

6. waw &c.—ugw: feag: first day wmawr— (| af@q =iy
oft | Malli refutes the reading wu#fesd® |

7. wifgeargq—arg is the summiut of a mountain. w1+ 3%
+% awfu=wifge stuck. wfge: @ Fw, ax— 1 aq| Qual
&uH |
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8. am@Ysr &c.—ay is rampart. 4 HYTT sport in rampart,
fau\ﬁm——l FumIsT means playing with a rampart with the
‘tusk or horn. See also Malli “gqmradfa: wwid: &c”  Cp.
“frfefamfaauigafs asfmrmasaazy’—Raghu 1V, ‘gfcwa’ s
'a technical term meaning ‘an elephant dealing sideblows
with his tusks’ “fadmgmmeg a5 aftwdr a3:"—Malli. @
+39+wPIr =g adty  beautiful. gftwa: @A, @HAG— 1 an-
#erg gfteans:, gu ga— | § %9 ¥ 99T, SYAM FWE—by the
rule “Sgyg@if® @iw@IeR:"—An SgEE is compounded with
its gwmagw word. aq(  Qual Fagg 1 Or—awmisig uftwa:
gu gui— | ® WEWwg, @ndl Rest as above. The cloud was
beantiful like an elephant engaged in his playful butting,
hence attracted g='s notice. The sign was also auspicions
“Froawgaar srafafgaafa s qfsaq”—Pradipa.

9. zgw—ex+fez w1 Nom & 1 gwmfe, wo9wmd, saufd |

10 Voice.— ..fasgs @ &1 wif@an.. —agisa... —wq:...
—yadia: J§9 gER..

4.  The cloud made the yaksha thoughtful.
aw faar sgafu gu agamaEAgar-
TRAMFAWITA YRUAL T |
agd wafa gfedsaaaata Ia
F@H wnufafa 97 f& gagEE b o

Prak.—agye  #uafa fagar ususe wg=c fad zet [ The
Yaksba stood before the cloud and remained thoughtful for
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a long time . Why this thought came to his mind ?—=tg=-
qraedy; a@ ( 9w ) g f@Er [ The cloud was such as to
produce desire in one’s mind. Hence its sight made him
think thus]. A pleasant thought indeed ? —wmaiw: ARG
wqaT; gt [ No ; the thought was painful and there were signs
of suppressed tears in that follower of Kuvera], Why do you say
so ! {uiad ghga: wia <& w=uafe wafq [ Even a happy man
becomes restless at the sight of clouds ]. Then surely he
was not happy :—a@¥ sqafii w14 gred@ f& ga [ His dear
wife was far away indeed and was lorging for an embrace.
Thus in such circumstances he can not naturally be happy ]. 3.

Prose,—visuse ( $37@ ) wg=w: wwatg; (g9 ) Rigaea-
a1 aw (Aww ) gy wawlu foer fei e« Qs gfga w9
3@ wagEfe wafa, s@Fasufafa a7 zew (@) fa@ g
( amafaq a9 )

Beng.—afeaaiesiqaz@ % AP fagsia A 33
FifFal A e I FAAT 6T TF ©if g | @A RA AFRS:
fos wfya 23, win B fogen g afem 239 iz =@
= afas 33 >

Eng,—That follower of Kuvera, with tears suppressed,
somehow stood before the cloud that produces secret disires
and mused long. In the happy even the sight of clouds
make the minds of a restless character, what to speak of

him whose beloved, yearning afier an embrace (round the
neck ) is stationed far indeed.

Expl.—See Prak above.
Sanj.—a@fa | wmA g [ “Um w9 e g9 wfagaw”
sfa fas: ] wwi qw ‘gaam R3¢ [ Comua warfew” s@w
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“useigfEaed” sfa zegE ] qw wgew’  gw C‘qmaidr
Nqzmag ww @y 8 ‘sigaeEed: whamqeareg
[ “alge =fwe® enzqes awesad” 3fa fax: ] ‘@€’ Q9@ ‘g’
w9y ‘Hgaf’ a0"a vaa 4 s@q [ “smeqfaamam wafe agasgag )
woAfz qaea gadiaaga): ¥ sawe: | fgar fad gt femammm
[ & famang sfa wian: faz | adfamQuaaagdme sfals: | fameg-
He—FaOH 391 Fawd fugnd w@fq ‘glaa: s ‘fGnfesa-
gnaeify ‘|q)’ feuq wwgwy@ afsiu aw &g ‘wwwefe wafa
famfanuzd sed: | ‘qEE wufE@ swEyaff@ 99 33 9@
fafoza afem ‘grew’ @fa & ga)’ fackw faga a=s=fesan
fadfewt ®ae<w agelud wadifa wia | [ waieRamEsdwe | agw
sfem—"9 o Al ag vgy f@eq | aq@uagaea =@
g agga” 3faz ]

Notes on Malli.

1. The sense is, of the bereaved the sight of clouds
is an exciter. 2, The figure of speech here is weimTHIg—
which Dandin defines thus—That is called an wglmza@ in
which another statement is put forth suitable to establish the
matter in hand (i. e., already stated ).

Charcha.
1. q@—Refers to g | &F ¢WY, related to g |
2. #9A{g—A compound w=g meaning ‘somebow’ Adv.
Qual. fgar) Cp. “swwfd & wzumafa’ &c.—Raghu.  Also
see Malli “wawfy adger gqa a” &c.
3 su—gde e sfa ga+fe (o@) +wfe (@i )=gx¢ in
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front. wwg—wfy o@t | Here y7_is ordered in place of g3

by the rule ‘gataviaviumf@ yi—wu—waiww’—when wfg
follows.
4. #ig®w &c.—=tgs is ‘desire’ ( here ). The word generally

means ‘curiosity.’ W +4I+§IZ Wid=wg@ imparting, produ-
cing. %q is cause. ®IGHG WWAH, ¢qq— | AF BG:—, ¢qq— |
Qual. &w | Malli’s synonym of the word is—wfumfiquiga-
#Rw« | The cloud was such as to produce inward longing,
The word #tg® here may mean s@fasstqgs also.

5. qaaiw:—qat\———an wzg meaning ‘inward.’ w=: (F)
arg: sy, 95— 1| Pred 10 wq=¥; | He was a 9¥Qjziw hero, hence
had the power to check the flow of tears. See also Malli
—ateraan &c.

6. fatg—An w=g meaning ‘long interval’ Adv. Qual
za1 1 He thought till he again regained his mental equilibrium.

“adifasmQunandmy —2Mall

7. Uss@—Ior deriv. and meaning, see Malli. Here
gAgrw 29 (w) comes by the rule “visme: @fgaes’—usw, weq
and gf@ final in a aqyay takes the gRE@@E—= | ¥ B 1

8. weft—di+faz_ we Nom. wiwu wafa, wandly
aafa i
9. HIENF—WI+&NF + I _Wid= wiEF sight, Fu@ wErH: |

¢aa— 1 af@q wi¥ ont by the rule “g@ 7 wida wwwER” |
vo. wafd—y+ez fa1 Nom. <&

11, wRgEfa—wagr ( ywawiv ) ofv: wa, qg— 1 Pred
to BH: |



= Rugan [SL 4.

12. @@ &c.—wi+ fas (wifewd) + 99 _WiF = wrg § embrace.
wua: (5927 ) wf| wg 3fa nug+ 3@ A/av =guf 1 sy ww T,
¢aq— | @& wudl, e ge— 1 afeq ) Qual =R =] has
w3 oMt Or—a@d § wux:, gega— | @ 9| s «fq sfa

12, FEW —WH+W+ T WF den station ((fafy ) R
den ( f@fa: ) wa, ag— 1« afasgt Pred to si®%1 @r here takes
% X3 owing to Panini’s use of sa@ in “—s@mFwATIR
For force of fa ga: see Malli—fazfew: faga &c.

13. Remark—Here the altenative reading is &amiaaday
which only suggests the blooming of Ketaka flower which is
indirectly unbearable to a fax§t| Butin our reading (e.g.
FlgwaAeal: ) the effect is directly produced. Secondly
Kataka flowers do not blossom in the rainy seeson—wi¥g |

14. Parallel—The last half of the verse has a parallel in
Vikramorvarsi—‘qda gaframmagrAa@siiter afiedamaad
wfawmfa”—Act 1V,

15.  Voice.—...gmaldq wq9tq T |...9qqr...—3war
aa... |

4. To Send mews, yaksha welcomed the cloud.

naed anfa faasifaaeaanet
e aguardl sfagquataq |
9 UGN FEAFGR; Fl@ATIE aWH

ma: Nfaug@aa+ @t FsEIT) 8 0

Prak.—y fa: ( &9 ) NMawg@aed @ad aa sanoer [ He was
glad and welcomed the cloud with sweet words ]. No other
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'signs of hospitality ?—wm4 : FzaTga: wfwaeiz a@  @@wE
ssrer | Yaksha also offered him Argkya composed of fresh
Girimallika flowers. Thus he entertained the oloud with
all cordiality ] Why all these formalities P—s\gaa w@muawa
58f% gixfawsq [ He entertained the cloud for through him, he
will send his own good news ] To whom will he send news
and why P—gagn awfg  efraehfaamamef [ The month of
Sravana was near, and this month is very trying for a g,
hence to enliven up his fag® wife, the Yaksha wished to send
good news to her through this cloud ]. 4.

Prose.—aufy vaned (afq) gfaatfaaemadl Ngaa axnawa)
vafe erfawq 6 vy : gzosgH; sfwasts ad fa (gq) Rfawga-
399 @d AT |

Beng.—aitad at fAay e3ta, feptz A awid) v% @waal fs-
TR (@3q IS FTgw 22 JBA FoAM wdwAl wfam S
AEFNE ATEANIT (AR 2OTS AV FFA |

Eng.—Sravana haviog spproached, he ( yaksa ) wishing
to enliven the life of his wife and intent upon sending his
good news through the cloud, offered him Arghya of fresh

Kutaja flowers ; (then ) glad at heart he uttered welcome to
the cloud with joyful words.

Expl.—See Prak.

Sanj.—wy gaifeamata: aq {4 dagm, sae—a@Ea sfa
‘g 7w’ afed 2ot @ e, ‘anfe’ w@e [ Caw mafosy € sew ]
‘need’ wiwgmE@AT G@fEme wW gdwe: | s faaesant’
|9 afarem ez @aanEn | CequEHERAIEIy wagiquianfaaa
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va o’ sfqa MIAa WAz SamayrdoE oAy fwnz) Saed’
SzEy ‘qa)’ wzaw amaa ‘sma’ [ eieufeag @y ‘ga @i|
gzaa s’ 3fa &% ] A7 ‘NgEAn’ F@wRw gNHEa @ naa
wIFERaTai ‘waf® amig [ “art mafa awa” saa ) sfree [(Yaz
9 9’ sfa wwwq fEmefmdueg gzams o Maag @6 e
yeay meaffa w1 “sRwmarE” s sHemar faEwm
99 wsf a@ar 3 | ‘vad ) wfwas: ‘gszaped; ffafaaifn [ ‘gz
fafwfaa” sfa wanga: | ‘wfmaeis’ wfaq wafea: wa gafafa
a% q& [ “q@ gafadt v sa@e: | a@ Shgam [ “framewate
Foaq sfa gwz@an 999 | ‘Nfargaifa’ Nfagamifa g=aifa afarm
Fafg aq ‘Nfavg@aed’ zar @, Awaawd @Egasd ‘Qda’ 84
‘IR GANAAS GNSE IEE: | | 489 § w4 ‘sengd @atg sfq
ata wi3: wfwa: | ‘9@red | gFGAes @fq s@i ) Ay dds
LRIEERLE vefia: v wanfa: wiggw vua{zad sdaq uBfagagRm@-
daufiza: 4 Jn
Notes on malli

1. Then what he did after pacification of his mind? =.
“It is better to obstruct happening of evil than remedying the
evil already occured”’—in accordance with this dictum he from
before even wished to find means to sustain darling’s life. 3.
owing to the presense of ‘¥’ in the rule “mzu8 ¥"—wz is
used to denote futurity whether there is or is not a fawafaar
Here the gz is used to denote—fxamg | The sense is, the
deed for life should be done byone who can give life (i. e, a
cloud ), stg&a has optional aftatr by the rule -CAlORECI
4. Here Natha thinks “gsargd ®afg” to be the better reading.
The meaning of s™gs being—restored to nature (vafaamd ),
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The incongruity which Nath has put forth in this connection
is well refuted by us while establishing the reading whwiz®.
wgfead@ ( st-2 ) | See also notes on Malli thereon ].

Charcha.

1. §uEF —HA+ NI+ 9+« AW (= ¥&GT near,  af@d |
Pred to anfg | aw® means the month of wawi afes 1 w3
ot |

2. gfga &c.—zfgar is an excessively fond wife. wi+awm
Iz _Wid= wi@aq support, gfgamt stfsaw, ¢qq— @ wiwEay,
caq— | zfgasifagmeaay w93 7 9 3 efFasifaaman + =3
+ fafa wafe auaffo = gfaastfamaaaai— 1 Quat @1 The
Yaksha was trying to make provisions to suntain his wife
beforeband.

3. sigaa—Deriv. ( See Malli—staag &c. ). d«( wfisr
9 fC adar by “san—" (Malli). Here the rule enjoins optioual
F®€, hence sftgaq 1s also correct.

4 @ &c.—ww Fw@H own weal, ¢aq— 1 a7 umafafa
®/INH + w2 (9daaed) o ='gnawdt | a1 Qual. wafwq

5. wawq—g+fes+ez; WA n@=vwfawg wishing to
cause to send. Qual. @:1 In the noncausal form the sentence
was—stgq: wafe efemfs ; fos@sd—a Ngda (Ngd ar ) wafv’
wifymfa | Here this €z has the sense of & ( fwmd )—See
Notes on Malli.

6. way.—=y yfana: way: fresh, wmigagq—1 &, Qual
FzAFgH: ( which has &3@ 337) |
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7. wfma &c,—ww offering for worship. @ + fas_+ = wafa
—mfwa; rendered.  fwa: we: W@, a¥— | Qual. a&

8. @& —gwiew of the fmarasew) Malli quotes the
varttika “‘frmeuRfy @waw” | Malli quotes this from the
Vritti. Acc, to w;% however, all cases come under the rule
“gHqr guid fag gwEER” |

9. Wfa &c.—wgw@ fore-front. WNfa: sg@ umig, ax— | Here
gfagra of @a®w is to be supported by the varttika “agi2: w
guay’ | ﬂ@dlfz being wi@f@aw we include wgw under it. wifa-
vq@ifa agmifa wfEes, ag— 1 Qual. wmag | Or—The word
may be taken as an adverb ( see Mall1 ).

10.  @EEH—Y happy, w=g | W+ IR+H WNTF =w7GH |
fwanwE @aaq, fagsdei— 1 aq | obj. of e |

1. ameR—fa+wi+g+fez w8 (w)«  Nom. &
eifa—3, wewig—vefd, wewg—a |

1z.  Voice.—..w@waifgar...sxfawar aq  Ma=  «an..

=ISF... |

5. Message through a cloud—an incongruty.
grsifa.afaewat @faua: & a
Fat: ® uZad: wifafu: weA: |
AIRRUfAE quEE a9
FaTal 7 nHfamrmIaaEany | Y 0
Prak.—easy.
Prose. — weiifa. gfawaal afagm: (@ga: ) @90 & gzewaa:
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sifaf amata: s wel: &1 sfa NeggwEg wof@agq gus &
FgF 1 fe (g@wE ) sWeh samaaly gafasqarn: |

Beng.—4x, ca1fe @1 @ 317 ATICH G917 (A (9T, Aig ewlam-
IF APTFET At IUET AU (FWta | IxFIINT: 3T [ fasts faeid
FF (wF elfal FfFA ) Fira FEN 594 ¢ qvEA [{EmE AHIAINT:
I 339 «1F |

Lng.—Where is indeed the cloud —a combination of smoke,
luminary, water and air, and wherein lies the words of message
to be conveyed by men of strong senses. Without considering
thus through eagerness the Yaksha requested the cloud. TFor
the love-stricken are by nature, iguorant to distinguish between
animate and inanimate beings.

Iixpl.—Request to an inanimate object is surely fruitless.
Still the Yaksha made such a request owing to his ignorance
of this fact, for he was mad with love.

Malli—a9 Saagiawy’ wgagada @iy wsv s@dami wfa:
gHgT wd@fq1 —ywy Fifay sfeas gesgs aur ‘afaua’ ag@: @
& wIAAAIq §= AT @Y | ‘ggew’ gadfEd: [ ‘@vw’ quwas
samafzaaf” seac | ‘afafe’ sqq: [ “ad g qad aR”  saac )
‘maatar ‘wiefgasn =@ sfa @< an, aeas ‘eul’ @ sfd oaq
‘ggag seEizgmay [ “seizgm sqgw”  s@Ac | ‘egfe
qure’ wfeaEd g’ g @9 gme  afgEaq wgaeE
agt fe ‘wmni’ Agage: qanr wa@mE ay fawd ‘wafawaw’ @wa-
A | wweET gmgwlaingaar wseq a4 fugeEd samn )
[ wa fgs= adn: faqud: wearq fAwaee | agaq— faagad-
dqufdamde a1 wig | faggwew G fewagfEan” o e
wlmeArgg wifear | aqeRdeaq oF 9990E aQeME’s J

3
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Notes on Malli.

1. Here the figure is fag® in as much as two incongruous
things (e. g. cloud and message ) are brought together. Thus
it is said “The figure is fagq (which is of 3 kinds) where in-
congrous happening or occurance of opposite objects take
place.” The fagmagix is here enlivened by wwimwmg for
the statement is supported by a general maxim in the fourth

hine.
Charcha.

1. ¥a &c.—By wAifag,I take ‘luminary’, For clouds contain
lightning ( sfag ). The whole is a g% | See Malli. %8 wst

2. gfagiai—aq+fa+ua+ a5t wi=gfe@:  conglomera-
tion. Qual. @%: (which is Nom. to wafa understood).

3. w&—These two words suggest utter inconsistency of
the two statements. cp “& g3uwd) g0 & erwfagyr afa:”—Raghu,
where Malli says ‘€t @a=) #eg=me’ guga:” | Also see ‘& ag

sfawEt sifaa’ ifadte’ & 9 f@fafea ag@o oo ’—Sak.
Act I. Also see our notes on Kirat I. sl. 6.

3. g=wal—a< N message. X va wgh, ;Hw— | Nom.
to wafe understood.

4. WU —HTW senses, 9 strong. wZfe e v, as— 1.
21 Qual. grifafa: '

5. WURE:—W + W9+ wngr FEfa 1 Adj. to g% qrat: |

6. wifafi:—wgR W 2911 ¢¥ here isalso correct by
the rule “‘gami AR a1’ | wAtgy here is a #x affix.”

7. wiAgREE@—WAg® is eagerness, ‘‘xerftgmany’—Malli.
/Ayt ‘ \ ~'
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8. wuftruga—ufi+au+ few + wa = afiawaq considering, #
agr1 Qual. gwrs: )

9. sg—ae+faz w1 Nom. yww: | =dfwmid T
wimdgzq | The action was to benefit the agent.

1o. mwEL—&RA wial ( Nfean ) wava, |wq— 1 Adj.
used substantiveiy. Nom. to wafa |

11. w&f@ &c.—uafy nature. Figw is here ‘ignorant’. waan
@9ur, 39— | Pred. to FwEt « The love-stricken are always
out of wits, See Malli “‘wrammt gagafadnggan” &e.

12. =g &c.—For samasa see Malli. wfy ot |

13. Vcice—gfmuiaa RGA...0q0E: gL WL ¥IR...0970
PR EX R UIEHE T R O S

6.  This cloud us however a fit messenger
having hgh ancestry dc.
sd &% yamfafed geoaaami
SArfa @t wafages FTATT ADA; |
Flae afa fafumme wyads
AT A AT FATGGY A q@wwm_ L0
Prak.—ai asta: ;wge’ wafages’ sumfe [ I know, O cloud,
that you are a prominent hand of Indra and can assume any

form you like ] Is this all ? yeatami yanfafed 4%t ;g @
sraifa [ I also know you to be born in the well-known rate
of clouds called Puskarazartaka. Hence I'expect = -
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service from you ].  What then ?—Q# fafwawg Fan: w¥ afy
wfga’ wa: [ Itis for this reason that Iam a suitor to you ;
all the more so for my wife through Destiny’s play is at a
distance. And you will carry my welfare to her ]. If I fail to
do this trust of yours P—wfyqq are s @wm (wiw) aag, wed
@ayaa qrasi @ 7 [ No matter for this ; you are qualified
and fruitlessness of my request with you is better than its
fruition through a mean person J.

Prose.—at yanfafz® gwuataat 4§ sd wwwd q9ia; vHfages
snfa | #a fafgan geas: ws @fg wfg@ 7@ 1 weg@ e s
o (Wi ) aq, WeR qEHA 9 IG

Beng,— (¥4, 3f $aAfAMe fwaad® cuema wm Sovm, ofy
FIFN 03 FFI T ARIFI—2E W | 9% (7Y, WMaFA eig)
w3 Atwty Wit otz &35 apFm apifes o eftufen fass ada
faza g3rae ofa, faeda 938 #3a &A@l ¢ ot a7 |

Epg.—1I know thee to be born in the world famous race
of Puskaravartakas and to be the prime officer of India, assu-
ming froms at will. Hence, my wife being afar through Detiny
I am a suitor to thee. Prayer with a meritorious, even if
unfulfilled is better than a successful request made with a
mean,

Expl.—See Prak.

Sanj.—aafafa | € &, & ‘yaay fafz? [“fw” sfq gad =
“afy (7 wfa ) fE—" s@ifzar atwraniasfy (P fs ) “we 7 3 @@’
sfa gammw seremiagwg g a w0 “En 9 g sfa
fasyrq’1 ] ‘g wiaemw (e Qumt 9w At G waw qeige-
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vgafams: | ‘mweud  swrdAfaneq,  zAifcweREAy Y@E: |
‘Fun’ gew “rafagey wewyges ‘emnfa, aa @pmefeenfre-
Nia Bgar ‘fafqamq’ Samwarg [ “ffufa@ 23 9 wmaw ] 33
MLy g ‘T fagwwatss” @fa wfdd na’ 1 agaresa aresiat
AWGIAHE. FATGHR IAWST 2Aq A9 Sy sy wreadowia va
Sui sae 2—ar s a1 anfe ‘wfug® wfuwgd g'fa fasd @
Aar fawafs aw wqfaq | gT @EEE o T stasem
Swafimafafa wa: | ‘wu® 0L e s swwEe gwafe q ars,
$vq famafy # wafa [ “gargasc 78f9y @9 i’ sww ]
wnimrAEEufog YaEE | azw fsu—"v 1 feamemy’
3fa, vazid wiRwd wgguiR™ @ wEimeada susifaaq sfa g
&aq 3

Notes on malli.

1. In fafga we have y@ig = by the rule “fas’ If we
take qv#em here by the rule “afagfggsnsag”, then the word
yaa will take the 6th case ending by the rule “sm@ < Fdw@A”
and further &g will be prohibited by the rule “sa ¥ gsnag”
[ N. B.—here in place of afagfg read wfagfy and in place of
aw wiAgashy read aw wAEE f5 otherwise meaning is not clear.
Malli’s object is to show the impossiblity of taking fafeq with
ad |« W | (see ckar ). 2, In matter of request by a suitor
where is indeed the excellence of the person requested—appre-
hending this, he shows the excellence ( e. g. absence of light-
ness ) in case the request is unsuccessful. 3. The figure is
wa enlivened by weiewang 1 Thus Dandin says “ug is
enumeration of the more desired.” This inthe first 3 lines
is enlivened by weiwa=ig of the fourth cne.
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Charcha.

1. gaafafed—faz + = wafu watd=fafea known, wam by
wy=re ( transference ) means people of the world. yad+ fafza;,
w@g— | afeq) Qual, &% Malli says yadq fafga: making
it a gugut compound. We prefer a agrag—here 1 Malli takes
fafgq as weta =1 ; remember a¥®m = in case of #@Y roots etc.
does not bar wdtg =, cp. “a f¢ FFIf@EMIARG FRAAHIA
yas@at a9d’'—Manorama. Witness the usage ‘g=a: a
gargs:” also see our notes on “w@=fgfisgwa: yiwar'—Kirat 1,
Sl. 22, Hence the difficulty of compounding Hasw fafea:
( with a9'®/@ w ) does not arise. The g®r@ in such case
being barred by the rule “%a = gsam’+ Bhattoji however
is of opinion that this prohibition applies to awiﬂft only ( as
got by the rule ‘%@ 9 aw @A’ ) and nof to FITER, cp.”! w4y
FAEAEYSN § GWIE WY | A “‘wa¥ g vwalew @gaw sfa
wiewna awena;’—Manorama. Thus in his opinion we may
compound yaaw fafza: into yaafafea: as wwadlaq—, (= bere
being s ®@ )1 But Nagesa says that the prohibition by ‘an
g—" is of all kinds of g#), cp “FTEHINATEBN: FwH@Y
fasw:"—Sabdendusekhara. Hence we prefer a sgg—with wdia
—m in fafeq 4% has wfy oY |

2. yauawaA— Malli here and in Kumara under “ge-
anmifzy”’ take the cnmpound asa ¥ thereby making g=<
and wraw® as two different varieties of clouds. But how can
one and the same cloud be born in the 4 of two different
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kinds of clouds ? The four well-known varieties of clouds are
—w13¥, §'3%, g and 1w | But here and in Kumara quoted
-above we have wra®i® 1 Why is the @+ attached ? This leads
me to think that gesra®ar refers to only one class of clouds.
The arsma has a quotation from the faggua which seems to
say that g is for certain reasons called g=viada also—'‘g&q
AR B A FEAEIARAE | gERUIRAEA FwaLe uf=an ” gE
being 1, we may derive—wiawaf sfa Wi+ aa + faw_+ @ 7 7R
=wau AL | YROYIH W1AW & those that cause water, to turn
back ¢ag— 1 AmF 1 W 9

3. smafa—wm+@z fag 1 Nom. ‘“’q '

3 wEfa &c.—u#fa is vy | wwlawrdl gaws, ®HET— | aq ¢
Pred. to @I |

5. @® &c.—mi® here means ‘@wIgEIfT| Qg QURH, T¥—!
ag 1 Pred. to @1 Hence he was capable of doing service
and going to any place. See Malli “gaifeggirgaq’ cp “wan
|7 gaaqgay’ &c.—Intra.

6. @wdfm—The base is #¥aq meaning %= | @& | W ¢V
related to wafagawq§ | The base is also declined as ®9aqg by
the rule “Aear agaH’ |

7. Rn—eAt 331 See Malli “&n aqwyafwnanfegadfa-
&a” &c.

8. fafy &c.—fafy fate. am is wrgwar control. fav: au:, gaq—i
amg ) R4t 4

9. gwad:—awfg ¥ weafafd a7+ 9= % lit. friend, here
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‘wife’. g1 means @ | AEW I WEW, IF— 1 Qual. wew:
We avoid a afysita ag—as 3T any@, for the Bhaskya says
“afqmruEr 41 ¥q° |

10. Tq@—aH+ W FHFICI Now, weq |

11, sfyni—aafyna: wfyqe:, sifz ag— 1 afaq) =fq oft;

12. a3g—The word means ‘I5afuz’ | In this sense it is
neuter. See Amara quoted in Malli. Also cp ‘‘ggagq yfa-
amEagma ax fa09sy aa an@fa’—Kirat L

13 Voice—d@ [ HWEL—IAT: WIF §LEFHAT K1 A8« ¢

FIESAT A1 YFA. AHHHE A IC GIQ.. |

7. Now lie entrusts the cloud with has
request to go to Alaka.
gauE @dfa 13w gquare fagmn
geewl # = yAufamrafa= foaw |
N & qEfatawr A aFEIAi
argamiEasfaalgamagal o |
Prak.—% uilg, & fw GW}MW{ gxay [ O cloud, you are the
resort of the afflicted ] Then what am I to do P—aq yagfa-
wufay ffae @ @< 9 fagan e[ You carry my news to my
darling, for I am separated from her through Kuvera’s curse]
Where shall I find your darling—gS%qrai wam1 o™ sgfa: &

== [ you will find her in Kuvera’s abode entitled Alaka ].
Is there any distinguishing feature of Alaka P—areNwafgass-
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faagfeadias®™i waar [ You will notice there the mansions
ever illuminated by moon-beams, This moonlight comes
from the crest of Siva who is residing there in some outer
garden. Hence you will have no difficulty to find out Alaka ].

Prose.—% udiz, @ fg @=wmi wwwafy aq gaofadmufay faaa
Fa<d fyman s aEnamfeasdasfeaiasat saw W
gugai aafa: & a==r )

Beng.—g cav, of¥ Agafwerg afwst a5, ofF gft goaeas < gz
wial 437 fawes qle | g TFatw graan (6 @Aty AF@ | AAFY
TR AT, ABAITT WRARLAA AICFA 6H(FAA AT \AlFS |

Ing.—O cloud, you are the saviour of the distressed, so
convey to my darling news of me—separated by Kuvera's
curse. You are to go to the Yaksha-king’s abode entitled
Alaka, where the mansions are washed by moon-beams emana-
ting from the crest of Siva residing in an outer garden.

Expl.—Tasy.

Sanj.—gmamfafa | | ‘ofe’, ‘@ gmamg wadq a sagfacga
gsafeamm [ “‘g'am 5190 g6 sgac | ‘aww’ ggiz@a waef@aaf
Wfaame |@@y (oA 9wy [ e’ wwifwan sewc ] faq
FwIq FRUA ‘9A93; FIwE wiea oy Mg’ faar fanfhee /w9
‘g o wiwt ‘fuamr o Tt of ag &% [ @@ qa 98! | @ @
@A wag): WY g2 399 | TT WA 91 (@A daq@ad a1 @
FEAn's aqe—awafa | afeds awg [ CafeRagewday’ sfa s |
‘arer sa1d feaw v fafe’ ar sfga’ aan o fasenfa swife
afagwanita gai a1 adva [“saifz afai ae:” sgac] s@{w aEes-
a9 | ‘w9R1 A w@wT s wfagr agETwt ‘agfq’ @E & q@ aw|mn
sa1 Az gaw: [ Caamt w s’ sfa ad o
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Charcha.

1. WENA—gq+ a9+ W @9 f(=gmg distressed by beat
and separation as well, 51| I ¢¥t 1 The cloud, solaces the
heated by water and the separated by expediting their union.
See Malli—uy@izgida wagfaaem &c.

2. fuarm—gwmagra 98Y | 89f should bave been better.

3. wr—g+@z g1 Nom. a&qi Deriv, ante,

4. vaufg &c.—yagfg is Kuvera. Y+ 9 Wid==miy anger,
hence curse. fa+ fiyy + fuw + = wafu =fax fyq seperated. qaqd:

My, ¢aq—| &« faw faq;, 39q— | @@ Qual. ¥ & has @
€%, related to gRuH |

5. ARME—IR + a7 FH(Q @A = TmEm—Agrees with Im®w
—aafa; 1 Here wwi takes 98t by the rule “gamt soft a1”

6. AR—WEHT WHY | A NAE-GH HYRFAIAG—
sg|T; | w@e takes 1@r in connection with ‘gfa’ understood.
Hence Malli says—*‘smaa«, wadfa nfagr”

7. are &c.—afediaq sfq afeq + i1 = arwe outer. See also
Malli ; the quotation in Malli “afg8d—&c is from Kasika,

AWHTA, FAG— | §4 fEE:, FOFIT— | QLW T, THY— 1
ag fav, ¢aq— 1 @@ or afem efgas, ¢agq—or gugw— 1 a|@
farfa, @q— aewfs v@ifr, ag—1 Qual. wami This

‘epithet characterises waat | See ‘‘wRq maw mgwR —Malli
[ w=w=iq srwat 9 qa: fagdeg sfa wfgst moon beams ].

8. Voice—..wt¥n uaR..g=w f¥gas (.. qga  aw=ga
3@a...[ wemr has (a1 with f, which always declares the &% ;
<p. “sfafaqidnfigiay’— Bhattoji ].
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8. you undertaking my iask will also

encourage the separated.

AHGTS AU AIGZIT R ATAE AT
ufawar afgwafaqn v@aRmaEe: |

@ g9 favefaytd @gida sat

A WreAisasfrg s a4 guataata: 1 = 1

Prak.—vusavedain? @i ufgwafaar u fma« [ The wives of
those travalling abroad will seeyou un your aerial track ].
How is this possible—sza®tamar: ufgwafaan [ They will
lock up their hairs and watch up at you ].  will this benefit
them ? wmag wrggd: [ None lives separate from the beloved
in the ratny season, and your advent will mark the rainy season
hence these bereaved ladies will be charished with the hope
of their beloved’s return, Thus your sight will give them
im mense benefit ] I can’t follow you—w=: @fy wag fawsfaywd
s1g1§9%¥a [ when you are in the sky, who will neglect their
wife pining through separation ). If they can’t avoid this
—wefwa 7: 94 quetafa: @ @iq (&) ® S¥%a [ All are not
dependent like me. Those who are thus independent will not
brook separation at your advent. Hence your rising in the
sky will benefit the bereaved travellers wife by hastening their
husbands home.

Prose.—dfymafaar. wemgg wiwes: szm@@ewmn (89 )
vaquzdtawe @i u faws | @fg gud, wefea @ s gudwefe: 4
" (| ) 7w facefayt sargasa |

Beng.—gft Wttt wtar ¥ AfuFafctny, fagew Avd
@A a8 e wie o3 Swa cFatf Sraraw IRl (ST
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AT, AT FH (X AT T, R @ANF AFA AYrs  qfyn 73z-
Frea! gioate a3 ootmi Ffac a0

Eog.—The wives of travellers, will look up to your aeriel
way, with their locks ofhairs raised #»p and being comforted
with the thought ( of thesr husband’s arrival ).  You being on
in the sky, who else that is not dependent on others like that
of me, can aeglect their wives pulled down through
separation ?

Expl.—In the rainy season everyone if circrmstances
permit hasten to their bercaved wives- And as your rise will
indicate the rainy season, so you being on in the sky the
treveller’'s wives will be comforted at the belief that their
husbands will soon return.

Sanj.—wzy wfmaw @ wfgmgamacngasgafys waq sae
afafa ) ‘gangedtaez’ @W, g awfwa ofgan [ Cogwq” sfq
o v ] Al ‘afwar’ Maaiw @ s Sammafaan [
Nanegwafeaaegy’ saac ] srew’ faafaa [ afqean w@=m
“sfliagy” sfa v _] qur ‘snetamar gfergragaae vasmen
g ufgww | wqrgawadr Al swy | ®eWwAA ofgEn @e@r-
afamteas—@fa aas’ =9’ afa facge faycifaan; ‘smat @ s’
a w5ty 3y azrfafediisia ‘Qwm: qudtaefe’ quaastaas) a @iq )
waag 4 wisfy 39w sfa wa [ wa wgiwwa@sase | agrq—

”w

“a@mIagArEfatael gww | gRed ga QseiecaE 9ziTa:
sfa smarg J o=y

Notes on Malli.

1, Here the figure is wgimzatg) Thus it is said, wben
the effect or the cause is supported by either of this or when a
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general or a particular statement is supported by either of them,
then the figure is wei@varg |
Charcha.

1. WEgH—wWI+I3e+ W FYf=wige risen. &g Qual.
& |

2. uaq &c.—uzdr track. vaAw ugdq, ¢aq— | The track
by which air flows 1. e., sky . @1 | Obj. of wigq |

3. Famdla &c—Iz+ue+ W @AfU= ggua raised up.
wa& locks of hair. asi wa, tips of locks &c. ¢aq— | Szuda

wagra1 gifw, as— 1 @u Pred. to afqar;y The hair being
tied up they will have a good look at the cloud.

4. Afg@m—u+3w+=z w1 Nom. afwan | 38, ofqe,
sas &c

5. wRgE—W+wfa+¥+w9_ wd= 5wy Dbelief, confidence.
a@q | ¥dl @ 1 The belief was the hope of union with the

husbands—‘‘wmarg fwawmafas@ig’—Malli.  For the reasonas
to how the belief arises—see Expl. above.

6. wigam—wi+3fg (W= )+wg @2 @@+ A fe@mm=
«rggat cheering. a1 Qual. gfgmafaan 1 For wzife use of
xfq, cp “‘aw=fefe sarfafe’—Sat and wtfar. Some read
wmy#]; here, in that case the root is to be taken as gwfz and
79 in 1@ coming by the rule “mmmA: fa=®” 1 For aifz use
of %fa compare” “n fay@efera foresfu mfafevdy’—Maz,
“er9@9: famw”—Bkatsi, The root however is really weifz,
hence we prefer Malli's reading. Bhattoji defends its wifz
use saying “an.fzaRa fa¥ we_uvd TewEwINE far | R w
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fax@fzanz faxq” | Madhava says “y8q—vwa sus@Rifazasag-
ar 1 gF_7 wafa | whaa v wgn wifknzn Cvzew: i s
fad fa¥ ga: foqmewg maR” |

7. @md—aH+ae (393 )+w av R =gug arrayed. afae:
Pred. to @fa ( which has w13 ot ) 1 In this sense of §ag—cp.
“ag@yc. 9aisd A wafamw”— Vikramorvasi.

8. favg &c.—famar (or—fasfzar) wvan sfa  faya, av—
It means z.f@ar| Here @wg™ comes by the rule “qm\g\ta\tg:

qurae’ | fac@a fayw, @q— & Qual. smargy
9. SWFF—su+dw+da (fas)1 Nom. =1 Here fas
is afw 1 Thus s¥Fa—stlug’ aF ar g
10. guwiaafa.—aa+ faq wi¥ =3fq livelihood. u¥g wfy 3f7
quetar, ot aF— | WYTN ulq @ sfq @yma: 1 guqi afu,
ags— | He who is wamand not dependent like me must not
neglect their beloved—"@amy = =1sfq SUFa sfa wig:”—Malli.
11. Voice.—afgwafaafu: wrradfa—eawmife:  wiwg &
¥ few@.. . ®ar 331 @1 sda—afaa 4 yAq...3q & wAn fayu A=
IYITA |
9. You will find my wife counting days
wn expectation.
argrEaw feawnuAEqUURTHTAL-
- wemAwiTTanfa % wafe sasnaw |
A FgwEed mas gyt
gamfa vafa wzd fandd qufy (&0
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[N. B.—Malli reads it as the roth verse and the tenth one
(e.g.®=g w= 3wzl &c.) as the gth. But then the = of
this sloka becomes superfluous. Further verses =" &= &c. and
&1 g7 should be consecutive as indicating auspicious journey.
Again as in this verse the principal object of the jouney is indi-
cated so it should naturally come after the verse 8 (e. g. @&
geq &c ). Hence we read it here. ],

Prak.—wfaganfamyq feagnua@qeug  wAmaRagal af wia-
suarq wag gaafe = [ you will surely find my wife ( your sister-
in-law ) counting days as to the end of my punishment. She
1s all right and observing the vow of a @it ] Will not the
separation hang heavy on him P—wmra~: sga@i wufs sgRgenq
( wa: ) fanmi® gaaifa gzd waw qufg [ It is sure that soft hearts
of women almost give way in separation ; still the hope of
union in a future time sustains their life. Similarly my wife
is in anxious expectation of the day of union ].

Prose.—See Prak. above.

Beng.— 43 ®fA71fs 3 e, *tAtaalaa {3 1418 7 (6393 ) |3
sifsgel argutates faoud cfea (¥M4) Fawsz @qfy, RvIEAR
32 RraF i Ag At FHAed Ao Atgate: vl FEA AeE )

Eng.—With course unhampared, you too will find your
devoted sister-in-law engaged in counting the days ( of my
punishment ) and dragging her existence ; generally the tie of
hope sustains the loving hearts of women, soft like flowers
and almost collapsing at separation.

Expl.—See Prak. and Eng. -

Savj.—a ¥ @l AT FAWINKT L RETAE TAF— AT 4 0
R Ay ‘e wifre famt oant §@@ aquomEang [ Cae)
sfaaia® ¥ TOAC | wEUA ‘ORIA WEAW | N9EER /IR
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waEl sam@aY; | oF ofad@ ‘SwudY aw, sfanaifaag: [ ‘e
guanfey—" sfa Ao, agry ] Ay’ & a@t weEnmy’ | weafE-
g eAafwana: | ‘&l agfiae wlisanfa; sfafeafa aq s’
zamfe ¥ weafawd i qgfe—'siw’ wfegw [ “wiw feafa-
zug:” giza: | 9= wdq sfq am: snyaq, exfafs a@q) s oA
7% ‘smew’ [ @wi ] ‘vafy ¥ agwe wavs ‘ggAeEs’ g @9
waus ‘fand@’ fax® ‘gmiuifd’ sldaades ‘wgwai gz sifaeq
[ “gzd oftfad fud amegpady,’ s w=da: | ‘waw saw wufy
wfgawa [ wat=mcam: ) e

Notes on Malli.

1. By arg etc. he says, your attempt will not go amiss
owing to her death or breaking of vow ( of a gt ) |

Charcha.
1. g—>Malli renders it as ga ( certainty ). But as this

verse is placed by us as gth, so we take ‘¥’ meaning ‘and’

(9g"Ed )

2. fgag &c.—aw+fuw +3w wid=aga counting. &3« qT’
wyAder $fq aquy, ay— ) feamwi qwA, ¢aq—  a@i aquT,
gogn— 1 ad | Qual wi@sF 1+ She is surely counting the

termination of my curse.

3. wwwdR—uw ofa: wansfa ew+ufa+ Po=ex+ofa+q
+¥9 =gt a devoted wife. @i  Qual. wEAEIH I
Here # and #%g in the feminine comes by the rule “fm’
geanfes—" |
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4. wHEAM—{T+ w1+ 9z + @ @9 | f@nqg =gz dead. =«
am, angq— | aw | Qual w@smE 1 See Malli,  “sg@erd
R G

5. wfaganfa—aa+ feq wld=vfa: course. fa+wa+w
wwfr= faga obstructed. =« fawar, asaq | e afqww, ag—
Qual, @&q

6. zmfg—en+mz wf@1 Nom. @q uwafs, wame,
Wz |

7. H@HER—uG. A@r, ¢aqa— | aw (. Obj of z=afg
The 39 was now a brother unto the cloud, hence his wife was
cloud’s |t 1 By this epithet g9 also commands motherly
respect from him,

8. wmad—See Malli. Or—wimman 2. tie of hope, ¢eag— 1
Nom. to gUT |

9. TgA &c.—FPRA wEIH, 39— 1 Qual. =37 ; female
hearts are very soft indeed.

ro. waw—wdw sfqd wa -+ (3a)+wE=wEn generally,
Qual. wgufg: The word has the sense of mdtar which is
according to the varttika “‘s@anfewiws@@n”’ | The rule for
7% is “agmgly naFRFITHATRT | '

11.  gEuifa—aw:—an W=y meaning ‘immediately, gz
ufag rawe sfa @a: + ua + fafq w9 7 artsl =gzafa breaking
then and there. Qual. ®2gq |

12, fau@lit—fa + "+ g9 + aswid = fanAa separation.  dfeq
wfg ofY |

4
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13. quf§—xu+@z fq; bolds up, sustains. Nom. simaEa: |
WEYA—WEH, W@ — N C Y —NGF—aY |

14. Voice.—...aquy WA THYA §1 wi@AA. .. —aAfqar agy
za (or gMER ) wimad 7...49% |

15. Parallel :—

“gragee HETAENEE INE: | WUaE FgAfG FOAETERC
g uE \"—Malati Madhava, 1Y,

“qafy faveg@ wiwmw: greafy’—Sak  Act 1V,
“am’ @EEN miAn e]fagq’— Vikram, 711

10.  Auspicious signs in breezes de.

A=’ ax’ qzfa ggaxas«r agr ai
IR agfa ayd A A o
LRI R BITEDIC CEIER I C

afqurt Agagwii @ wam qEIEL ¥ Qo !

Prak.—Easy.

Prose.—gur ( F@q ) WARS: qaq &f €= q= F2fd, w4 gaag
2w; gwy 7Y% w2fq ;5 (F91 ) WigEResRegy @ wagaEn awHn
wgagwi W afama |

Beng.— Iz &TFA Y BtAfts Nra Nea carzd Ffaesey, a3 3197
o AR 93 eI uifersty, R F¥  ASlyiAgIen WA
zg arwtaaiet crdaw @t qREwA wtata ol wfaea

Eng.—As favourable breeze gently urges thee on and as
this proud ( related) chataka bird on your left sweetly
twitters, so also will the cranes formed into a line owing to
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their familiarity with thee at the time of gestation, will serve
thee of lovely sight,

Expl.—Easy.

Sanj —faframfy & gwify emxd tae a= a=fafd)  ‘sgga
waa a1 @t ‘A wq wanmd g [ wa wdfeq AR s
fasien ) “‘a®i? guawaE’ s&aeruId § FAYREIRd gaglw Aw-
w=Wa @ agae awn—‘axa=sfR@amand fwin” sf@'n |
‘g @iEzwmy, wiasdgsway: [ ‘o srwdreaREEstafaan’
sfa mza ] ‘grf@ Gl wd gl E@ad: gaaadfes
[ “awir megd W &% gamwaa” sfa g ] & qa ‘@ awwae:
[ “awg 3@ @ @ a9 awndsfy 9 g | ‘was’ gfefaisy
w1 e agfa aeda 1w fafamer’ a9} afved e
fafeafmag—aw a1 o' gfee s [ “odfsqacd wdt gaga-
TFEF | g9 slwEA«t 9 sfa qRe: ] a@ ‘wiaeq’ SquRad ada
‘qu’ 3q8s; gEegafefa wa: [ “famlunfeat swfardqea: go”
sgac | afeq ‘oftsny’ e @4 ‘@ Afa ‘wiagaEs’ awisE-
gEe @qgNd ageTAT @ [ W W wOled U6 AWl qudsw-
NamG Fagaws gaaE” sfqa ] ‘ams’ ssawa‘qgagad’ efefuy’
‘wa< a4 g 8fawm [ wagERRENERAfRIAm@EATAT THREARE’
nFanE e axawmaEmdi@z o 1o

Notes on Malli.

1. Duplication in ®=’ ®=’ is somehow to be defended by
awr ( pervasion ). 1f the fggew be waiR by the rule “gaR qu-
aga@” then the form will be w=a=y with a HAywa wwE |
Hence Vamana says—‘‘In §=' #w# there is ft@ in the sense of
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wysc [ N.B.—The reading in Malli should be wa quFIY
fewra:, otherwise no reasonable meaning can be got] =z.
Auspiciousness of favourable wind, twittering of chataka and
crane-sight is seen, but it is not written through fear of exces-
siveness.

Charcha.

1. ®% A=q—DMalli defends this duplication by atwr | But
here the idea of dtwr does not appeal to us. RIS suits the
context very well. Thus—g= is gentle, a qugas word qualify-
ing 9zfg ; the sense being w=wai¥ 9gf@)1 Then the form
however should be #=#=q, the whole being treated like a
F#41 compound by the rule “m#gwaagwis—"1 Such irregu-
larity is sometimes common with poets, cp “Tewfy f@afy a=’
semafaRmg —utlarackarita. Act 1. sl. 27. But our poet is
not always irregular cp ‘“‘GmEwFIR@AAaq”’ &c. Sak. I “@w’
weagay g’ —sl. 112. Jnfra. A defence may however he
attempted—a®’ geta urges gentle, &= being Twyifasivan | #=
1 a9l a2 g3fa—slowly urges gently 1. e, urges very gently.

2. gefa—ag (W@ )+&z fa1 Nom. gaa: |

3. agr—DMalli renders it as gzwyy meaning wifqawangeus
Then he makes it an adv. qual. ggfq1 Better take it as €al
3ar ; thus ge1=3a% ¥ga1| ug and &g being correlative, a1 (i.e.,
34 €qa1 ) in the second half is understood. See our Prose
above.

4. TW—a® means W | Adj. qual w@Ew: | 9@w on
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the left is auspicious, cp “‘afagramme 8 w yEfgan @
s/ 41 AW FET AMgEgIERgn |1—quoted by Wilson.
5. #gfa—ag+wz f§1 Nom. =g, ; chirping of birds at
start are auspicious indeed—*'qqy 9F3aT: ufaumggan”’— Blals.
6. gra—ad is a9 pride. & g¥ aNWE @A, ag—by
the rule “@a gefa g@ A" | Or—ax is relation gw™ | a9 9%
adwq@: aud; related.  As ckatakas are seen during cloud so

they are related to it. In this sense of % cp “@a: gn+s fax-
fafa”’—Sak. V. Qual. saa: |

7. awta &c.—aw'@ wyrAq taking of conception, eag— |
@34 wuw ( 9qaa; ) festivity of taking &c., &dwi— 1 afae ufcwa:
( wsn: ) familiar with the festivity of taking conception §9gari
@anq | ®drudl | cranes take conception in rainy season, cp

“mi @ ey’ &e.—Malli.  As you will procceed you
will find cranes delighted and flocking round you for enjoyment
of taking conception,

8. wWEAFHISL—HE row. Wi+ 34 + # = wiag bound, formed.

wiag! ®@1 aifw, 45— 1 &1 Qual. qmiwn t+ cranes fly in circles
and rows, cp “Rfuaanfeqafsraar frueay’ Raghu.

9. @famm—&a+wz @< 1 Nom. aman | They will greet
your advent for festivety hence in a manner they will serve
you, cp “Nsd¥a amaar awwd QyawwHifafwa) — Mrichchakatika.

1c. @ga &c.—gaw beautiful, wgad):; gun: [sEE[ GAE: |
aq 1 Qual wa=mq

11, Voice.—~wqFA® qqda @ FI@... @4 QA4 waq aqa
747q... Al qgaiv—gwn waq 8fawy... -
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11.  And swans will join you on your way,

o. 0
@Y a9 awalq ué}gfq;é?rqmaam
A @1 & Fqugws afsid AaEiar; |
o aaifrafFaaaspeaaaga;
e anfa waql asIEEn | A i g

[ N. B.—The '« in this sloka keeps up the ggma with the
previous sloka. Hence it is desirable that slokas ®® &= &c.
and ®+ 3% should be consecutive ]

Prak,—xiwgqr anfe waa: gwian gages | The swans will
be your companion in your sojourn to the abode of Kuvera at
Alaka ]. Will they follow me all along ?—w1 &siElq |wEn:
[They will be your companions up to Kailasa mountain ]. But
what will they eat during this long journey P—f:afgamgzna-
aa; ywwan [ The swans know that it will take a time to cover
this journey. Hence for this, they take with them lotus stalks
as their provender ] But how will they know you proceeding
in the sky P—@& &q maugwa’ afsia’ F&r wAd@: usear [ In the
rainy season swans proceed towards manasasarovara. And
your procession in the sky will surely be accompanied by deep
rumbles. This will remind the swans of the advent of rainy
season. And up they will follow you in your aeriel way up to
Kailasa . This is not all l—aq wfsid ®eq sfedum  wa
(waw1t) &% wwafa aq g&1 [ They will catch that peculiar rumble

of yours which makes the earth full of mush rooms the precur-
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sor of brumper crop. Hence this particular rumble cannot
avoid the ears of the swans waiting to start for Kailasa ].

Page.—aq afsie ety sfwatam (wa: ) waxr su #wafa)
d aq mawgwn (afFd ) FEr wAdqan fefaeags qggam:
g En Anfa wad: W a@Ee 9ean auqE |

Beng.—(q 7€ 4fudis swad (®3497) Y FI, QI
BigA MRS o5 el FAAACAACE ANA ayF AeTeA, Ay A2
& Tiade Azl ST (FAM AGY (AR AL 2%

Eng:—On hearing that ear-regaling rumble of thine, which
makes the Earth full of mush rooms and hence fruitful as well,
the swans eager to start for Manasa lake will be your aerial
companion up to Kailasa ( mountain ), being provided with
provender of pieces lotus-stalks.

Expl.—See Prak.

Sanj —gwifs  wemEwmIEETy ME—agafEd [ @ )
‘adgfeatag Sy asmasl | “ammEn@E e’ fd = )
waus ‘wIMIl’ wwEl ‘wy wwafle wRifa | meaer wifeneesaiaes-
F@g 3@ W@ | agw fafeufqeld—‘‘@mwdg sfear fxatan
geanat wwala w@fwR" 1] ‘aq wawgwd’ Nagd, diwe sfa 99 ;
‘2 93 afsia FEAAGIqE:’ Gid aufE Swad: sqgt sfa aaq [Sqw
saa” sfa fAuagen | et aew tAzedrq fere | €9@i
QNRqEIq w9T Ad( €91 gAamigHAeHa ag~ifa sfefgiz | fas-
fegwaE’ aumeael &2 wae: ‘mEaaw ) ufg @y ‘qgd’ afy
Asaq [ “oafafgsgfaaeaes” | wam: augaeqaa@E@as s99; |
‘gear <afadnn [ Cusewg § wgswd wifea: fean” saw ]
‘anig’ sife ‘waa’ qa ‘w1 war a@EeETe [ 9Eas aq | ‘evar’
gaan | “ewEd gaw @i sfa g | famgan, wfamfE i
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Notes on Malli.

1. The sense is, the mush-rooms being indicative of future
good harvest, Thus Nimitta-nidana saya.—The nursh-rooms
grown with the advent of black clouds speak of earth’s
fertility”. 2. In other seasons the Manasa lake being covered
with frost and frost being propagators of disease to swans, they
go to other places at that time but in rainy season they again
proceed to Manasa.

Charcha.

1. s—Malli does not explain it in his Tika and omits its
propriety for which see above.

2. wwafa—a+y+@z fa) Nom. afsiaq

3. sfaftam—atais s=at mush room. g5 ar fada
ww@i:, dg—by the varttika ‘“mfesdt wigma sgsfequiaesio
@’ ) @i Qual. ®€Yg1 The growth of these in the rainy
season forebode bumper hervest that year. Hence it is a reason
why &) should be wamn ( 3% +aq @wfu f@as )| ‘wad g9
sdl v fafas @y 79

4. WIQ &c—F+ Yz TR =Y ears. @Il FAIH TABI-
gar@: 1 Qual.  w@fsaw1  The rumble of rain clouds are

pleasing to men’s ears, cp ‘“‘amigE WawArei@an’—Litu-
samhara.
5. RWAGIHRL—AAY is the laka ( manasa ). Iz+& QY

=gq# anxious Sq@fed 1 The rule for w9 is “Sg® s@War:
/w8 sAq®y, gagar— 1  Qual. wwg'wn1 The swans go to

manasa lake in the rainy season, Cp ‘‘FEIAAFAIGTA 478
winmey’ &c.—Sl 8l.—7Infra.
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6. Fargig—ys in connection with, wis; in the sense Of
of #dnrzr (exclusion) ; wiw in this sense is a w#yawAg by the
rule “srs; ®arz a9A” | Then we get y# by the rule” gwa-

wregfafa:” | Kailasa is a famous mountain, the abode of Siva,
cp verses 60 62 and notes there on.

7. fag &c.—fag is lotus-stalk, fawa istip (wa )1 fez
+u% @Hfu==%z piece. fagw fagmafd, ecag— s a0,
¢daq— | wigg ( ufg+ 2 ) is provender, @zf| wwmfafa weg+
age ( #@d ) =qigga~; | fagfmewaw & wdgam;, saq— 1 Qual
uwedr | Here the epithet faafsgsa= eqiga: with a agsiife
( at the end ) would have served the purpose equaliy well.
Hence #qq is superflucus.  Cp—*‘a ®RYI= K@QiAT Tgafeaq
wagfaafasv’ | Vikramorvasi has a similar sentiment in—
“awiqat; wfa afawfy @Ae & qyagaes fas ggwg g3 —Act 1V,

8. gmaET—gH + 93 + mz@w 1 N.m. qHe'Qn | yad,
w9z d, 4g |

9. anfg—wfy oY1 Q. In what other sense is Avg used
in your text P—Ans, See Sl 4.

to.  Voice—24 wyzd...wmdlgs:...qegafs; Taw@: dwi:
FqaEa... |

12, Embrace this mountasn Ramguri.
NTHE HaegAy qEATAET I9
a=: y'qai wgafqudfed agang
AR FQ HAfq WAl I AR
& vafmfafaces gual amgas | R}
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{

Prak.—faggEq wg' g¢ %wq wifas1 wiywa [ Embrace this
lofty mountain, your dear friend and honour him ]. Why
this honour P—y'ai a=1: gufaws: #wwg wfgd Saw [ This
mountain bears on it peaks marks of Rama’s footprints. Hence
1t deserves honour ] But is this Ramgiri hill a friend of mine ?
—®E W& vaa: N0R facfaces a9 gsa: 3@ @ e=fw wafa
[ In every rainy season, clouds comingin contact with this
hill, discharge waters. And this discharge of first rains is hot,
for summer has already made the roots of the hill heated. The
poet fancies this phenomenon as the shedding of tears at the
union of friends after a long separation. Thus the mountain
availing itself of your meeting cannot but shed hot tears out

of joy for his friend and thereby show his flow of affection
foryou ] 12,

Prose.—See Frak, and Sany.

Beng.—cate 37 atsstwy *forr afEs, ceing fazrs 2 Tw atafafy
sfeE wifexd afasi swisd 731 @ o/@s afe FFAs i (3
ate *fasl, FafRazaw Tw a7 et Ta%: (g Aifaes (w1 ANz |

Eng.—Embrace and honour this yonder lofty mountain
( Ramgiri ), your favourite friend, whose slopes are marked
with the all-worshipped foot-prints of Rama, This mountain
in every year getting your union sheds warm tears due to long
separation and thus manifests flow of affection ( for you ).

Expl.—See Prak.
Sanj.—wymafa—fd s@w ‘fuaey’ [ “use: sf@aes’—
sfn zegmEmm ] ‘geq Smagivel aRr’ vAuRAE: ‘dEwg’
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wzay | “eg fum Hfom@skezd  wfzas swaed” <fa arga |
‘wfgd’ fafyas; sor efigan weam ofaas ew@ar  ‘sqq a9
faagzifzq ‘aifawr wywE —ad, @@ swada awsT [CHae-
FANR WA sEwC  Cwife guen” saaReew | afa@a
faateafa— '@ W@ SAEZEW, YEAUAMATRIEE @EAE A=Y
[ frwar fexfa: | waa sad’ greaAueaeaq g9 amd, SWT,
Rawwe [ “aw: AamA@war” s fen ] ‘gEd 9w dwa | et
vwifsaia wefa’' | femmt s (Sdaeazad awgd waf@ sfa
AW
Charcha.

1. SgwE@—w+ g +&z @1 Honour. Nom. &y under-
stood. The wi@dug here comes by the rule “sifegu=t:” for here
%% is preceded by wist | The word means ‘honour by address-
ing’ “giifa 3@ wwEla gwsig—Malli. ggfa, aisg, woRq

2. fug &c.—fug: qw@r, @®q1— 1 Here the gwam (%) is
guided by the rule “wmEfEa: ze —in @qyEs1 aq
Qual. w3 |

3. wifagi—wi+ faw + @9 _| Having embraced.

4. 19 &c —1g means by transference “those born in the
race of 19" THat i, lord of Raghus, ¢aq— | a@ waifa, ¢aq—1
&1 wgm @mwf gar1 The word wgafa will be declined like
5f and not like ufa, for ufa final in a g\ is to be so declined
by the rule “ofq: gma wa” 1

5. @& FE—arwat frafa

6. wam—ay ¢, related to ¥R
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7. wg—wi+1 (et )+@a 1 Having got.

8. ww &e—fae+us wid=ww: affection. fa+ww+fmq
w13 ==f% manifestaiion. ¥ w@ =fA: ¢agq— 1 Nom. to wafa

9. fur &c.—facis here fatam 1 f&i (1. e, faga s )
fate;, fauface: s@q—Dby the rule “‘wamdEdd | '—F@a19w words
may enter into & :¥1 gq—compound. frafaver = 3fq fa-
fatg + om+ 3 e y@=Tecfest1 an Qual. awq:

10. g¥a:—W ( gefz ) +92. @A wg=§9q shedding. a@,
Qual. 789 |

11. gg—Refers to %im1 Here 57 being in a subsequent
clause, a5 is not necessary ‘3T AFIGAAIAIZ A A AX=ZAY 1

12, Voice.—fuga@: wil g¥ 9@ f#@wg wigd:. .. 91 WI=s-

... ¥ TR YAR... |

13.  You are now to listen the route from me.

AW ATADT FATTEAACATY

w739 & qgq siwe Wwf@ Fadaq |

faa: faa: fuafg v @ naifa aa
A Hrw; oREETE: AErg g ) eR o

Prak.—Very easy.

Prose.—% w9, ®ugd: ¥ @QUEIUFRY AN Al9q RU ; 639
fadd gz v fwiw) a7 () f@a f@a: fefky @@ @@, 9w
tu; giaef wftagys: suge = wmfe ( afawfa )

Beng.— % (%, &tfx IMslz—coiqt A 270N ST 239 7
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TR @Aty S| @aq A3 Y 79A2 A=t 23 AR AGS
AR I 432 M9 TZAT ANALLEA IYFF FA™T F 10 AFI

Epg.—O cloud, do indeed listen as I say, to your befitting
route ; afterwards you will hear the message to be taken by
the ear. On the way you will proceed resting thy foot on

mountains wherever fatigued and drinking wholesome river-
water whenever emaciated,

LExpl.—Easy.

Sanj.—gafa ag AW sgafq, a@fafar € ‘awg’, ‘@Eq saat
‘Fggd’ @9 3% 49 | ‘@qEAIR WTRq]’ WqRSE |@waEEd | Cadf
wnggaife drav = sganfa’ aiga: | wo! a7y’ AlgrQ@e
‘Hrawat §u qrareq wlagwa Naafaws: [ Weswg 8% 1@ wraqd
a@d1 ] ‘@ g o aifewd [ ‘o= naw afes @’ saac | el )
‘g7’ &, ‘fa; fea’ e waa g9 [ “faedeq’fkfa fad-
fewla: ]| ‘fa@Ry wddy “4& ma fafaw, yadewwie’ sfew fga
s N Qo e @ 99 [ wnfE sewan gaeq fals)
‘@aef afigy’ gaaEdwfean | sumEnwmEizaEy wmfman: [ qm
9 awwe.—"‘grareneaRafawgs: @fediean | feremadgan wan
ac) wamag:” (0 qmEn @@ w fgan ) zfaz | ‘ew’ qeivaq ‘sugse
A veEwEary ¥ vwife’ afqwmfe [ a®gz J oz

Notes on malli.

1. The word %3 in Ma%y indicates that the news is as
good as nectar. 2, Thus Vagbhata says—‘‘Those rivers are
salutary that arise from Himalay. or Malaya Hills and whose
water strongly rushes against stones scattering, throwing end
breaking them at the sametime” [ N, B.—The text of Malli
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everywhere is Wii®adq which should be wiamamay and “ger

agwawrg,” should be ‘“vegr ws ¥ fgw” for the extant
editions of awwZ read the last half thus.—We have corrected

it accordingly ].

Charcha.
1. aEg—Malli’s rendering is ‘sz’ (now ). Or—take
4raq to denote empbasis. Sez anfe.
2. we—g+&z k1 Nom. @w)
3. @gga—Fa+fug ( gufe )+ 92 @it ng==93q saying’
Aang | y¥ by the rule “sr@igr ®e@®”’ 1 This is Malli’'s view
for he says—'‘maza; «w: zfg AN’ 1 Or—take it as an adj

qual. &)
4. @&q &c.—u+ AT+ P12 W =war9d march, {uHINE: WFEURH
suitable, wifgagg— 1 d3 ¥UAAH, ¢ — | T@ WIRY, €qq— |

aq 1 Qual ade 1 1 will tell you the right way you are to take.

5. agg—Two words aqand w7 wg here isa FORATNT
by the rule “sgsw@” | Then aq has fgkatar in connection with
—wi3, by the rule “a@yagdags feda” |

6. Mufe—g+gz wfgr Nom. @  wdifs, vy,
913 |

7. W& &c—=ad wa sfa g+ya="Aaq ear. Gr+ag wwfw
=17 to be drunk, i. e, to be taken minutely. fidq ¥x;, 95— 1

a |
the message. See also Malli. The reading s59g%% is equally

Qual. m=u® | The epithet shows the importance of

good. @& composition. =TF: qM; W@ IF— | etc.



Sl 14.] Rugan &3

8. fgs: &c.—fgg+= w9 [ ="F@s: tried. Qual ay | fran¥
( to denote intensity ) fegfa | For the rule see Mali.
9. wm@—fa+wa (=) Rafz+=q1 Having placed.

0. wmifg—aw+gz af@r  Nom. &q§1 gz denotes
futurity.

1. ga—az+fe (of)+aw wig=ga—refers to #mi
wfy oft |

12. Wt &c.—f@+= @w o= emaciated. Here also
fam fggfm 1 Malli says fam means intensity ; and intensity
refers to actions ( f&a1 ) only. Hence #f forms here (eg.
fa=, 91w ) take duplication to denote fam | See Malli—waify
sewErg &c. By the rule “fagammzy’—fw takes 19 in other
voices thun Wig and &®;=1 1 Then fasy ‘@’ is changed into =

when fg is changed to €t by the rule ‘‘faat 21stg” | Hence we
get Ma | Qual. a&@q

13.  ufimg—mg here means clear, lucid. See Malli—aga-
@tfeay &c.  uftimplies intensity oft wfanda @y, wfeag—.
Qual. gg:1  Such salutary water will at once refresh you.

14. Sug®—s9+3A+@q| Having taken. Both sugs
and 89y mean the same,

15. Voice.—...wqqw; #@: AW | Wada gw L NEF |
S ICE WIRCE L C D O P

14, Journey northwards.
% 3§ ¥fa vaw: f& fafegra @ifa-
£ Siqurenfmaafed gufasigarf |
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WA FRAFTAZUAITSHE: G
et ufer ufteq WEw@ERATT 1 ¢8 1

Prak.—% =st@z, w@@@AI S @: @H Squq [ O cloud, go
straight northwards . 1f I am obstructed in the way—gfy
femmmat @ wewa@@e wfewd squq [ Why, go carefully and
avoid onsets by trunks of elephants of quarters. Thus you

will be able to proceed unhampered ] No other hindraunces ?

—gufggigmiv: sfqasfsd z€iqere: 89 @gdua [ Not at all ;
rather you will go with double vigour, for your procedure will
be amazingly watched by the simple wives of Sidd/las . Why
will they be amazed P—vaa: wz : v¥ wifa {4 fea sfa swafa:
[ They will amazingly look up to you apprehending that some
peaks of mountains are thrown down by wind ].

Prose.—uan: wx : g w¢fq f& fea sfa sw@tf gufegs-
wifw: affaafsd edtamm: (@q) vanq a@f@ga @ane ofy e
amAl @ Fe@EATRU e STTYE: @H 9444 |

Beng.—3tY #RC37 7 Tarwe IfAeir [3—o¥ oifagl TN yriom-
AN FF 7 51eS S (AT AMANANT 78 28R F¥ WA @Ay
@237 330T TQAMSTY HIFITH 9477 FT Q¥ ( AXAILA) ey frgtatsieda

7aeren AiEd Afazta 33

Eng.—From this place, full of fresh cane-plants (NVicAwla)
proceed northwards in the sky, avoiding on the way the onsets
by thick trunks of the elephant of the quarters. While going
your effort will be amazingly seen by simple Siddia-wives
turned up apprehending if the wind is throwing down
mountain-peaks.

Expl.—See Prak & Eng.
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Sanj.—wzfefa 1 ‘qad’ aig: ‘ez feagza 9F e fE fed’

{ & faw= fasafaawivifzs ufza | <fa’ wgw ‘s=@f’ saa-

g@ifa: [ “argrEieanaE wedaang” st e ] grafa? gaifae’
[ “gwa: greagea” suwuw | ‘fagmt EadifafaRmiam ‘sxafa: afsa-
afwd’ afmaesid a4r qg1 [ “waw® quawawm ‘sfd fwwia | €@
zegqiw: @ ‘qvar Wizl faean’ wmedqa afeq qmg [ e
wfT#2 wiq fagw; waFa® “sfa a=a: | ‘sang @ sy ‘ofa’
Aqan frramar’ TaasEt @ 1 s’ s AnwaRwq W
‘oftery [ “v@ qmawg @ q Fas” sfa faen ] ‘szww’ 6q
wAHA INAEA WAL | @R WHINK ‘AT I [ WA 37A-
ggiai waafa—<f@wt facdt aw agafa’ sfaziga gemm: wr-
aifzamat smzgiadzIwal sftent A @@ ‘qaa e seega’
fadlgaa saaga: |4 ‘afg @vEaad Reamar (“gaat sgaeay’)
freammg® sifazaifaoee  ‘swEdwd ‘swfEwagEamia gyl
aftetq ( ‘wadaR a9 wig qod gasfy @7 ofq o) ‘ew wfe-
swey freamaria T¥’ AR (¥ AMEIEE—IRET )
wi@ifs wgm ‘fag) wwafay: weafafn seafey ‘zaﬂqqrg:"
|9 ‘@q Squa 9qwa sfa wwamq wand arafa w3&fE sf@n
“ggiar s waATaw a9 wAwdsia 1 fgamge e gsea-
Arald faddna’—s@ & Aiwfaaiod F3f4e @89 e 2 0

Notes on Malli.

1. [ N. B.—In Malli’s alternative explanation of the sloka,
«( which is dubious indeed ) we may translate the sloka after
Prof. Pathak thus——“From this place where stands thy
champion Nickula, ascend O Muse, the heaven of invention,
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holding up thy head, and avoiding in the course of thy effort
the salient faults indicated by Dingnaga with his hands, while
thy flight is admired by good poets and finer women filled
with surprise and looking upwards as if the genius of the
mighty Dingnaga were eclipsed by thee”. ]

2. The poet attained the title Nichula for having com-
posed the sloka “‘ggfia’” &c.—[N. B.—Similarly wayfa attained
this name of his for having composed the sloka “—fafasman
@Al 3w wagfafeaaar’ &c. .

Charcha.

1. gz;f‘a-——$+az\fa' Carries down, throws down. Nom.
qaq: | wfg here refers to Ramgiri ( See sl. 1).

2, f@ f@a—A compound wsm indicating doubtful 1n-
terrogation (famawx )1 Cp “widl faq wgdl amuafafaefad
gy’ —Sak, V.

3. S Wifw—sadgaaE¥g, as—by the Varttika “mifesq-
wigs @’ — (ante ) ; hence smag@ifa: is also correct. Qual.
wgafi: | In the final agdife we get s @ (for g@ bas a
q'g® penfﬂtimate y in the feminine by the rule “‘@F Sqas-

M. wiRMawa’ 1 g@ is @y Thus sw@if is also
correct.

4. ¥¥9_ &c—sz+ge+es wE=gage effort. ze:
wa gre: we ay— 1 Qual. & understood.

5. sfwg &c,—afmg amazed. It is ywasa word, hence dupli-
cation to denote yaix—the rule being “w#iX quawaw”’| Then
the whole is treated like a @#wea by the rule “swyrgagwes” :
Adv. Qual. the fiar g% in g€1a@re | See Malli also,
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6. ¥™ &c—fgxis a kind of demigod. fagm wwr,
¢aa— gL (ger ) fagiwan, @we— 1 af ) wgw @i
3q1—, the fwar isin ge of z¥lg@ie | @™ may also mean
g=T1 See Malli. e is connected with wgaifir:, still it enters
into compound with g3 #re by the force of the dictum “@i@%-
@sfo wmFaa_saE” |

7. @%@ &c—ug fresh. fa9 @ cane. gwan fasan wfwas,
ay— 1 @@@  Qual. @@ | @G bas WA yay |

8. ®aua—sg+uda+«iz fg1 Nom. &% udafd, gums,
gfgmfa |

9. S2¥W @ —sg9_north, i e, northward. Sg® gaE§w,
ag— | Pred to &q |

ro. freamam—fent Ao ( sf@a: ), ¢ag— 1 &ump) T8
¢¥! related to g@a®g 1 These are the eight elephants of the
quarters, cp—"OAA; YWAR @A FHASHEA: | yUETA GEANH
guaray fzaasn”

11. sftetq—uft+g+a3 1 Avoiding. Qual. @q )

12, @@ &e—wa+fag+ust wid =wad@a: strike, onset.
@ Aifa sw@if, FRYI— | @ FEEAR wawqn, ¢ag —1  Or—
w ave: waqq, gogw— 1 a1 Obj of ufegwq yeywr
elswaiq sa%: | The fgwas strike all that come in their way,
but you are to avoid it.

13. Voice.—uada fzgd......g€a1€A. . @91 SISHFEA wfvewan
SGRLGIGE]

14. Remark —Mallinath here sees a pointed allusion by
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Kalidasa to his hated rival Dingnaga. But this explanation

extremely dubious. Thus Prof. MacDonell says—‘‘This ex
planation is extremely dubious in itself. Then it is uncertain
whether Mallinatha means the Buddhist teacher Dingnaga.
Thirdly, little weight can be attached to the Buddbhistic
tradition that Dingnaga was a pupil of Vasubandhu, for this
statement is not found till the sixteenth century. Fourthly
the assertion that Vasubandhu belongs to the sixth century
depends chiefly on the Vikramaditya theory and is opposed to

Chinese evidence, which indicate that works of Vasubandhu
were translated in A. D. 404",
Further it is also not certain whether Kalidasa himself

meant such an explanation. We doubt if W Wg@Ed can be
legitimately compounded to mean *‘foolish vauntings as expres-
sed by gesticulations”. Even if this point is allowed, the
plural in fewammm becomes indefensible.  When'the word
feemm is not intended for many individual, the plural will
indicate respect ( #rea ) for fagam on the part of the poet.
Would that be consistent in the case of a “hated rival” con-
tempt for whom is already expressed by the ridicule in @ ewr
3§y ?

Again as Kalidasa flourished in B. C,, this fesam should
be proved to be a poet of that age. Otherwise Malli’s allusive
explanation fails. Hence we do not accept Malli’s view.

15.  Dainbow will colour thee.
TAIAaHRT 37 UTIRAqYET-
TN wWafd U eEATT T |

| 3w i agefaat afAged
TR @y wRaafear Muawe g 1 ey
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Prak.—Easy.

Prose. —tamgrafase 1 (w@awifarafaa) W @q waq wEwe
(z=®) @ yw@q s aE  wwafs ; 94 @ me ag;, ghaafen
¥ Modgg faqn (@a 713; ) 33 wfaad wfg sgq@d

Beng.—smstnifanfiee] fracds ois awan o3 3743 794 3N
wote T30S Bfre gR0BE | BEl WA (AR viawy, NaFly Agepr w3
comteTaegtd fRza WRICE3 Fig w1 AW A3 |

Eng.—There arises from the top of the yonder ant hill, a
piece of Rainbow as beautiful as the admixture of the lustre
of several gems ; by this your blue body will attain excellent

splendour just as the blue body of Vishnu dressed as a cow-
herd, does attain by peacock-plumes of glorious lustre.

Expl —The cloud is compared to the body of Vishnu in-
carnated as cow herd in the form of Sri-Krishna. Now the
cloud marked with rainbow will shine like Vishou attired in
peacock-plumes of variegated colours.

Sanj —3@ fa 1 ‘w@=rnai’ wwumfzafowwai ‘wfewmd’ fevafaa
Ve etdtan ‘wEwdw smw wg@sda [y wwa fadu ]
‘I wu ‘adtmwg’ amEfaavg [ Cfamen Ay aets
gaggnn’ wwAc | awafe wifatafa) A8’ wg@@ « (0) 8 a9 @
ag: ‘g fragfan’ swmamifaar a¥’ NUEw FQE @WEH g ‘57 9
act aifma’ Qv aggea g u

Charcha.
1. @ &c.—va gem ( like emerald, ruby &c. ) ; ®van lustre.,
fa+wfa+o+wg WA ==afawc admixture. @@ T@n, ¢Ag— |
agt AfawT: ¢gq— 1| egwm of yy:@ww 1 The suw is defec-
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tive for wyi@wy is neuter, whereas vam@EElgHT is mas-
culine, The reading va=g\7 is also seen. This may be optionally
correct by the rule “fawmr @mguegE@E@TR —when st
is final in a aggay1 Or—va=gig got from vami g will be
always neuter by the rule “grar ag®”( We however prefer
Malli’s reading as vasgm1 ; for in the above rules, g is gene-
rally taken in the sense ‘shade’ and nof in the sense of
‘lustre’ as we bave here,

2. guRA—ydei iz sfa g3 + fe (o )+ wmifa @w = gemig
in front. wfy ofY 1 gg is changed into gt _by the rule “wwfa 2" |

3. a@mEm—sME is anthill. @@ waw, ¢ag—1 awA1
wuizld 4@ by the rule “yga: wwa” | The rainbow is said to
emanate from aai&®[m owing to the belief that it rises off the
snake’s hood that reside inside an ant hill. Thus 3zyefdafet on
the origin of rainbow says—*..&faq wamERTE T@TaTYE-
wErEt”

3 9AQWWHA—YGY. @BH, ¢aq— | &g Nom, to swafa (n
+y+®@z fa )1 The reading wgs@wey is better, for wm of fagd
here is obligatory by Panini’s rule “fam’ gai@ wqvtuz@a”’ |

4. F79—mT® 3911 Refers to yq@ns |

5. wiaauq—sfa + aty = wfaaw + wig = wfaqoqg | Adv. Qual.
wigqed | Here gt _is @id and w{ comes after it by the rule
“faRTeE WAz wig wEgiEy

6. wugmd—wi+yg+aZ @d 1 Nom, 1y |

7. avg—ag is peacock feather. A7 | HT@ aqr |
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8. wfid &c.—ww+ = wafi= gl bright. afx lustre. wfear
wfer®, ay— | A1t Qual, agw

9. 9 &c.—Mg cowherd. ag 3w, ¢caq— | M9IN €7 39 Wy,
gg— | a@ | Qual. faw@: The allusion isto the belief that
Vishnu in the incarnation of @ was a My in his childhood.
See wiwggguw | Here in the final sgfife of M43y and 3¢, the
first a9 disappears by the rule ‘“‘@¥@gAAgiE SATIEAGE
amx;” | faw: is related to ay: ( see Prose ).

10.  Voice,—...afd®tq 3@ ¥ 91T 4qY @E A THAR...RA
agey @fate. W192R |

11. Remark,—XKalidasa was aware of the scientific reason
of the origin of the halo of rainbow ( cp “W=vafasi aQifeta-
Figwaay fazafa(  sewwdfciageat s sefagasfw a'—
Kum VIIL SL 31); here however he is referring to the

general belief.
16, Northward conrse again.
azad sfowafafa o ey
Mfafedsiaeaysea; Gaam: |
qeg: KRR Tge Fanee A"
fafgquaz a=t agnﬁmf\u TAHIW I L4
Prak.—Easy.
Prose.—wfawe afg wigwy xfq afawmmivs’ dfafers: sauz-
avaas Qaam: (@7 ) A W@ g7 @aqavegeda (g9 qun)
wiq® fafeq vaw 79 ; agnfa: 99 ya owlu va a0
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Beng.—%f3@a cotaty (3B7) «@fa—a3irg Aoy, ssfrce
wafew corat®’ @5 (SANF T | gt deeed a5, A@: TA-
F44 2y 73S 33| Bitatzd F39; foyg Al A1y a2 fraary Rax
BEafacE a97 Ffar3)
~ Eng.—Agriculture is dependent on you, so being drunk in
( as it were ) by the village women’s eyes, ignorant of playful
looks and mild through affection, you rise the high hilly
grounds making it fragrant owing to its recent furrows :
bending a little westward, you will again proceed in quick
motion towards north.

Expl.—Easy.

Sanj.—adfa | ‘&) gEERT; ‘GY @ @fg [ wiistefaawag
| ] ‘wigny’ mﬁﬁq [ “w@ faw wigw:” @&y | ‘ofe’ €& ‘D
fand) wafaan aig fimd: « Wlwoar sfa@amates . aw@a
tfa @m: 1 ‘magzaval gRdiMal ‘@Ed Qgea’ @kl dgew
g ‘A A wa Gunegaeed [ ‘Aegaagaay’ sgee: | e
aadmAg G0 we ‘Sq@eda’ @s@w ‘gife’ meada’ g &
‘wiaw’ ad wiwew saa [ “grfwmiegies” smwa | fafeq ome A
a% |  ‘mgife’ aa fagearq fawrwa ®q [ Yag fawad g aw”
sawc: | ‘e’ ga wig ‘SNl sueEnta 4 39 [ @ Yaifawid Cumenfza
sea@my’ sfq @dar | awr wfgggamw: ofa: Fafeq 99 93" fass.
[ “¥d nla@erR fegmmaaaa’ fq faq | sifqewraa Aeaite
fana ya; gatad gufa agfefa afa: 1 e

Notes on Malli.

1. The suggestion is—this is just like a husband having
many wives, secretly gone to some one and through fear of
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breach of magnanimity cowe out again by a low nieans and
becoming lord of all.
Charcha.

1. afg—wfyncafzagar o1 See Malli.

2. @f§ &c—@®: wwg result of husbandry, eag—1 &g
Nom. to wafa understood.

3. sfa—An wag indicating #g ( cause ).

4. 9&e—fa+@m+us_ wa=famx distortion. = wfwwmfa,
wafqstfa ignorant, asigq— 1 ¥a: famww, ¢aq— 3y, Awiar
safasifr gogar  Or, eag— 1 &1 Qual. sred: ) The simple
village folks are usually unaccustomed to tricks of eyes that
are seen with townsmen, Cp “&\yua’ Ifequunan’ @ IH@G
atfgaifa Marsarar gg28 fasiar’— Bhatti. Both the readings wfasra
and sfa@miT are equally good.

5. mfafen :—For garg-See Malli.  Qual, €r=a: |

6. waug &c.—sgg village. @@ T, ¢aq— | @i |=A,
¢ag— | a1 g @ {391 the verb being Qgam: |

7. @gAw—w+wAfe mae Qual. @y It implies
great avidity of females, cp “ar vigd glefaufyasan” |

8. gz &c —ax plough, 3% + ®¥ 12 Wid = sqauu plough-
ing. @ SAWEUY, ¢aq— ! WA QAATUCH, FEA. A
gifw, aqa — 1 @d_ a7 q9ry Adv. Qual. wgw Malli’s
reading ( as above ) is better, for ploughed lands become gxfw
through 8fe 1 And this afe was when the cloud ascended the

|1 This meaning is clerly manifest by taking it as an adverb-
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as Malli does. q®9@ only cannot impart gifea to & | Hence
it is not advisable to take this epithat as a fawsw of &5 | No
better meaning can be got even if the whole ( ¥z fagasa-
-gifwdqan ) be taken as one word. In this last case take—wqmg
meaning the country so named. By s Malli however under-
stands S#aga® | w@H—obj of wiger ( Wi+ xe+@my ) 1f Mala
means country, identify it with ‘“Malda” a little north of
Ratanpore.

9. FR—FA+@z fg; Nom. a&q | w=tfg, aas, wasia

10, @9 &c—aw + fme wid= afq pace. @Y quick. @R (w33t )
afat®, as— 1 The shower before on g & has maae the cloud
light, hence it was @9 afa: | Pred to @q | See also Malli.

11, SYtq—3q north. &7 waEifRE@ 397

12.  ¥E—aAF+399q also gives ya:; but this y7§_is an
%=y and is a different one. It means ‘again’. Adv. Qual.
CE

13.  Voice.—aMe@a wigta y3d...MaAdq s @9 a6,
ASAH. .. |

17.  Next Amrakuta will be your resting resort.
ArATETANfRAaAogE agest
aegaERAdfare aIqgRmERe: |
a gzisfu nrag@aidwar exam
e faad wafs faga: fAgacqeg: 1 e |

Prak.—ggarq wiagz: #wt gwafond &t @y s@fa [ Awra-
%kuta hill will take you to its peak, fatigued as you are]. Will he
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show me this favour >—wigruaafaaasiagaq &g [ Why not ; you
have extingiushed the forest fire in Amrakuta. And out of
gratitude he will give you shelter . Is it so ?—fa@ w& 9=
«fy sgwgFaIdwar §9a {agE: 4 wafs, & g g qm 9w (wafa)
[ You by extinguishing the fire has done good to the mountain
and in return he will gladly protect you by all means. Even a
mean one can not be waa®, whatto speak of such a high
personage as Mt. Amrakuta ].

Prose.—<@§2: @qAY WiRsafHaadiogaq waswafad &
qul ay swfa | awa fed wi afa seaggaETs g2 Wi A faga:
wafa, 7; a9 39 . 4 & ga | ’

Beng.—&IFEAA’S AU=lE CSIACE B17 50F AN oA FHI, F134
wfi qgtatal ofn waify efEe Ffaste | wtaw @9 fag St TH3IfE
e oy TUFie T34 IfAW YL TR A A5 4P TAT A S 'Wji‘

ats

ing.—The mountain Amrakuta will well bear you on its
peak, fatigued of journey as you are, and because you have
extinguished its fire by showers. Out of gratitude for good
service, even & mean one is not averse to a friend come for
shelter ; what to speak of one, »u high ( like you ) ?

Lxpl.—See Prak.

Sanj —anfafa |  wergar 72y fr@ly @ § WEEE A
‘grme weE: [ CeEed e e, Cgdse il awq” sfa
qme ] ‘wrEdy wwafe: [ CqwmwE W seac ] da safaar
aduEy)’ e 99 4 aavwREE, ‘wgde afad | & e
g ‘gui af’ fz [ W@ Tz 11 aufe ‘gz, muw: ‘wfe’ [ ‘IR



©¢ fugan [SL 17.

2fE auv 9@, 3fd ama: | ‘exae’ dwgwg ‘fad’ gEfr ‘ww T
WA gfd ‘nengwmTeR ‘gElqmwednEar fag@t A wafa F@w
A7 w97 9Fa: @ wERz: ‘& ya faga: 9 vadifa fag ama-
famy: | vdm wewEet St@enra ¥ sfafRRih qfean [ ags
fafaufaeid ‘“nowaet s@ dtew’ awfednafa fd wafa a9
wogEgH gafald” ] 1 o

Notes on malli.

1. By this is indicated success, for friendship is got in
the first instance ; thus fafaafaga says “In journey all along
good is assured of one who attains frienship at the first instancs,
otherwise evil attends.”

Charcha.

1. WK &C—wi+®+ 9% W =wi@ downpour. ¥+ IR+
fus @ wafw=ynfaa | wwa is also correct by the rule ‘a1
JEUAYU TWHEEETAL” | SU+ Y, + WO WiE= Sy ( <qud ),
cp, ‘sugam @@l 4adq fdifea:”—Kumara, 7@ ggga: forest
fire, ¢am — 1 WIGRY FAFAA: 370 — | AEA: AAIFA: WA, IF— |
a1 Qual @y Or—uafra: adiuga: wdq ag— 1 wWiEw
wufaazalga;, @8 — |

2, sfa—ae+=z @fa; Nom. wigas asfa—3a, sas,
—¥ |

3. wa &c—wan 3w (FIQ+ES ), ¢qa— | {7 ufTE:
( overpowered ), 398 — | &aq1 Qual. /|

4. wmmA—aq slope. awifrala wa sfa @g+®g9 = G1INT
a bl :
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5. wEgz.—Qual.  @igE1 Wilson identifies it with
Amarakantaka. It is the source of #¥gr and forms a range
of fasigsa 1 The mountain is so called for abundance of

‘mango-tree there, see also next sloka,

6. woaq &C.—F+# AY'GF Wid =gan deed. § qwA #ad,
wifsgq— | wu+ 39+ W wid= w¥ar regard. wgH gHAw, wHYI— |
A" WA, ¢aq— | ag11 €al sare The first gwa was in the

shape of zaifuwn@a as spoken above, by showers,

7. @zag—aq+fg+ 9w wa=dx7 resort. w@ | If the
construction be ¥ wi¥ then #3717 has “grata wiaagar” sfq
¢gf | But if the construction be—¥mam fag@t =« wafa, then
we have @ige 97 or wdfw »9 by the rule ‘‘fwgifugza =
wdfw wifaa:” | Thus §73w = w37 219 |

8. faa—wd o#t by “a®@ = wida waAmwwR” |

9. I¥.—An %=y, having the force of adjective here.
Qual. 711

10. f& g.—For the force of these—see Malli “‘fa ga:...
sfq fay axafaa: |

11, Voice.—W#EFZA GIIAAL..—SUga; - —afiaa: @ awg@...
RER R (L R Cr BN L L B

18.  Your contact with Amrakuta will
afford a worthy spectocle.

zalaE; qRTawefatn wEare -
TaAee (TERae; fEuIaesy |
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7+ mafa sRfrgaigatamaEi
A QR @A 39 ya Rufa@rome: |

Prak.—w=@: ya: @1 33 wwif@way s@ge  waw  gmfs
[ Amrakuta will look like the breast of the Earth and will be
watched by pairs of gods |  How is this possible >—ufRuawa-
Qifafe: @@a: gatar=: wew: [ The sides of this mount is
covered by wild mango trees and will look pale white, for all
the trees are covered with ripe (hence almost white) fruits ].
But tips of breasts are blue | —femidtgay afy fagwy wws a@fa
®a ma; fafa@ae | @9 33 wea: [ The blue cloud will resort
to its peak, hence the top looking blue will resemble the tip
of breasts. Thus the mountain pale white everywhere (through
ripe mango-fruits ) and blue in the top (through contact with
the blue cloud ) will exactly resemble the breast of Matron
Earth. The sight too will be worth-seeing ].

Prose.—ufugraaifafa; maad: gdiqm: wa=: femidesy
@fq fogey wed (8fa), asfemame: a9 @@ g3 &7 39 97T
faea qotas wawt awfa 247 0

Beng.—f3% (wsitigay 23 gft ooy ez sf A5, wa9
nraicey AgafaPE «Aps Al WIToNd 3 wEFS oS, frs et
tgad @xt Wy Apaad Aoy €AT P ITMAT AEFAl 2
nwg AT

Eng.—You of a dark colour like oily braid of hair having

mounted its peak, the mountain (Amrakuta) with its sides
covered by wild mango-trees shining with ripe fruits will cer-
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tainly attain the state of being looked at by pairs of gods, for
it (the mount) resembles the breast of Earth black in the
centre and pale white in the surface.

Expl.—See Prak.

Sanj —gafa ! € @9, ‘WRwd’ oftow: @+ diaw sf@ a@E:
[ w7 a@wan wafs ow< @ §9a@a sy | ‘geaE qqe8;
RO wiEaad: ‘eww) WAz feuideay’ wou swaed,
wmwal s@y [ N g Fwad semar’’ sfq gea | ‘afy fagd
uyaws 9fd | “g@ 9 widq wawawn” ifq gaR ] Cwa e G99
sz ‘famd ofta: ore ) sfw [ Cefta gt wiw ) s |
Y wWa g4, waifagaa’ @wcwifeen ) ‘ewdE’ zddaclsag
a4 awfa’ | femued wifamRe Qaadiqe = awadfa saq [ a9
afvgr: wfyqaa wifadtal geaaR fonm: 8q wfufs azq wamfe
yuy arfyara &4 sfa wfa: Jo =

Notes on Malli.

1. The implication is, as a passionate fatigued, lies and
takes rest on the breast ofa woman so you will rest on the
breast of matron Earth,

Charcha.
1. & &c—wmHqaa: 8w sides, wifg ag— 1 @z+w
wnfw = &7 covered. &%: Syr=: w@, a¥— | Qual. wsa;

2. uftug &c—uft+aw+w sufc=ufcws ripe. uRaarfs
warfa, wefa— | & e 3f@ afcuase + ga + fafm wwf qysifa
= gfegaweanfaa; | 81 Qual. ww#E 1 Mangoes when ripe are
of various colours—cp—""WR®aq qaAAud ¥t yaaEwHe AEq” |5
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Here the fruits presented a pale white colour ('qus"nf. ) and
thus resembled the surface of a female breast. Also com—

“sraragftane ¥ —Sak. 1V.
3. FAAH —HEAAW Of WAAW WAL ¢aq—or wamufgafe

HAY~— | &:| WIM Fof 241 ; the verb is &7 in ! |
4. fary &c.—aqt braid of hair, fge + % wufv =g glossy.
fam 3N, FHq— 1 A7 Gaw, IWq— | AEW AU W@, IF—

aed® + Qual &fg ( which bas wig oft—see Malli ). The black
cloud on the top well resembled the black nipple of a female
breast. Thus the mount white on all sides @isfamiuiwe: and
black on the top imitated a female breast.

5. @a§—An w=g meaning ‘surely’. Adv. Qual. Fi&fa |

6. mmfa—am+=mzafa Nom. was: ( aifd, aat, W@l |

7. wwe &c.—fqua pair. wavet fagaw, ¢sa—1 w+IT+
w#fe wigi= g qdar to be looked at, waifagda #wdar, sag—
by the rule ‘“‘@Wd @ a%9q’ | We avoid the @wig as fagaw
% wdtar, for in that case g®i@ will be barred by the varttika
“wfagzfawim a8 7 gwwd”’, faga@ baving wafx 98t by “@ai
s%fT ar’s Hence Malli's wRTfRgamEt W |qg is questionable. The
<dqg—may however be allowed bere if the 58t be takep as xs,
but that would be a farfetched defence and hence to be
avoided. Qual. wa@i 1|

8. 9y &c.— fig + 9t wid= %y remainder. fa+ g+ WA=
famic expanse, Fmmd fawew, wdwi— @@ e (pale white),
gagai— 1 Qual ws®: and @7; 1 o
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9, Voice-—gMYA a4 WEAT...—UIT AT THAT VAT...¥ WA
N TIER |

19, Next you will meet Narmada.
aftwq faar saeagags gu<
AAMqEIgATEIfaEQEd a M ara: |
i grawuefanai fargur? fagtar

~ s ~
wfm=gefia fafaal Yfaayg nsw 1 e

Prak.—Eaty.

Prose.—amaacyags afeq ( wa@Fz ) g=« fgw didamqedea-
mvafe; @ aqud aw A (F9), 99w wF wfnw 2 (@wanfyha)
faxfaat yfafaa semfaed faara ( Saamand ) kRl Tat z=afa )

Beng.—IF6TI4TET ZHEIY (A2 WIATE A4S ApEFia «ffw ), moage-
g fragmafaf gt 13 sfeas 3fm fw@er et
ez agtanca iz sy asAicew 9w s@f@g 918 @l

Eng.'—Having for a moment rested in that mount whose
‘bowers are enjoyed by wives of foresters, you of a light motion
through discharge of water shall override the next path and
shall see river Narmada fallen into the uneven. slopes of

Vindhya like decorations made by painting: palches on an
elephant body.

Expl.—The black elephant will resemble the slope of
Vindhya and the variegated streamis of Narmada there will
match variegated painting works on elephant’s body.

Sanj —fmafa1 ® &9, a7 w @7 ‘aaww’ [ “aq yeu

wva” 1fd aymavwy wge w wafa ] st aufe g ‘wwd sEwer
6
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7a afeq [“Mresd o @Y Fafefufeded’ swav ] qa 3 aga-
fafiQisRag: | afeq WER2 GREY' wwwE A g fa¥, marafiOwm
sfa wia: [ “gevams@ wq szafEaash 1 o w=a ] fear
faga ‘DNqedta, ‘@@’ sgrEasad C‘gaqafa’ @mag gafla
fawma: @91 ‘dend WEFI 9 WAwl ‘qqei aw@ @@ ‘o
wfamm: | ‘Sgw’ gl faa@ fawraiE: ‘@@ smwgsa [ Carn
wamggan” g@ae | fadai gawd fagauq [ @} swfzq sgan
fraareandsiy wwa | @i’ avet [ ‘@t g awg @@zar qw@-
Faa’ AT | an@E | wd www’ @, @ sfq amg [ et
faga® Wit @Ay “sfa w=ma: ] et @2 wisfa fafear ofd
wrrfaa wfgafas ar [ “yfestarosR anat wafr amfz” sfa fas |
‘zafe’ | waaly wgie aganigwam. sf@ wa g

Charcha.

1. af@s—Refers to wiagz | wfy oAY)

2. A9 &C.—yA+ 7 wH(W =y enjoyed. ARATANA qATY:
forester. aq+wT+2Z W ((—Iq9gaq— | W takes z in the
mware by the rule “se:” 1 By the rule “aqyas @fa wxaq”
the fawfwm in a @qy¥9 is optionally retained when @z®m word
follows. Thus ad=r might be allowed ; cp. “gfufg € aad
adev.’—Kirat 1. aqIUe a4, ¢qaq— 1 afa @&, \@g—)

ag §§1 94, I¥— 1 af@q | Qual. &fwq) The epithet
suggests existence of worthy solaces there.

3 gRSH—w@mEN R (or—grwrd ) =y by the rule “miaran-
wAENR’ |
4 AN &c,—wi+EN+ UM wiEd=2qgd downpour. I+
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foeq wid=afq course. wfamda garsfa za+avq faam= zaqu |
A SEN, ¢aq— | AN 3 FAT, @— | qrEd afawE, 19— |

The cloud is already light through discharge of water. See
SL 17.

5. @AUH—UT next. qE@ UIH qquTH Faga— | Qual
aal |

6. @d:—g+m suf=dte:crossed. Pred. to @# under-
stood.

7. Taw—Reva is the river Narmada that rises from Amra-
kuta. Obj of z=afa |

8. zafe—ea+wzwfe| Nom. @y

9. famr &c.—uiz foot. famrg uiz, ¢dg— 1 afmq: wiy
e | Vindhya was full of stones ( su@fas® ). Hence #da
fallen into it and divided in many ways gave one the impression
of lines of decoration on a huge black elephant,

0. falelq—fa+a+aw sk feaq=fadel fallen and
divided variously. gzt says “swaw wfzanag™’ | Qual
Ty

11. wfwsg §:—uf® is painting. ®z is patch. watai Rar,
eaq— ) ) ®@ 2ar cp “wfmfwdvwnifiridar yfafa saefa”
—Kumara.

12. yfag—yfa is decoration. @A+ syw@ of Tawy | ¥fa is
compared to Tar; lines of paints (wfm=gz ) with lines of
streams. See also note. . )

13 Voice.—...—ufaar.. . Q9q.. &g af@n - gfa: sa...
farfial T xR 0
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20. Narmada's fragrant water will refresh you.
awnfas aanewaaifad qraafe-
sEggrfaeaE AgarE T=: |
wREN 94 gafag aifae: w=afa ai

fom: wdf wafd fe @e: giar A e
Prak.—Easy.
Prose. —armafe: (@& ) fad: ( gifufa: ) aansaz: wifea’ sawws-
wfagas aan QAARE T € 9A, wagd aq wiwme gaiag’
a wmfa waf o fom: @9 wafe, gu'ar divam ((wafa )

Beng.—3fW aa 389 afaste, 3ak Ivitmn zaf® 3w afas ax
o7 3ra sy (S fAaa) awqi om dzd s AT @ oxw,
SR IAYF CSF Ay ¢ arHifaw Ffae tfica a1 AR AR
ag 73 % JAT (N30T TF )

Eng.—With water poured down, you will proceed taking
Narmada's water, scented by fragrant ichor of wild tuskers
and having its force obstructed by Jambugroves. O .cloud,
wind will not be able to agitate you, full of substance as you
are. All emptied things are light and fullness is conducive
of weight.

Expl.—The cloud baving thrown down its accumulated
water will get purified. Then refreshed with Narmada’s fragrant
fresh water, it will gain in strength and stamina. And thus
will proceed to its work defying all external attacks.

Sanj—zen sfa) ¥ Ry, ‘amafe’ SN<'ad: @ ; mArwaw
TR ‘fad’ gafafa, faewafey | C“fad @ gt 97 «fa fax: ]
‘grawws: afga’ guwa wifea w [ “fewafearmas amat saa”
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sfa fawr@ asmwasg sfa wa ] ‘o gE: afava’ sfaagand |
gatafame: | wAq Wg@’ FEEwWEA 9 FwA 1 ‘w0 @@
‘Auwzig gD 39| ‘R WA’ @9, ww @I 3w a@w @ ‘@b
wIHMAY:, WY W@ | ‘gafag’ a w@fs 9 eAiwfaufa . amfe
‘fox’ wenaga: ‘gaf v wwwafa’ soaf wafq sag: | ‘qdar’ @A
“ave’ wyswray wafa sag: | waqa afi—wt aaadfvea ga:
U ¥ WA eyfaRswmEaa  aweew  a@asa 4 an
sfa | gue awz—"wuam feaew fagdt s wd@ fean ) fag
fawdwar a1 @ fagalq wwen 1 @ags: wAg Nadw: awmdfEa
aafefvd st nfefedfa @m0’ sfa Ju ze

Notes on Malli.

1. The implication here is—of one who has first cleansed
himself by vomitting and purging, light bitter astringent things
are to destroy the phlegm that lurks in the system ; thus having
strength regained his a3 ( nervous system )is not agitated.
[ Here the quotation from Bagbhata is very easy ].

N. B.—The cloud will first be ( a7 ), then taking light

astringent water will gain in strength and thus defy the onsets
of wind.

Charcha.
1. fad —faw is fragrant here. &1 Qual. amas®e:
amasai w2 (ichor ), ¢ag— 1 &1 wgd W 3gr—the
is aifgasq |

2. afeaq—wg ( tufe—wg= )+m wwfa=scented. &q
Qual. &aw) '
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3. amefei—an+w wafa fegi=am poured. Here may
has a secondary sense ( Mwafa ) and is not faulty hence, cp.
“Fagrgdaifz dMeafomumeay | wfageama g@aet faaed”
Dandin. == afe: wda, a§— ) Qual @i For the implica-
tion ( «&fq ) everywhere, see Malli and Notes thereon.

4. am&c—ufa+ea+a Ot =nfaga obstructed. =wai
TEn, ¢Fq— | 3y ufdea, gIge ) @Ew @ (3 ) ww, a¥— )
aq1 Qual. @tg§ 1 The water being obstructed will accumu-
late in large quantity and thus give facility for a good drink.
Cp.—“gmagfaad’—Malli.  The epithet also suggests that

contact with s®fiw will add to the lucidity and astringency of
the water, Hence it will be refreshing too.

5. 7% —aq +fes @w1  Nom. a&wq )

6. wmFTH—ER is strength, wm: @ @, ATY—1 qq |
Qual. @it See also Malli.

7. gaagR—qat wQfa sfa gar + fag+ ggq=7gafagq lit. ‘to
measure’, hence secondarily ‘to overcome’ ‘to agitate, Cp.—
“guafs, guar xaEl gaw=q faw” | “qqwdfa agree” s faw
gufz g however will give @imfag 1 I g ® g |

8. wmff—axw+wzafa Nom wfqa:

9. Mram—aq: wE sfa Tw+ wu=dda weight. a& | “a@fq
grgam® 9" sfa eff1 The cloud was first light through its

downpour then by taking frecth water it will gain in wieght
and strength,
10. Voice.—...ammafear wwa...wf187 ngd...foha  «qgm

HEA...guaar Neag gad...
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21.  Deers will follow your path.
Ad zgr efawfud Faides -
Ufayd FaAgTEr FRAAIREA |
syr@ = faRgi namEE S
TR SAAMAgT: gAAwiE ane I

Prak.—gigiE @ gafqefe [ Deers will mark and thus
show your path] Clouds always go on the sky—siamaga: & @ity
[ The cloud will shed waters as it will go and thus leave marks
whereby its track will be traced ]. But waters dry up on
grounds—wwwy st wiywgw aa v wiwg [ The downpour
imparts fragrance to earth, Thus the smell will help the deer
in tracing the course clouds take ]. Isit the only guide to
trace the track >—wgwweq Wity avgwgsa: wwA: R
-gafgmfm [ Downpour helps abundant growth of plantain trees
in marshy lands. And the deer will partake of those plantain
trees as their favourite meal. Thds their ingress thither will indi-
cate the course the clouds took ] Is this all to infer cloud’s
course ?>—w§s2: &gy sfanfad N4 ger w@ gafamiw [ Further,
rains put Kadambas to blossoms. And these are a lovely sight
to deers. On the way they will surely stare at these flowers.
Thus in this way, deers will go to those places only where
-clouds have imparted new growths ; hence in a way they will
amark the track the cloud took ].

Prose.—gaw: w¥'we: dav wfawfod N ze, wgawwiyga-
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WIRGFAL TR I 19, W@y 33 wfwwgiha’ any Wi s,
S9+3q: F [’ gafwaia

Bong.—®AiaHs (Faatal 2As e (] awgaml cafsl, sasm
WA FAA AUARAT I AFA 42 /Y g AfYF 73T 0% WAtgla
wfanl 2ficr ( @TRtgI ) SATEFR o A1 753 afam frra 1 [wd

g AT, Fae ol fratn cotwia Ay waive 330 )

Eng. —Looking up to Kadamba flowers, green and brown
through half-grown filaments, eating near marshy lands plantain
trees with first buds on and smelling highly fragrant scent of’
Earth the deer will indicate ( and thus show ) the path marked
by the sprinkling drops of rain.

Expl.—See Prak.

Sanj.—aefafa ) @y’ ®aFal s a1 [ “angEes we
TE 9 qagH” 3fq fam | ‘wEwd) owdaignd; ‘Gl feww: ‘efd’
s ‘&fen’ wiEey’, wamafafaaeg [ Coad sfkdefg” e
‘g | wiasl wweaat awaifed’’ sfa wwe | sfd’ 9 aq ‘wfqg”
w [ ‘a9l ava” fa gwig: | ‘A wmawewggd [ ey @aweEd g
iy gwd’ sfq wma: | ‘gel 0w fafzer sfa mmg, am @y
waRy ‘wqmmd’ [ wwd fawfa— gmifear fawmdsadwE | -
wianwd wiq gfe awawfae”’ saww | ‘aifagear sga’ yed@ar
‘gyw’ gEl a1 C‘swer’ yRezan [ CDoge feuswm ssey
ezl sfa a=rws: | s wafren [ el sfa—" sfa s
2w ] ‘wywy wiywgifaq’ wfamwadaey [ zuray sfa 93 ‘amq’
sefunfaiineg | wiang Fzety ¢ 4 s@ag gea; ) ‘gat g@Ga-
AEANIIIGY’ q9g A 99 ‘W gufefe wganfieta [ 98 ga

gfemid’ Noggafs z@d aqa aa @7 aefag wagRad sfa
CitH S T
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Notes on Malli.

1. Wherever are seen Kadamba flowers etc., the works
of rain, there your downpour is inferred—this is the sense.

Charcha.

1. gEi—en+ &g Sights of newly blossoming Kadambas
are attractive indeed.

2. gfea &e.—swfea green, wfum brown. wftaw aq =fys =
FHaI—by the rule “quf a¥'a” | ag1 Qual. Mgx

3. 9§ &c—s®+w FOfC=nz grown. W& Il A% w30, 45
gai—1 a1 Qual, #u¥; ) Fui: has 41 mdim  Half-grown
filaments presented different colours.

4. wifaygq &c.—wifzg is an W=y meaning sFw (manifesta-
tion ). “gwi® mzufs: @q” s@AC | wifag+y+w *nfi=wifaya
grown. Wy« is first, hence ‘new’. wgR gFEn, HTWYT— | wifay ar
wgRgFAr wigt g¥— | an Qual. wmaEh |

5. wgE=A—w=AWE gwg: | See  Malli. Adv.  Qual.
wifayg a | _

6. Y TN+ W | Having eaten, sy is ordered in
place of wz by the rule “«gy sfiwag afafwfa” |

7. wigm &c.—wfys 797 qgr gf, gugar— 1 ag 1 Qual
T |

8. Remark.—The reading gmqix@y is preferable, for that
states the reason for wfymgefum in 3471 In this reading the
construction will be A4 zezr wvzeY = zer |

9. grRFL—arw (939w ) wrAw sfa qrew deer. a+ Wy
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gives ¥ meaning gy a1 9feq by the varttika “axngifzs did
ar=wq’ 1« By wwF Malli means both ‘deer’ and elephant.
Indeed meat waw is highly characteristic of elephants, and faagy
is a hot bed of wild elephants ( see sl. 2o above ) ; further
-#edy |y is not definitely known to be favourite with stags.
So if the reading be s/wyr then gy should be taken to mean
‘elephant’. But as gwr®w &c. seems to be a better reading,
so we take gty to mean ‘deer’ only, Kalidasa by @xg else-
-where means ‘stag’ only, cp. ‘‘ey ©isig W~ wgwfaga’—Sak.
1. and “s# aq framsfafafan’ @veadtanasd’—Vik. 1V, In
rainy season stags come out and jump about through joy.
Hence take giag as ‘deer’.

1o, #w &c.—wg drop. w@@ W, ¢aq— | ar g sfa
W3+ g9 + (o wvi=sweaqgy, aw1 Qual 3

11, gefamfa—aa + fag (JuiR) + =z @f". Nom. gwF 1

12.—Voice.—...gR¥: |...q90@R... |

(21 4) =eifagaeUEqUATaRT QAATAL
Sahgar afroear g ganET |
@t wiagay amfF=ta fagn
At faagstagwfafyat »

N. B.—Prof. K. B Pathak has shown that poet Jinasena
atilised the 120 verses of our Meghaduta in his work called
qrabgeg ) The present verse is not seen in his work, hence
it seems to be spurious. Malli. however gives its commentary
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which is appended herewith. The verse is also somewhat
indelicate, so we do not elaborately explain it

Prose. —smilfagasauguiq wiasq awawr, ad@tgan aw
sfenaag fafenm: feg ( Gafffana: ) afraaqd diqaat faae-
sdguAifafyafa wag at aafawf )

Sanj.—wm sfa 1 ‘sanfamat adfefamgat as@t [ 54" @vwfaaes
A waaw feaq—sfa wag ygeizae ag Quigazwud wa @]
|GUA WAFE NTHU RGFq 9@, TRgar ageER: [ wga-
awd fg ] ‘awmwy’ amue A ‘ofineqd’ owr i fom sfa s@nda
‘fafzns s@a evaw fesn wMagad @qufsawE Qg
sawmgIaife ‘figgsedtal @ fu wifefrafa wmw sdosad s-
gaEagyy s | ‘at wafgafe’ afafavaq gewee sfa wa o

22. I fear your delay.
SquRfa ganla §§ aqfuag faaE:
AIMAG RFHGTA TSR G4 & |
QFUG: GAEATA; QNAES FHT:
NFFAA: ARG HAT TGATS TR | 4
Prak.—Easy. '
Prose.—% 8@, @afamie’ gamfy famdn: (o9l ) ¥ s5a-
g1 437 U9R @Y SqUEIfM | FW: @EAFN GAAAIN Y@l
qig: ( qaj‘: ) ¥ERAE: wAI TUR(T Wi T [A€@q |

Beng.—(% 3§, W73 {29 su@ @9 (Neq WA fouz g9 ) w3
TS Ikl TZEG THELLA T WIS &fS 29T oAt fiaw whe
—3g @if A FH1 FF O @eT Ffanl AW wEmaIR
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ATIM FFO AT AFRATT IAT 97 A FT T MY TS 67
FfAT

Eng.—O friend, wishing to go quick for my good news
{(Or—for my darling ) I see your delay in every hiul fragrant
with Aufaja flowers, Having greeted with their cries, the
peacocks shedding tears of joy ( at the advent of rain ) will
follow you up (in the sky ); then you too will strive to go
fast.

Expl.—Easy.

Sanj.—sauEifa | € ‘s@ &9 ‘wafums’ a9 awn ‘g8 fauq o
[“ay fawwy’ ga"famwe ] ‘fagen’ awfas: i@ [ @13 aawg s
way, | ‘A a3 wFa Frasge; gt qafafa [ Cegw gzasda”
sfa w=rda; | ‘9ad wad sfagdaw [ Dwmi fzafm | ‘@ewd s
famem [ ] fama faem®” o fag | “gquafa squd 1 famw-
24 zRgmmIRd iR u& A—eswf@ saenwft agafe a6t
*mmiry D WA [ el aRa @l gwmww: e s ara ]
G waah [ CFw A qge” sfq waw | ‘@ndtae’ @maaea-
#a ‘sagma’ wgena: daifsw ¥@m ) WA @gafy’ g@ wafeq
‘wry g e 9Fgda [ wied faw) %8 wew” sfa wmwgawi)
19518 A=) gweesialang |1 @ade M % Y&@a Fag WQ9-
WAE QAT NSANGEARAIA IREHETIC | A5RAAIEEE.
—‘qrmmee sadgafaE afcam:” sfa ooz

Notes on malli.

1. In @ndtsa i &c.—the figure is uftww in as much
as the @rmAasa which is attributed to &1 helps the wazawa |
Thus the Adlamkarasarvaswa says—the figure is Parinama
when the thing attributed helps the matter on hand.”
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Charcha.

1. Sqg@ifs—ez+en+@z fq1  Nom. weq understood.
The word means ‘infer’,

2. &g &c.—fag: wg, wHwr— 1 w®® fagE, caq— 1 @q
a9t @1 for my good news.—Adv. Qual. fgmdl 1 or—fimar
darling. &% fuar, ¢aq— | wafuad s=2q &c,, frmaq—i. e., fam gaE
of the g¥faq class by the rule “s¥a fam gwd@ favw fawa
a@=’’ | Rest as abose. Both meanings suit the context.

3. faad—aigfrssifa a1+ 89 + s =famg: wishing to go.
ag Qual &)

4. w0 &c.—gifu fragrant. g W is Kutaja flowers. These

flowers are fragrant and begin to blossom from spring to rainy
season, @ §ifw, saq— | afmq | Qual. 43& (which has wfy
o ) |

5. qEQE —a@E is peacock. see Malli. &: 1 wqd ®efx
za1—the fagn is in wA@zATa: |

6. wEAigE—&wWg welcome ( Deriv, anfe ). w@@a |Qaa
@@l sfa @aa+ e ( wydasd )+ @+ @9« Having welcomed.

S3 WAAGY= §FAW Ygumwag Wgsg ) The peacocks asked
his welfare by =71 shouts.

7. wggmi@—uafa+sz+ai+@ @Afa 1 Qual. war1 The
word means ‘“‘to follow by going up.”

8 wuafy—A compound wwg meaning ‘somehow’. Cp.
o g wgRwgmata” &c.— Raghu,

9. FI@A—fa+wa+@+fee a1 Nom. wareg s The fae
is widArat here.  see Malli,
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ro. Voice.—agr w@AHT......SFTWE..... . UYIARAA WAl
HIEA. .. |
28. Dasarna country favoured by you.

urEspATaAgaa: faF: qEfaE-

A wafay MAIFAT@IAT |
@AER aRvqRAASIE AT
gmaga wfauafeamifasar amt: v 33 0

Prak. —afa was gwat: sfqwafzaenfadqn gmagma [ In the
rainy season swans go to manasa lake ; and on the way they
tarry where rain heavily pours. Thus as the cloud will pass over
Dasarna country, swans will stay there for a few days—the
downpour being expected to be heavy there ; for the cloud
is already \3\'11Q | ] Will not Dasarna show any other sign ?—
qfafwd: &a%: ure =gEigaqaax: swel: [ The country has all
around its garden-hedges. And these will be all white through
the blossoming of Ketaka flowers in the rainy season ] A
beautiful sight indeed !—wwafaysr Mswal:  wiFwwwdAn:
zarut: [ The sacred trees like Peepul etc. there, will be
crowded with crows etc. eager to make nests for shelter against
rains | Is this all >—uRoawem@ase aar=n zawh: [ Another
beauty there will be that all the Jambu forests there will wear
an attractive black colour owing to maturity of black berries ;.
thus the country will be wealthy at the advent of clouds ].

Prose.—a@fa wiad zmul: afefud: &ad: g w=wdivengas;,
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weafayat NS wiFaRSAr, sReasu@mEs e wfaa-
feawfavar gmga® |

Beng,—(3{¥13 WA weldftace Belyran MaAige yyAiFnd aglhs
@ETRAY g 2307, ANgT fEEwiNa Fsifanfroar Nas-
x3 oifand 23w, |ww AfFETEE o i, an ot ( AA-

ANCAYY ) 29 Fagata Afeea |

Eng.—At your approach, the Dasarna country will have
its garden-hedges white through blossoming of Aetak: flowers
—its sacred trees will be crowded with the nest-building of
domestic birds—the outskirts of its Jambu forest will look
black by ripe fruits—it will also have swans resting there for a
few days.

Expl.—See Prak.

Sanj —uifig,fa 1 2 @w, ‘@fs wiew’ sfase sf zuei mw
Fagn: 1 (? Aagz: ) ‘afafed o qfeg g3as fed fawfel: [ “aas-
graa g afa @ sfd a=ida ] &9 adtggn s sy
eftzant ‘Sgzarmi gag’ s@AN@ETW §Y A aNAE [ nEwQ aww
W@ N wAdr sfa saac ] am ‘esafegal’ sfzamataer
‘Ao geafaata: [ Cgod Neafman” @A ] feam g
‘g e’ e [ “waqeed ggfi NRuaed” sfq 3w ] syt
aQuif TRy [l 89 § agime | aw ‘afewd) uw: ‘ES: mEf
aifr ‘s amifa’ & ‘s’ <@ [ Caaaafed @ gat W gmd” g
n=1da: | ayr wfandy o fzdy @nfaal ¥ar 39 ¥ adqw odfaarn ‘gwa-
wn’ wawfw [ “Gzigafadimsfaga—" saifem wfaganeg gwtozs -
wf7 7 qmmdwEqfe, ww veg ngwan |

Notes on Malli.

1. N. B.—Here the usual reading siaygn. is faulty, The
~ singular is expected, for only one aaug is intended ; hence say:
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zmel 9| Aaqz: | 2. In wfaqafga, the word =fggg should
have been placed latter as s®gz by the rule “Gizigafa@s
wfawg afevgaaEersa® vandifaarases: mfa” | But as this
tule is not obligatory in all cases and being wifa®m ( general )
the present instance does not come under its operation. Hence
wfquy is placed first in the compound,

Charcha.
1. g, &c—axa’ afa: (g + fwq wid ) hedge. suwaa garden.
gqsamai afa: garden-hedge, ¢ag— | i, ( lustre ) @,
a¥— | U WAL AANAGH: QHIR, A — i Pred. to gl

2. @a@:—edt 311 Ketaka plants are thorny and serve the
purpose of hedges round gardens. Now these Ketaka plants
serving as garden-hedges were in blossoms. Hence the
hedges looked white owing to their white buds.

3. afa &c.—fuz+= @wfi="fua blossoming. afa bud.

afey fear, gugar— 1 &1 Qual  &ad:

4. M &C—W+IW+ TR WG =wiTA beginning., As nest.
AN W, ¢ag— | &1 [l A0

5: we &c.—afw offering. wgwl a@w, ¢aq— )1 aw 4ga

sfa weafis + 47 + feu_w<f = wwafeys: those that take offerings
.of housebolders i. e, birds like crow &c, 3w AF ¢,
related to AT | , ‘

6. wixm &c.—fEar or famr is a funeral ground. @’
cwfm sfa fem +wa = d@ifq sacred trees. The old Hindu
practice was to bury a ganf@q on a river-side andto plant

a tree like 3z on that grave. The foot of that tree was
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cemented and was held in great esteem., Hence €& came
to mean a sacred tree. AW W&, ¢ag—  wiFHifa uw-
Faif ugwg ag— « Pred. to gwiwi: 1 The domestic birds were

busy in nest-building to protect themselves from coming
zains.

7. WI@F—wI+ 9% +® wuf(=wga near, af@q | Pred. to
afy ( which has wig oft )

8. uftwa &c—ufe+a® +# FWfi=uftwa mature. v an"
wm: (cutskirt ) ww am:, ¢aq—  aftwafa w@ifa, wdw—
gfcagwe @WL, I@F— | AIEAT o9 A owd, 95— 1 Qual.
zmui; | Here Malli ingeniously expounds as gfigawasmamfa
sie aifa, wda— 1 & WA (@) 2dg— 1 But we take wm
{ in ga1= ) as outskirts, for our poet uses amm elsewhere in
the sense of ‘outskirt of a forest’. Cp. “awatwrd afqar aar=ng”
—and ‘@’ § Aragadiama’—Raghu 11 ; also see “‘gfaaigaz
g gawyay —Kirat, and “ga 3@ aam—Uttar.  Such inge-

nious explanation of Malli is also seen under “faaslam@@=ar”
—Sisu IV. Sl. 40, Pred, to guai; |

9. QuAEN—EA+9T+¥Z @W| Nom. zmmk, Cp.
‘‘gwaRd 4. WA —Kumara,

10, #fagg &c.—Some editors and indeed the mgwma too
-derives ®fayg from ®fg with waw and the angment g=: But
the rule “‘woqawAaaTwrg FfaggRAE’ seems to be against' this.
There #g stands for wgs_i. e., wgay@gm words. So &3 includes
wfaug if it is wg¥nma® and then wfM9d needs no separate
-mention in the sutra, The separate mention of wfayg shows

7
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therefore that ®fqag is not wa=_w™ara at all.  Besides there is-
no rule to attach w79 _to ®fa or to have g# either, Hence
we take it as a primitive word ( w= gramifaufes )| &g
femifa, wfquafzaif, adw— 1 We do not get femmfagmfa by
“gizrgaf@—" &c. for the rule is wmfym | See Malli & notes
thereon. aiff (=nw ) @wifaa:, ag—Dby “wa=@qa 1”1 «fqua-
“feawmfoa. ¥@n wy—, 3x— 1 Pred. to gwwh ) Swans will
halt there to enjoy climatie beauty of rainy reason. Mallis—-
Ffaudyfeds @ faa. €@1 89 &c, are only elucidatory. .

11, emuh—exd is the name of a wfag=fy  asi a3
@ae: sfa g+ wu==zwal: the country Dasarna. The affix
wq_which is to be attached here by “aw faam”, disappears
by the rule “sima299’ 1 Again the word ga¥ though meaning
a single country is in the plural by the rule “gfy gmaq safmas’”
—when disappearance of an affix is enjoined by the word gu.
it is to be understood that the gender and number of the word.
derived are to be the same as those of the stem. Thus we
get Tmut sagz: and not sAwan | Derive zwd thus :—aw
guifr ( goifa ) wnfafa st 5l e | a4 gives gmw
with afg by the Varttika “saq@ai@waagaia smama”’ | The
derivation here as—zw wwifq a8 @ gl siagar: is wrong, Here
as also in “gwawr gxwy”’ follow the derivation given by us.
If we have only zwiaf @ or gmata} then ga wwifn wfaw wag
aris all right. Prof. Wilson thinks that it may correspond.
with the modern District of gdtgng
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12, Voice.—gmd:...—afaf . —qmI—a, .. —w@ am=...
wifae ... guq@’ |
24.  Arrival at Vidisa and Vetravate.
ani feg nfwafafemmaai usmarat
a9 wEAfawd mgREE 994G
AU agan gafe g awg
W Wy gafad udl FaarEaid o280

Prak.—Easy,

Prose.—fzg wigafafemmaat dui aawa nar 89 sgaEa w9
wul (WWIR )| ged @iz 9dfE d@EeEn gL, GHwyE gafar
arQu=Eagws gafg |

Beng.—stfaffra fafisi At €1s aoifaasma aagiNes wds g
w33 Rt 7o are i@ ; a4 I9 qe@r 7y swyAafge =
FTHYT T ( [4IF ) BN SHANY 4G Ffes s e e

Eng.—Having gone to the capital of Dasarna, well,-
Known all around by the name of Vidisa, you will forthwith
attain the full benefit of a lover, for you will drink the
sweet rippling water of Vetravati like the frowning face ( of
a woman ), making at the same time a sweet rumbling near
the river-edge.

Expl.—Easy. )

Sanj —awifafa | ‘fegufed’ wfeg ‘fafedifa @au awus garam
[ “eqa’ aifa fa® =" sfa fa=: | ‘ai’ qwatam | Nas safwfa g
[ “srufesradns” sfa gz ] unt oA ‘wseEY [ Cwzaar w9
gwed” sfa anaq ga@: | at gnwaade [ CagmaaQont useeifs
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FeR” tfa wmiwE | A wm wgwAw  feenfeaan [
wgE: A Wy ewwz’ sfa a=we ] efawd’ gRe’ ‘gl
vwd C‘emr @wd @ sfa aw [ @wfe gz ] pe—‘gen’
FRwE ‘W1g 4y, W SWal 9w aq ‘e’ adwa’ Y@’ am
g ‘gy gENE | FzgE, madsa sfq wan ‘gafar g
‘FAAA qzara 99 ‘@fqa”’ afsa’ a9 gwat agr @) [ @fawE «
afaqafs sgfemd | ‘wa gefesseafed yga aftaamdigag”
sty mau | C‘oefe [fesd @z ] CeifqaeaecEa geasfa-
femR” <fg wias 1 xe

Charcha.

1. &sg—Refers to Dasarna country. %% ¢8Y, related to
UAYEAH |

2. wfag &c—wg+a=nfga well known, fafewm sfa waay
sfa fafemeaa, wwwfbafkaq sda— 1 wfqa’ ffzoeaey s,
gg— | The capital was Known as Vidisa, the modern Bhilsa
( in Malava ). It is situated on river Vetravati, For deriv.
of yma1AY see Malli.

3. @MI—aW+§z_ar 7Hfa) gz, implies futurity. Nom
is @g1 understood.

4. QY &c—wm end. wwygwna: Sqre:, edge wifeag—
A@ swrw, ¢aq— | 87 @fwad (rumbling ), grgI—1 A=
e, 3aq— | aq ggr &gt Adv. Qual. yiwfg | Lovers enjoy
their beloved with a suppressed sound of joy. The cloud

with also imitate a lcver and Kkiss the rippling waters ( 1. e.
lower lip ) of Vetravati ( the lady ).
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5. wmfg—ui+9z @fg 1 Nom. awm faaf, udt, wfaaq

6. aMA—A 4t | -

7. WHWER—awF: frowns, ¢gq— | a4 ¥% avam, ag—
by the rule “ax ®®fa gmad”| &g Qual. §@g! The
frowning face corresponded with rippling water. §%9 WEq 1s
also correct by ‘‘@ig@siaa’ | .

8. wWifd—sfd ripple. wwdifa w@: ( moving ) ww@a |
| @iHg; w®, ag— | Qual. uwa; | This reading is surely
better, for it correspouds the epithet gawgd and thus com-
pletes the simile. The reading @@t keeps up the alliteration
on'y, but does not commend itself.

9. Voice.—a ...%d...8x@...®91 & ( fa=d a1 )

25. Take rest at mount Nichaih
(near Bhilsa).

AFuw fafwfaadaa fAxwar-
waawEIq gafmalaa vggs: @iz |
7; s faufmamfdaainuar-
gerfa nwafa foa@matafa i<y

Prak.—Easy.

Prose.—aq fagmed;: M¥ua Ngd: ag= aq&mni?{ gafwa-
faa fafiq &q wfya@ | @ ( fofc ) swefasfradgififa faaEwfa,
amyat sgAifa Samfa ggafa )

Beng.—cag fifwtts Raenz @9 9f fRefs w9goe= @ cstata
AAACIE fafEs Nls: A S g AT FWA | (iR Pafa o Doweaa
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afsstar qafelAdFify fatgz Wl anas Smsm @ @R
wifasa freece | {

Eng.—You will there ( near Vidisa ) stay for rest on the
hill named NVicZaiZ which is horripilated as it were by your
touch owing to full-blown Kadamba flowers. That hill testifies
to the dissipated youth of country folks by its rock-rooms
emitting fragrance used by harlots during dalliance.

Expl.—Easy. )

Sanj—aafcfa 1 @ R ‘sa’ fafkmand Tamra:’ @zma [ «@
ws_veg:] a@ ‘@4’ famwde sad: [“oft e’ sfa wd (7)) die-
g9 nyCEga:; ‘wad ! AN9IN ‘@q @I 93 GFI EAR] W AT
‘gafeafns’ gn@gaafaafEay [ anaifzan sou_sen ] Aefaan
ggd ‘Aeve fafefad) i 99 s9% [ Csomars 9w sfq
wHEq || @ N9 G ‘qan’ & feg)—qafea’ aen [ e
afaw I gwe seNfan” sfq w=ida: | @t <faqy @ ‘eftaa’
aufaity; [ “fangla oficad i@ sqaAe?”’ sfa waw ] ‘agziods’
wifggatfa adtmifa & ‘FaEwhe’ w73 qaroe’ doem s
samzifa ‘Daml wogafa nwzafq | sqwzdtaan @feggomr awagan
femfrsrwifga) wafewag fayead sga fafay Sawmfza wale
«fx wfafy: [wa szrne: NudEn @ JI9Es: 196 TE@ wagwE
ug; Ay fE@m—Cferdisamfz Noafraamag 1 wfa g
wg qEar fared” i 2w
Notes on Malli.

1. Here tha word S%x being used in a secondary sense
is not at all indelicate but rather ornates the poem. Thus
Dandin says—“fag1@ig—&c. (which see under ammafe ante ).
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Charcha.

1. AEq@R—NEERE@ ( W+ @1+ 9 Wa ) name. dra:
wi@1 %@, named Nichaih, sg— 1 ag: Qual fafeg This
1s perhaps a hill near Bhilsa.

2. wfys@—wfq+gg+f@e ag1 Nom. a&q( This root
ag is gww& here being preceded by wfy1 Hence faftqg and
not i1 The rule is—‘‘sw=wrs: 18" |

3. as—wiy oWt | Refers to neighbourhood of Vidisa.

4 fozm@an—fa+ga+fos+we wie=fagm  rest. ws
coning in by the rule. ““‘gva” | The usual derivation as—fa+
=q +9s7_ is against Panini ; the afg being barred by the rule
“Azflgzae weg wAaE"—and 5w is an 9ZrA9EN root.  This
afgfasy however does not apply to fus® zq for the sutra refers
to mas only ; cp “v v fu=mfy afgfais: wgn ‘Azv wa @@
sggawn fafe faswwiay’'—/nanendra Bhikshu, In fa+=a+
faw, the rule “fRat ¥&." also does not stand in the way. For
in this rule 3fa®1IT brings in “gq” from the previous sutra “at
faufagd’ 1 But this “‘ar” is restricted to certain cases ( |af@a
fawt ) and thus establishes fawmafa &c. cp “@feza o' s&y-
angfm g1 9 =af@afawie’’— V74,  Also see our notes on—g
e famwafa ac.—Raghu. I faw@ oa Bg:, &Aw— ) a@ or
@ang | B4l ) or }F §¥Y | 3F1 is also correct here, ¥dY A is
better here, Here the rule “g8} 8gwdl@” does not at all apply.
¥or this rule does not regulate the 58} in 8w but that in the
avord of which the €ga is implied (Y@ )| Hence it may be
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cited if famw had appeared with the w®! fanfis attached to it.
Besides, the fawf# to explain here is that in the wifasfes fama-
e v Again this directly stafes the ®ga of famw and does not
leave it to be inferred. This is another reason why the rule
does not‘apply here. cp. “‘@awmuNi B4l Q1@ €EY @y —
Bhattoji. Also see—fmga® fiwgan—Sak. Act V. and “faqa-
edwz fagw"—Rag. X1V,

5. gafwag ss—gafsa (deriv. Malli). ag1  Qual. fafey:

sg implies Sg¥al (surmise). This horripilation is supposed to
be due to joy.

6. Mg &c—utag+a FHfc=dg well mature. azmfs
gurfa 88f, 38— 1 &1 Qual. waw: | @2 has wa® Wi 370
Here n+ 97 gives itz with afg by the varttika “niq S1Q1Z1iy" )

7. 9@ &c.—um@aY is a harlot. argi @3 ( enjoyment ),
¢aq— | @y ofcas: ( perfume ) gugw— 1 agffa sfa qgww-
wfaufena + 97 + 7+ fafq avf aywififo = qeekfaafmdazndfa

31 Qual, 3mfu: 1 These harlots secretly came to rock caves
‘and enjoyed their beloved at nights. Their fragrant toilets
used during enjoyment made those caves fragrant, Thus from
‘these perfumes youthful lincenses could be inferred, Fwwfa: bas
@ 341 o

8. amuwg—aAAT AN /sfa AN+ Wy =amw born in city.
ELCER IR _

9. Sgmifa—g@: wywE Szaarf sfa sgmnfa uorestrained
wfgaq— 1 Qual. Famfa1 Sz@as www is also seen, op..
“gg@a fewzafam’ &c.—Uttaracharita.
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1o. wuafa—nw + fou (gufe) + @z far Discloses. Nom. 1

11, damfr—yay young one. aw W sfa gaq+ wu =dtaag
youth. @ifq 1 Obj. of waafa | “ewarmgmfzdisy” sfa wa w3
-y

12, @ &C—@H+TIUH+TS_ WA=gwa; contact. &3 G,
caqg— | amig | gal 4 |

13.  Voice.—aave: fafc yafea:.. . wawa.. .39 ga=... )

26. Start after rest.

famm: @9 aw anaRAwTata fag-
@Al Aaw@wa: gfamsamta |
N PZYATAQ AR U T ATAf

rarEErg wuafifea: guaaigaEm 140

Prak.—Easy. .

Prose.—fam=: &9 aaadidwanafa smami sfgsmamifa as-
9w fged, TeETVATIRIFmITUIwAA] guagEEr ( ﬁwm\ )
gieg guaftfea: (| ) a7

Beng.—faxiy fFm ®iarAgias, W7 ANSawts yfusiafangz a3-
FATY A ST F3S3, PAZTY T AANFA LAt g wF Fw
SrEeeteeg Fote v 3fers fers sieg Fidfierta ata g3tz 1 @A
glawateg IEFIA Sitea AfEs #fafts g2a wifafie A 1w

Eng.—Having rested, you proceed sprinkling with fresh
water-drops the buds in the gardens, of Jasmine flowers grown
on the banks of forest rivers, and also being known for a moment
for offering shade to the faces of flower-gathering women—
the ear-lotuses of whose faces have faded owing to onset due to-
removal of sweat on the cheeks.
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Expl.—The cloud will pass over gardens full of Jasmine
buds and during its passage there it will shade and thus do
-service to women gathering flowers there Sun-heat has already
made them perspire and the constant rubbing on their faces
to remove those sweats will cause their ear-lotuses to fade.
Thus the shade at this juncture will be all the more hailed and
the cloud will also be acquinted with those women. This
will surely cheer up the cloud as well,

Sanj,—fam@fa (  ‘fawm: @ aq AR fadanamq: @9 ‘4]
~t@ g1 Agwal 1% ‘safe’ @d wgife wafawdad [ qzadfa
o2 “gaiq faa” seFaw FAIC ] Szmam woami gwaqi
‘afemimewifa’ aadrggrgga [“wg qad afow afga” c@wc
‘FreaREsafamFaegIaia gaE’ zfa gwaw ] qaswsa:
fagq widmaq [ wa fa9d uNewuds gagaw «vuay, 38 § @wa@-
w9, 78 FREq—gar @ fewm gAY ‘gafifeefmmms @R
svanfe 1 od feedadtawie—qa f&dfa aga), ‘wafsg «@-
gg@ @13 g @iy whRgEada Ghama s as@s aqa-
a% 1 ] aur ‘wed); @qed: ‘Gew wqAgAa’ gwEaa g1 e’ Qe
[ fmifrars vaa: | aan ‘@mfa’ safa ‘wafqeaf@’ 2t qe aqme-
a1 gaifa gamify ‘guas’  guEwfga: fea [ Ceawee
“leszms —“safzar €] aet ‘@i o st ‘gqEEr saEve
‘g wifegae wwd [ “sur g@ftan sife. sfafaaaqaE” sa\a )
FHAERA Ffanar gaFad wafa sfa wia 1 ‘qufEa’ @9
e g9 7 g faT, ‘g9 a%w | ¢ 0

Notes on Malli.
1. Here in wana®dq: faws, the verb fgw means to wet
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hence the =mxg@ of the liquid (=w=ww ); but where the
meaning is sprinkling there the liquid takes =# cp. ‘‘Ta:
faw—" &, similar is the case with = etc. In ‘e fefa wea.’
and in waifsitq @5, —3s1® and @ take ®# and W respec-
tively for the meaning differs,

Charcha.
1. famm—fa+=sw+= wwfc) Pred. to @&y understood.
g9 ( w8+ %7 ) is also pred. to & |
2. #R—an+ @z o1 Nom. &q
3. amad} &c.—3a@ or Aaw. @ 1fd ¢ag—or waMftalz |
aaAqn: awd, ¢ad— | aa safa sfa gegm—1 Qual. afemr

SrEETA | _
4. SmAEME—SaA garden. ANH L T§ ¢¥Y, related to

si@®ifa 1 This sense is—jasmine buds were in the gardens on
the bank of forest-river.

5. @gFEEw.—&K U 371 | For particulars see Malli and notes
thereon.

6. fgua—fes +@3. =mA we=fawq wetting. |:1 Qual
&q 1 Here fg= means wigfarg—see Mall.

7. afamr &e.—wam bud. afqst jasmine sfgmar swama ¢
aifa 1 Obj. of fgsw

8. ww &c.—f@gz + 9% Wi =@z perspiration. wq+M+grz_
|1g = wuAga removal. &1+ %€ wid (fuzife) =g trouble (Qre) o
wR+ 7 wOR == fade. 7@ |2, ¢AA— | FW WAALAH, WA
gn gAg: | A4 &, @WA— | @PA: Squefw, ¢ag— 1 The

-ear-lotuses were fashions for decoration of female faces. -
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€ iqagaesal @A gega— | qemfa walquarta oaw, ax—
awq 1 Qual. g@AM |
9. mwWH—EEE: (shade ) Fwq, ¢ag— | awnq waT

y#Y |
1o. wuufifea:—gft + 9 + = wvfi=vufifea known. 99 (anm)

gitfaa:, ( wa™ §491% ) 391 ag— 1« The temporary recognition
will be beneficial for both the cloud and the women—the

cloud being a lover. see Malli “qngaiaaiarq—uafa"l Qual.

@
1. yu &c.—gu+g+wu + N9 fagg=go@a a female

flower-gatherer. A variety of si@miaix perhaps. Indeed Prof.
Wilson thinks that gygsat refers to a class of s@@®IC | @1®i
qaifa, ¢aq— | gAY 98) related to FrEEIY |
12 Voice.—...fam@q gar fggar...uftf=aqa @q asvam...
27.  Your corcustous way will be of
ben-fit to you.

Fa@: A aefa waa: afeq@aua

R qugruafags angasiaan |
fagremefaafadga Ayt
Rrmagafs 7 Wy argaargarsta 1 e o

Prak.—Easy.

Prose.—gwumt wigew waa: wwt =zfy (gafs w@d:) am:
(wq); (amfy) s=fga: NqawmeafEge @1 &« ¥ 69
faggmufiaefad: Q@@y: Queamt @9 3z a @@ (a3 )

afga: «fa
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Beng. - @m‘fww AAgs ety o BwfEn z¥A o afre IF
2307 it gff Sl v Botw whatzad Ry e Aty ot
ofaatd figeaan sifastaey 7ag @matoyr Tm 1 77 Staw
i 73 33 g ewifie 2803 ( 74 2300 AT 2803 ) |

Eng.—Proceeding northwards your way will no doubt be
circuitous ( if you go via Ujjaini ), but still don’t be averse to
the enjoyment of mounting the palace roofs there. If you do
not delight in the lovely looks of city damsels there—looks,
restless in the corners and agitated at the advent of streaks of
lightning—then surely you are deceived ( of enjoying their

charming sights ).

Expl.—Lasy.

Sapj.—am sfa 1 ‘Suumw DR few ufa ‘efgaw waa gar
gAARE: @ 93t g aafy @ [ faang seeafean @icann:
wwid frafa wfo ¢ fmar s=fad, swweg fafasmn: ofyw sfa
amaq | ‘auiq s=fgan’ famamn [ “Gosr=fa® qar” saque: ]
‘G| 9q8F §—3uwiy ‘vum’ ofcss: [ “ewa: @i ofesd
qesat §1ggsfa 9 sfa @za—] ‘aw faqa@ qusqga: wa g«
W s [ Cant e v’ sfa smgedd (7)) g€ “q qe DR
sozmmafasyr | ‘9a’ s=faal ‘GggEt’ faagwamt ‘siaa’ g
“qfeh’ N DNEwE’ eguwS 'V FAEt @98 1 wWa 9% §e
‘" afga;’ wafia: ‘wie’ smave’ Wag s@e: | R0 I

Notes on malli.

1. In‘ar® y'—y® is enjoined in the sense of wifna
(benediction) by the rule “@wR s v, @s: being optional with
‘w1 Then w of g% is prohibited by the rule ‘= e ARy
1 N. B.—Here wréar suits bettgr than wifng 1 He entreats
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the cloud to go via Ujjaini to enjoy the enviable sight of dam-
sels there J.

Charcha.
1. 3@ —Course via Ujjaini was surrely round about. See

Malli—“faa1q...... 3% aw@q’ | Qual. wan
2. ¥gfg—A coumpound w3 meaning szfa ( though ).
3. whemm—s+@i+® w9 Qual wad: |
4. SHUAH—WA quarter, “feuwg HHEW: w8n Wy sf@mal

bk

gEwT, | 99y WA, weg— | @t Obj. of whmam: w+wn

(X5~

is w&#®, but S¥Tsw here becomes its ®® but the maxim “gx-
FENAETEAT, TF G TFA 07 |

5. g &C.—97+ 8H + 9% wfym @ =39q9¥ top ( here).
n+'!71+!ﬁi\ 42 =vuy love, pleasure hence ‘pleasure of moun-
ting” @ty mansion. 3w 9qEF: mansion tops, ¢aq— | AW
nuy: pleasure of mounting mansion tops, gogar— | da fag@:,
gagar— | Pred. to, @q | Palaces of Ujjain are worth seeing.
Ujjain was perhaps one of Kalidasa’s favourite place hence he

patticularly mentions it, and extolsit. It is also named as

famran, was &c.
6. Y:—y+gs @1 Nom. &7 Here w2 _in g% is

prohibited by “a migd" 1 wa (with &) is optinal here,
See Malli and notes thereon. Here g% is used in the
sense of &z_wrdarna | Between friends request sounds better.

7. e=fgami—A famous city from the earliest times to the
present day, =@wmn | ®E ¢¥, related to dly in FdqET &c.
“gireasfy wwwam swe:”, hence |ty is compounded,
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8. faggm &c.—gm is A ( wreath ). fa+ag+faq wefe
=fagq lightning. ®e+m #3'8% Wid =w, @ flash. ww+ % wvfe
= 9fwa frightened. fagai aw, ¢ag— | aw @wfafa (faman)
caq— | famzwefcda: <fwafy, yaq— 1 @1 Qual. @wa:)

&i=e; has &e@ 341
9 ws—afem @@ 3fq az+fe (o )+am wid=aa,

Refers to smfyat | wfy oft 1 Not only Ujjaini’s palaces are
enjoyable but also female looks there will inmensely delight
you. Hence go via that city.

dit &e.—y2 war sfa gr+wu =dwn living in city. o
wFAL | a|w | A8 ¢8 related to &= |

11 @& &c,—@w is restless. Wi corners of eyes.
@ waE ewi ) gg— 1 a1 Qual, @=d:;  Quivering
eyes of beautiful women are charming. And this charm you
will get in Ujjaini. If you miss it, your life will be deprived of.
real enjoyment.

12. W—W+92&81 Nom. &I wig, Q3!
13. afeq—aw+fag gufe+w swfc 1 Pred. to @q
14. wfg—wg+azf@) Nom. &x)

15. Voice —ug1 w& @ §a&...—fag@a @1 wifa...w®3 aw@...
afgda yag...

28. Contact with fafasay river.,
AfaamafaafasmafoamStamE:
dutmar w@fwagwe gfMaEwam: |
faaagm; ufg wa wiAET Gfaua
g’ quage4 faadt 8 m3g 10
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Prak.—ufg w@ngm<; wa [ Be water-loaded full of love as
well on the way . How will this water'and love will come
in me P—fafsxman ®fiam wa [ In contact with river fafdar
you will get these ]. fafdam may supply me with water, but
whence love will come to me P—aifafiwafwafaens famquar:
fafa [ fafdar is not only a river, but she is a lady love
to you. Rows of twittering birds there will be her waist chain,
‘Thus she will give you the appearance of a lady and her sight
will excite you }. This is not all ?—zafeagwa gaq =y, efWar-
aw i fadaman [ The river moving beautifully and stumbling
on rocks will attract you like the dalliances of a lover. Again
the whirlpool theie will exactly imitate deep navels of
‘beautiful women. Thus she being a lady love to yov cannot
‘but excite you with the sentiment of love ]. She may not
lean towards me—wYui w3y faww: fe Wiz woggewsq [ The fact
that she shows you the navel and moves dalliantly before you
speak of her attraction towards you. In fact amorous gestures
with females speak of their internal love. Hence your
approach will be welcomed by her. And thus you will erjoy
love sentiment in contact with her ].

Prose.—ufy RfgRuafqafasasy fasRqua: wlragwd sao=i:
efgaEnan; WMHanar: sfage wenss w3 @l fray fasa:
fe Wi’ wegavay

Beng.—Saxrwirs 1¢fas Rzigw wtz st@NAl @3 B 3@
73Y (7 FWA 2IEHA TR0UE QR (7 WiRERe Aife e sy ewot
fafwl AN Afzs fafas 83 gavyd 3t owtaage 29 feataww eiw-
{28 AArF7 AYx &y IIT |

Eng.— Being in contact on the way with the river Nirvin-
dhya be full of water ( and love sentiment as well )—Nirvin-
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~dhya which has for her waist-chain rows of swans screaming
owing to agitation by waves. Again she is flowing beatti-
Hully throvgh stumbling on rocks and shows her navel-like
whirlpools. Amorous gestures towards loversare indeed women’s
first word of love.

Expl.—Here the river is compared to a lady-love. And
-she having shown this love by gestures the cloud in contact
with her will enjoy love sentiment and will have water-
-supply as well. Also see Prak.

Sanj—gmgreiaat  Twamw AFwE WiEangREae—a 9
Ry ‘9fg gafgited ‘Nfefae’ ageada ‘sfhaai’ gaues
{ wdfc w: ] ‘faemai’ ¥umi 9w’ owfma ‘ayd’ g aen
“gEfud"’ SqmaawAn weaEfala € ‘gud’ a9l qar ‘deden:’ vawen
ey A Tfia’ wefzm ‘wiaw” swEt @@ w3 ‘afwd g
{ “enzradfouai ww.” s ] fratwn fasng faf 9’ ma a8
1 “favigs: mramd gga” sfa awme: ) fegamge—" sefea
quafaramfady: 1 | ‘aer’ am ‘afgey’ gre ‘@Y gAnwT g9 «@:
WY A TFRY WAWT WACE: WY, G AW AR g
[ “awrodt a@ N gaw fuwygwan: 1 ww€ w W gw? gy
‘a1 ]| A9 ARTEAMTY FY HATIRE: 3R vea wre2 —Eitarfafy
‘witai 3w faaw.’ faene: wa ‘o wezaes’ Wb ). SRy
@ww: afewd: wa yanemd & g ww@d s we ) faawma wifa-
~giwfEEm o 3 0 == 0

Notes on Malli.

1, The g#r® in fafdamn is mifgaq—by the Varmka “favga:
— ( Malli ) ; again famr the later word being g'fa¥ the whole
ought to be so by the rule ‘“gvafur ¥EI(TWA" but the

8
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Varttika “feqmmenieysafagmay wfass: arar” prohibits this-
guafgEar in cases of nifgag—etc. Hence we get fafa' s in the
_feminine., 2. How enjoyment is possible without being.
courted by her—on this he says. 3. The sense is, women’s
nature is to manifest love by gestures and not by words. And
gestures in the form of showing navel are said indeed.

Charcha.

1. difakc.—gw+9s Wid=dW agitation. @A+ & Fefc=
_@fra screaming, ®RT is waist chain, At [, gaq—
74 ®iar, w@/q— | AfedwEa f[awid o, FWa— | a1 @
w9 g@y, ay—1  &&n | Qual. fafdagmn 1 Screaming
rows of swans are compared to jingling waistchains of women.

2, ¥EiMM—EH+EI+EZ WA W@+ fEm=dauar
moving. @@u1 Qual. fafdaman 1 @wis wift, hence 3% in
the feminine by the rule “m\wiﬁfﬁm{” |

3. wafes &c.—wafea is ‘stumbling on rocks.” Ja gwaw,
38— | @dqIwiagrl  Adv. Qual. ¥ggaq:

4 zfa &c—gn+fug+ s wHfu=zMWa shown. waw is
. whirlpool, wwa% wa mfw:, a¥ar— | efar wiaw mfw: aa, ag—

a®i: 1 . Qual, fafiaan 1 These are said by way of amorous-
gestures,

5. fafamnan—Deriv.  &c.—( see Malli + notes thereon. ).

gw~faggg g8y | This is a river near Ujjaini and rises from
Vindhya Hill. |

6. wa—wq+dzfer Nom. aqi

1 . 7. MR —7g means both ‘water’ and love sentiment,



@ W e | AfywRw qag—~ | Pred to @ | sfusmcg 3y - is
unavoidable in such cases, cp ‘@ THEWIRZ—" Sak. Act.
I “TyREfEIE evRme wwmoree aiea” | Or—i@q
w3 &c 3qq—( See Maili ).

7. qﬁuw—qq+ﬁ+wa+m\| Having come in contact,

8. fads—faud ot

9. fe—"fe 8 wawrx¥” 1 Here the word implies wawiry
( certainty ),

1o. Voice—tgrmiu yaaq @111 fauda wida...nuzawds
yHa... |

t1.  Remark,—It is usual with poets to represent a river
as a lady-love, the screaming swans being her jingling waist-
chain, pair of Chakravakas being her breasts, whirls being her-
navels—cp, “‘wiad Qwr A@wRERCE 3 TR WAt —
Raghu XVI,

29. You are fortunate—She is devoted to you,

so try to dispel her emactation due to
separation.
IanaafaaraaataE foa:
. e e,
UIe a1 aseeaR wiwsiagy: |
M’ & ger faveraman g
a1 An mwfa fafum @ @ |

Prak.—® gu7, ore, W W fo: wdtew @ @uwn’ sweed
[ O Fortunate one, this river is devotedly attached to you.
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You were abroad and so lang following the vow of a wfg#ar she
is now pale indeed ]. How She is pale ?—uazgvagufufi: -
99 qg =i [ Dry leaves bave !allen on the river from trees
on the banks—this has rendered her waters pale. Methinks
she is pale thrqugh sepagation from you ]. Any other sign of
separation P—3qvgaaagafear wat fea: [ The river's water is
thin now through last summer heat. Thus it is as if she bhas a
thin braid of hair due to separation and consequent
observance of the vow of a @& ] 1 understand, but what can
I1do ?—3a fafém fea: midy m=fa @ar =@ ggga: [ Act and
behave towards her in such a way as she might shake off
emaciation and become of usual size through enjoyment of
your company iu the shape of rain and ynion. In fact enliven
up this river fd#11, a ladyleve to you. And you are fortunate
to have such a devoted lady-love ]. 29.

Prose.—% gww, 3dqanagefaar azesagsfmfa: Mw'aw we -
< et fow ; faveraea witaw (Afiae ) @ v’ ggaa 3w
fafqmr wi’ @sufa & ( fafe: ) @@ e sqma

Beng.—(z T®, (A7 Manailzd 92 hats 3% g3z e af
g gadt & N faagtag wtal catfes coram afs wxamzgE clei
aFt A1 AR @7 P T o gl WT |

Eng.—O Fopupat ane, this nivet is manifestiop your good
fortune by her wrejched state of separation from you who
were abroad. She hias Her waters thin like a thin Braid of bair
and she is pale through dry leaves fallen from trees grown on
rivet Banks - 450 act in such a way wbtreby she may give up
her thingess, "

i
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Expl.—See Prak. ( clouds in the mainy season come once
a year. It was abroad so long and the lover river was conse-
quently thin and slender ; so the cloud must again enliven the
river by its shower and thus union as well ).

Sanj.—fufimren: favermet 2w’z afmwee wwad adfa
w9 Fgd St ‘v’ dree wfwd gan @ adlay, QgERnan
ofa wana | Qs gut [ squveaa @ ] @2 g @ aa da
e aqrd: ‘e 9l geea: are wEr G At vaw ¥ gee,
fagram’ gfasanar &x@a  ‘wfqw’ vaaE  wEwfEee
Wifwaw cad: ‘A’ ax @R geaaq [ e feud gavee € woea
uzafy: | ‘anoeY vwnmE | 9 @Y gea gqEn awae s arna
‘weY gafar ‘Few w@ fafqanr [ ‘O wat ara? fewEnRe emd
#3" xfa Fwa ] ‘Ga fafws wote s anfyefefe: @ s’
Fum @y | § v fafudwa ofe;, swa g, azwrafraaan
Tww W) saw gel wemwen agx dhoew —“agaifa
wed fewieyedlsy agw: | frzra gadnr frafaele @wn)
I gt whafwn: wwew v’ tfa ) [ ‘awitae’ sfa maar-
faa feaain ngwecfufs aad ; fog fenain sfig 7 FeaER
faa:, a2 g gaft mefa caq stwm yaeed 1]

Notes on Malli.

1. Mallinatha says that some here read ‘AdEmagefwan
amdta® faa:’ and say that there is a river of this name ; but
here there being no river of that designation though a river
so named is found in Kashmir, this reading is neglected.
[ N. B.—~Modern researches huve shown that there is a tiver
Kala-sindku in Malva, Perhaps this tiver is meant here, So
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we prefer the reading miaflaw few: meaning—‘aw fafixmq
‘e’ wfana Taw 7 a1 G g fen qgia: ad &)

Charcha.
I 3t e —wadt g sfa AQ+ A (wgpawd )+ W
wift=3dya turned to braid. I¥hyd wag afvewan sfa faue

axy— 1 Qual fgx: This wateris compared toa braid of
hair,

2. wilag—wfa+s+m whfc=wda gone abroad. @w |
Qual. 3

3. 9rg, &c.—uiw pale. Tar lustre. wiws,: gar (@fa: ),

w®, 3¥— | Separation made her so. Qual. faa: |

4. az &c.—xg+% wufr=xen grower. & here comes by
the rule “gaqumdifec &:” 1 See also Malli, gza): s, eng—
or, gUPYI— | AZWE! ALT, WAYI— | AW Gy WWAG AZETAQ
+un+fofn iR svwfifo= azegmea’difar &1 Qual. M-
99 | Or—az wef 3fa a2 + ¢ + & 9= aza8, 9992 44— |
Such 8ygz ag—are guided by the rule “syqymndfET =", for

there is no special rule like "ﬁﬁ@ﬂ-\” to bar syuzag—here.
Witnass wallge &c. Rest as above.

5. sruqu;—e4dt a1 Dry leaves discolour waters,

6. fargramai—latew wawy, ¢aq—  aztt &<@ a1 The
river’s attitude gave the appearance of a fatfg#t | By this your
luck as to have such a fagfg@ is indicated. Cp—*‘‘g @y gwa:
gaEm: wwgE ' —Malli,

7 e fau_( @ ) + wa + 9o faam = q9m
manifesting. Pred. to fa®: .



Sl 30.) Rugan ne

8. awWgqg—&n+ % w¥C =g thin ; thisisirregularly formed
by the rule “w7ugniy FademRmEr”’ | Fnw wie s wN+gH =
#1987 thinness. Obj. of m=fa |

9. fafgar—ma@ sy

10. BUURL—ST+ 4R +fU¥ +3q wHfw=segurg to be done. -
Nom. &1 1 7a is also correct by the rule “gamt ®ufc o’ |

11. Remark—Here the river being represented as a lover,
the sloka admits of two meaning ( for which see Malli ), Her
@A is the fifth qzaww@ | For the ten weaa@i—see Malli.

12, Voice.—...gfqmar...gigar wgan fear. . . aw==m... a5, ..
@ IY9RY: ( or—a@gt IuTEA A4 ¥IA... )1

30.  Go up to the city of Ujjain.

BIPIC LG EOLERIE I ECIE 1L
gaifeemasr g Nfaw=i faarem |
waaA geftawa afiat a qaa

fto; gy afaa fea: mfnqeeEesyg 1300

Prak.—Easy. ‘ ‘

Prose.— SzgafqIH Az AMIFq WA ww gairget DNfagwt
( wwfaaedt ) famat, gaftaw® @edtg® af qamat @fqat @8 ( 9oym-
me:) g wan ( winaw ) fea: mifamy ox @mfwa g9 w38

Deng.—37alm Bqscad Futy wfew ANy AP AT 7R
s Ao el (adie—TmwmEN ) ofies oawa Ffar! 2 J4d @
iz qall I FRCT ; @x2 TFS FI 2eu Yfads wiws wfail-
etr gFtafd s watd /NS w6
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Eng.—~Going to the country of the Avantis having old-
villagers conversant with the story of Udayana, you proceed.
to Ujjaini mentioned before, great in wealth and which is like
a beautiful part of Heaven and brought down by virtue of the
remaining merits of gods who have descended on earth when.
the results of their meritorious acts bave run short,

Expl.—Easy.

Sanj—waifa | fagatfa fag: [ sqoweqw & ] ‘eiwEy d@-
ey ‘fagr’—'&fagn [ NEwgy orufzEn @y ] ‘ezaaw’
AqEUTe ‘FUE AEAFRVIFAI @At ‘@ifaer’ awan ‘wRy
g ‘gar’ A Efw A9 @ ‘wadtq amwmAgq (2 wewRw) ‘W’ aad
‘gaffzel’ gdlmi “dNmETwafgE @ ow  qEEEan—sgw
“fifamrai’ grfaaed) [ C“dwiewfaazgg 9o Nfea gwd” ofq maa:]
famai g =Ry ‘wga] ww wefer fe@q —gefaw®
JEEd Wiodaeel @y’ wawnaf@e efa @y 9P gfae
“wami, gaely ydmsmtaad, ‘@fial atear swwt w90 yafae:
‘gu’ gaa: TAR Wt wfnceaits ‘afmay’ ewe grepfaE:
‘o8, ywq vy [ “@ gaEwdaen” suqe | ke’ ede wsf@e
feafrgaia @7 sEEmegsay@aacdwegeEg  swfaarn
&AL | 30 )

Notes on Malli.
1. By this is implied Ujjrini’s essence of wealth surpassing.
other mundans cities.
Charcha.
1. ww—y+wy+w®y - Having reached.
2, wamtq—wafn is the name of a Kshattriya class. awg
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famd@t suz: wfe wafw+ 9o =wwwa: Avanti country ; wu_dis--
appears by the rule “wm2 §9”+ Then we get =gwsa by the
rule “qfq gwag—" ( see sl. 24 under mmrol: )1 @7 Obj. of
ww | wafm is a part of Malava—its capital is Ujjain.

3. gzanagl &e,.—For deriv of Wfag—see Malli, widy #31;,
gugo— | cp. “Nuggm Safwaiq’—Raghu, I.  The story ot
Szgw 1s this—“qamegi@n was a king of swfynt), He hada
daughter named w=wazwii This princess saw king ezas
( 3q@u% ) ina dream and fell in love with him. She then
sent this news to @zg« through some contrivance. And IZg%
managed to carry her off from her father’s house.” =zgwer sa1
( wgagarecanyr wgqr &c. ), ¢aqg— | SEEMEwWEL WA, ¢Iq— 1
SEagqiifaz: qe@n 9, af— a9 Qual. waatq: The
old villagers of wafa country were awere of 3gg¥s story.

4. gaf &e.—gd (gqm =g qur ) Sfger 1fa gaffger (previously
told ), gagai— | @1 Qual. gl

5. wqEi—wg+@+aiz fe1 Nom. mw: w®fq, aar,
wg18iq |

6. o &c.— Y is wealth. fauran is rich,  figar famran, 399—
a1 Qual. gtq¢ Ujjain was rich in varieties of wealth, (see
below, sl. 31 &c)

7. fameng—This is another name of s=fgA— | Qual

q0q | @ QFIftaY explains it as—fa’ fafawy ‘wa:’ wawwn waw

- 8. wwma—g wanda wey s 9w wikaq | wEw ®@W
SNEHE AR N WO+ Y (GHERER ) + Y+ W WS- Sy
waned af@® | Pred. to guftaw® ( which bas wid oft ) |
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9. ww—Here i means gfqR (earth ) ; awg 1  Obj. of
TR | @Iy oga_ seeERasfognd we zet faat gfe A

10. @flam—wi heaven. sz wa sfa @ + sfir wad = wfilw:
gods. A9y 1 @Y ¢, related to yw@'; |

11 @t —fmy «fa fw+ ws wdfo=g9:  that which is
left, residue. &; | Qual, g&:1 Gods or god-like men come
-down on Earth from Heaven when their y@ wanes, cp. “€Y&
3@ ®ed& fanfe”’—Gita. Though on earth, they ther enjoy
celestial beauties on account of the little g that remain with
them. Now the poet says that this Ujjain was brought through
the remaining mertorious act ( &% yw:) of these god-like
personages. g : has §I® 331 |

12. ¥AR—F + W FAQ=gq brought (wiMa )1 &g Qual

EETH |
13. Voice.—gafiger Rfamen famar g wal@gaw 1. 1

81. Breeze pleasant at Ujjain.
QAHIgaq UZHTHE F A GEA{
Ny WfzqmaarAigAarRaa:; |
g Qi gia graEiAaRg R

famara: figan @ mEaEEA |

[ N. B.—This sloka is rather indelicate, so the prose. Eng.
and Malli only follow ].

~ Prose.—aa ( wafyat ) waty gEmt wEwe 9z Fiwd Qdfgaq
( fema" ) glzaswmmigiNen wegge: foam:, e
fugaw 3 et graaE wfa
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Eng —Where (in Ujjain ) at dawn the breeze of the river
Sipra lengthening the clear sweet cackling of the cranes,
fragrant through contact with the smell of blown lotuses and
agreeable to the body,—removes like the dearest putting
flatteries in requesting (for enjoyment), women’s languour due
to sexual enjoyment,

Sanj. —Qigafafa | ‘aa’ famamt ‘wwvy’ wedEy [ “aaneid
Ty’ @At | 92’ g%E ‘aree’ ®%T wgwegl [ et g wy-
vEgaw” gfq A ] ‘Gwam’ ufRfE@naE [ Cand@ dgd weE
Mae: gwuge” sfa aiza: ] an—'awg@’ €qmi [ Cemw qw@
9 ofq w=ial ] ‘g’ ad Qfydq) fwEq @9 gEed
1R1gEw. 17 WA 1 o’ fugan: @eRawEai Remway wfa-
fetgsa sfa amd | ‘mfzaw? fawfeami swma w@Za ofwda
|% g1 ‘A €9 An ‘g’ gufa [ Conzd swdsE @ et
18" sfq aiza: | wwa fansaaitad: [ “fandid qfeaer & smwaed
wiFz: Gisfafaell)’ smac ] ‘wwEgwa’ amng wAgEE | wwE
nEfayaznmasarea sae: [ wagfamr  Smq—wfufeeafer S
Haewfa” | “dawR w grEame MEdana” | oaq sfRs awfA
“gRilmiw /R gffRas@easAA” sfa ] o aw sty qa@n
/A ‘e’ | fanase Gadiamds’ ; adan g wEs aa
‘Az ®0Afa aftw:’ 1 9w grad fgrewddm @ [ wafa we
vy | ‘igaw gaw ‘a1 @ef g gsnaee ‘exd gl
wizfafe: fasayadfa@ar fas: faaamdai nwefa wm ([ oda-
[za’ swa “wieangmgda”’ sfa e grawifrew x gwafa
AW 94 QLAWY GNMMAgIaRIAe g SzEa s aRAAaaZaea-
1w v@Aldifvar fadfema ) “w® wnewfod afetwinafEa”
sfa znaed® (2 qvm ) Jo e . : :
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Charcha.

1. Adfgdaq— long. WA DY Fdq o v+t
u7 | Lengthening, That is, the sound goes as far as the
winds—hence the lengthening. Qual. faqiara: |

2. WIHHH~—AE infatuation. we is waTHEI—Ssee also Malli.
®n wwH, w@q— «  Qual. gfan (TN +W AYER WA )|

3. wwEMA—aq wAifa  §Ig+ we. gear cranes, also
swans, See Malli. Rarep 1 03 53 )

4 @fzq &c—wz + m wW fo=wizq blown. wwa lotus. Wz-
aifw wwefa, saw— 1 39w wiiz: (fragrance), ¢aq— | an &aY,
gugw— | fwaw wia afa foa + wo faaim = &AY friendship ; hence
here it means ‘contact’, wmug is gfw ( See Malli ), wwaWI=-
#an wem. ) 3@q— Qual. famie@: « Thus the wind was
favourable in all ways.

5. sda—w+@zfa Nom. fagraia:

6. fawara:—arg wind. fanr is the name of a famous river
near Ujjaini. fusrn @ ¢aq— |

7. WEAMNZEC—H + W+ YU W@=gedar  request. i e,
request for enjoyment. Wiz ®Gfa ¥fa Wz + &+ wu_wefv=wgar
maker of flattery. wéamat wzwt, gagn—: Qual. frgww:
(which is sgww of famwa: )1 For the double mesing of the
epithets see Malli. Cp “sww™ guaw§Trwza w4 gfwufm”—
—Kumara. VI11.

8. Voice,—ddigwm. .. —wuiaw... 4 g1agEA.. 4R —Z~
xR fir@n.. .nfa: fyal...



Sl 82). angen £
82, Various narration of agauw m Ujjain.
vt fragfeal agaaona o%
TH aEEHAAAHZA A T AW |
sz fae aefaft @wmaueza-
femrae wafa st 2@ agafaw 1 20

[ N. B—Malli and afewaw @ also reject this and the
~next sloka as spurious. But as these two slokas are mentioned
in the grivga ( which we have referred to before ) so we are
inclied to take these as authoritative. Hence Prose, Eng and
Tika only follow ].

Prose.—wa ( emfawi ) aggus: wdaw fuagfesi @1 | wa
ada uw (yAEw ) VW Aem e wggo wT aefafc gl
5,17 (S A ) xfn Wi o WY e I o

Eng.—Here Vatsaraja stale the dear danghter of king
‘Pradyota ; here indeed was the golden palm-tree forest of that
king ( Pradyota ), here the elephant Nalagiri broke the tying-
post through infatuation and rommed—whith these stories
conversant persons regale their new-coming friends.

Tike~—‘w@’ #ER ‘vpeea)’ Tquditgrwtar egan | ‘wdiew’
W sufadamee ‘o figfed weagnt ‘a¥’ @ ‘v Twa
T’ wne VA" Slad mez waawngy | ‘v wefrl s veew
vaaE AW I9l AT OGNS OF W S9N WAT W)
o’ vmwefe: wobe: twd:  Cwfew? gitesufer i ma:
iy gueorrm [ Refew: g wwa: ] aw ) wa’ fawenat
‘o foleaft | wa wivwERC—agm “qmmhﬁ 3% AR
4@y | wmgadweA Wit agzeaq” | ez o
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Charcha.

1. wyEaw—uaiad was another name of king weyqgi@a

2. ¥ —%+f@z @1 Nom. aggus:!

3 SgM—S7+ER+ W aw i Nom. =wfafe | waw aaq
Fwfcw: | Nalighti was the name of gzjia’s elephant given unto
him by Indra All this story is from the Brikat Katha of
Gunadhya. For the story see Sl 31. '

4. wafs—w+foe+sz far Nom, =aiy

5. ga—3we g@iq sfaaz+fe (oft ) +aq @y Wiy oft 1
YR FIGEA SURA] THWHIARA AT ¢

338. Wealth at Ujjain.
TRiRITEgfzag fifza; TEga:
MO AAHFARTAHEGUAL |
e awi faufuefaary fagrraews-
qemTga afeafaqaigararaqan | 33 0

Prose —genw ( s=fgmi ) fagfecfame s ( 9g9) @@
RzEE IO, Few: FEYAY, SAIQRAV (SITATTY ) ATGHF
wewawale, fagarat wem (@ ) 9 € sfwafiva dmaannan
Ha |

Eng.—Where seeing lustrous necklaces set with precious
stones in the centre, innumerable. pearls and oysters, grass-
green emaralds emitting rays, and pieces of corals, exposed
for sale in shops,—the occans are supposed to have only water
left in them,
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Tika.—emifafa 1 ‘gsa fameaat Wfzw, faefey sedfesg:
[ “faufe: qmdfgar” saac ] eaw’ saif@q [ 2 fags geafas
gea g2’ | ‘@ 13 | A gekEnst a@ yfgatme” sfa
fag:] ‘awafzae aoaCyaEsRad [“awd sraan” e i
|qu) AwwEd giza sxane” sfa q=mwa; ] s gaEet;, an Gt
wFy AWy gms [ Cgaenz featsfs oy @ sedadq’
sART | ‘0 AW axq ‘e [ 09 aeew’ e 998 augnaq’
WA | WA SFAWETR  ‘qawandlq aasw@if, qm
‘fag wai vy RAE@EE 9 TEl Giwafaer’ ggan ‘daemeae
I A aEAn ‘cwm™ WAl WA w@wuq s wfafand
w@gwfs sfa w1

34.  Journey-fatig e removed on palaces there.
SICIUIY PIECELHES CLSTivt
st waAfafeficwgaae |
SRS FYAGUEWIIQS 739n;
AW uwq efeaaframanfedy 1 381
Prak.—Easy. )
Prose.—widigid: dndaiyd: sufamag:, = Near vaafafah:
ZagAiaeI, FgREWY wfeqaframizumfvdy vy wan (sfn )
w9ff o @ naa |
Beng.—iat% &&te ffe 7adnt emianid a@m ¢t val Q.

73w, 353 afS (TWLY PR IJF JII BotEry orf¥el @3 RN

Al A Ariawcs ffee wAie Twfidr A~ wwarEa ¥hal g
nra wiqe =% 93 I
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Eng.—With thy body fattened by the incense smoke of
toilets issuing through the windows, being honoured with the
present of dances by domestic peacocks owing to offection for
thee a friend, and looking at Ujjain’s wealth at the palaces,
scented by flowers and dyed with feet-lac of beantiful women,
you will allay the fatigue of your journey.

Expl.—Easy.

Sanj —aMizdafela | ‘wERAN D aneAEaEEa: [ e g
w3 mad weInd” xfs Few ] ImEwG] afra@eneay
awzed fww: [ wa s@rywdt argd’sy aseifen wafafsw-
e ¢ ey ) ewwefery afteniel, % ag9 swie: 1 |
‘gufeaag:’ ufcgend ; sl sufifa @ N waafnfafe’ wengt:
‘gn: 79AY Y SUEA qW @ Aqw: [ “SUEAGIUINHIS AR ”
o | TR gufwe—' gafay ‘efemafaar’ gedea: [ Cefad
fag gee” fafa wwrde: ] met ‘grevdia’ aren@n ‘wfeds’ fafraw
‘eRT—' wfrwueRy ‘wen’ enfre ‘A g, waw’ waigdn ‘@’
&9 A9’ WIHGE 0 T8 )

Notes on malli.

1. In the compound d@tyy we have wlaqgas swig and
not sgafag—though mge’ is implied, for uwmfafamfamia here
is not implied as in Fwerg 1 (2w wood is the wwfa and it is
made into gu—sacrificial stakes, the famf@: In our present
instance however there being no wwfafagfawrs, wydfaq cannot
take place ). N. B.—Here the reading in . Malli should be
wnfafsmoramng and nos amfafasmwng |

‘ Ghapeha, -
L w@ &c—ez+a+w wut=37N¢ isswed out ey
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here means ‘window’. s@w; Izaral, g9 Har— | a:1 Qual
HEYG: |
2. gufaqay—3y+fa+ % @4 (= Sufaa swollen, awrse ay:

=@, 35— (Qual @® | Smoke being one of the constituents,
will surely augment the cloud.

3. Fn &c—aH +& +us_wT@ =F@& toilet i. e, things for
perfuming hair. Here g2 comes by the rule “ggfeai w04t ya@ ("
R ¥R, cAg— | @@ uEr ) & &<4@ 33 Or—§@ may
mean ‘toiletting’ ( with w3 wn1_). In that case Fwdw @ wyn
has wyurmifesq @=¥1 ¢flag— 1« Witness w®gd)1 The rule
“aqel qeuivafafsaga@ifad:”’ direct ediaq in watafamfawa only ;
‘but as here there is no such wafafamfawia, we have recourse

to ¢ag—asin sy | cp. ‘wywmizaw SvYgaan’— Blhattosi.
See also Malli & notes thereon.

4. aMNE—axt Nia:, gogar o a=g 1 g4t 231 Friendship

between clouds and peacocks are well-known. cp. “—ataswe:
gEy. '—sl. 87. Infra.

5. wanfuf@fn—wsaw ffigs, caa— 1§01 w93 w9 331
The verb is g9 in THIANIVITC |

6. 79 &C.—SU+T+ S WF=TYRIL present. ¥¥ animal-
dance. 99/ IATIT, FRY— | W WAL q&, 48— | Qual,
@q | Peacocks dance at the sight of clouds. Here Malli reads
a7 Buta distinction is made between #m and 3w The
zuRy® has ‘“‘Wlglarmd 79 7@ ae@argER’ ) We can have gwsy
only in case of lower animals. Thus the poet says in Raghu
"% wgu: wgaifs v’ | Bhatti also recognises this difference

9
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“Qagaaaaa=zawq’ | Compare also—“Zag=n w@a q@=«-
Wiy gfaewwfais gafagred av” 0 We therefore prefer
zfeariag’s reading as = |

7. wH¥—%d mansions | A5 | Wiy o |

8. watzq—fEg + s _wid= @7 fatigue. wax: @I, ¢aq—
ag 1 Obj. of a¥wi

9. aqq—N+fes fat+a® 1 Nom. @ understood.
wafamd wawa w@a9eq |

10, welg—awafa Afaax gaigfafa sw+§ (Sl )=
s, with qz added. Here the word means beauty, wealth.
a1 Obj. of umat The word is derived like adY except in
1st sing where the form is m=ih:—with fagii |

I1. UQ—EN+ 82 WA 7 = ymgq seeing.  Qual. &% |

12, @fwa &c.—afwq beautiful. =R w37 sfa wW+99 +
wew (or—wid) =uw dye. “afs ¥ wiawwdr” sfa 1§ *dw 1 But
in wfyscus; 9 the 7 does not elide, witness g | afwar afwar,
FA— | grgar am: dyes on feet, ¢aq— 1 @fagafaaar gz,
¢aq— 1 @ wfgaifd, 3ag— 1 @11 Qual w@y )

13.  Voice.—...Sufaqaga. .. 719%1TU 4FAT FAT... @F: NAT.... |

35. Proceed to the abode of T |
wy : sl 0 ard qeaam
1w gEfEyaaqaLin et |
At gawafafwiaae-
WEmier agafaemiaRaes: 1 341
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Prak.—a%: gizs fi@maw: (7)) & «@97@ y@ Wi 140
[ You will be looked at by the ganas, but all along proceed
towards the holy abode of “Chandiswara” . Who is thisv
T3 P—faygaaad: 9wt7@ [ I mean Lord Siva, the all in all
in the three worlds . Why the ganas will look up to me ?—-mf\:
F@wia: sfa a0 A=Aw: [ You are of a dark colour. Siva's
throat too is such. Hence your colour having resembled
Siva’s throat, the ganas will wonderfully look up to you ],
What I gain going there ?— gasgnafafi Qs sifqwagafaaE-
fad: amgan wwff: edlad e ;an [ There the gardens are
fanned by breeze coming from the river Gandhavati. Then
again the breeze is fragrant being seented with pollens of blue
lotuses and hence suitable to allay fatigue. Fragrance is always
refreshing. The breeze will be doubly so being also
perfumed with the toilets used by ladies bathing in the river,
Hence you will be beunefited by going there ].

Prose.—w¥: swwfa sfa 70 qgd dwAw (§9) Fr@aes-
afufir: RaMmsfasafaaafad: awaan (7an ) s @+ go
faygaaqQ; AWHTY WH A

Beng.-- (2 (%, 3fa fagwor sdiwad "fR@ ww W1 oA
Berafn, Msraacan @y 7@ 9 FARGES WM FNFE s
A7) AN ATaLA AT AifAS 2T A00F | ARG AN Preaw AFpANY,
g3 Fd3 3067 BI¥ coraT 3 9% Y AT RS AfF )

Eng.—Being looked at by the ganas for your colour

resembles that of the throat of their lord ( Siva ), you go to
the holy place of Chandiswara, the lord of the three worlds. In
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that place the gardens are wafted by Gandhavati river's breezes,
scented by the pollens of blue lotuses and perfumed as well by
powders of young ladies engaged in waters ports.

Expl.—See Prak.

Sanj—wefifa | we: @ifed Neawew wma: wweas s
‘Fewh s Ba: A0 gwE: [ “rug qeaEt @ 998 gww €
sfq werw's: | ‘@R AW qg ‘Amww’ w91 ageewn wfafbd
wig sfa v awret yaaat gae ‘fayes’ [ “afga—" afen
g | aw qA: wHwE FEEdemve gw’ gae ew we-
wwe @E e’ aeg (el fos] € gwEn g39n aastaty wa
IwE WE — WA AE [FF UaT wEZdAW ( /eIas aewE
ot wwaAgHg 0’ sfa |1 @ fas gfaamfaz’ @ faawaaety
sty wafa—'gamgeAafaia’ squagumwafs: ‘Qadtey famy’
wEHAl TEAE WA qAd w=afz [ ®@ iz Caaashes
qan” sfa aga; | & fad? gifufa | “wzfamsamg dR@ «
sfear sfa smigw |1 dtoanfaeged fasgeess) ) ‘awaer’ am
wan. FaaEn ‘wefE 9@aE sfgameq sfa e fadtsaqg o a0

Charcha.

1. sew—gl is lustre’, s@9 afa:, ¢aq— | wwwfafa
(4 w@, ag—by the varttika “gRAgHAYi® SuCagRy w2 |”
Thus in the final compound #w=Efx + &M% the first ®fa elides.
Qual, @ understood. uff : is connected with #w of swwgfa: |
vgraeasly wam @w@’ « The sentence wv: wwwfa: sfa
is elliptical for “‘adt A%: wv': Fwwf: fa”’ 8@ &c. #u: being

nom, to wafaq understood.
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2, sfa—An w=y impiying ‘g’ here. See Malli.

3. Agww—fa+Ta+ s wikfo . Being seen. Pred to
a# understood. wa# ®wlis aw; | Siva was Nexw by swallow-
ing poison. The cloud too is blue. Hence the resemblance
will attract gana’s notice.

4. aEu—ai+fas fast+ag1 Nom. @a@wi See also
Malh.

5. fawas &e—ammi yadmi gaer: sfa faqanw, gREEiE
by the rule “afgarfacazaarer 9’| yIaw=@ vAfzaly a4y ad-
wad | faysaw g, ¢aq— | a@ | Qual. I=zww ) Siva was
our poet’s favourite god, hence perhaps he is called fayangg |
Also cp—“g=fami wwwEq @ FFargaaafa) ad qEEET @
dfra¥, g3 Aty qEfa afewq | sw fayaagd: sowq "

6. IR —EE is a name of Durga. FEL TAT, ¢aq— |
ae | ;JEI ¢®Y, related to wiw | The €i® being connected with
«|®&@ 15 is holy, again it is a place to regale the sense as well.
cp. “a Faw glmen...faq fameeanfa’—Malli.

7. ¥ARMA—Y + % 40 =yq shaken. vaq s’ 7, 35— |
ag— | Qual wig '

8. =smg &c.—ywwyg is ‘blue-lotus’. g pollen. Fawaw
wife, ¢aq— 1 &6 TM, ¢aq— | @ wiw wwe 3fd FrEgOnTE +
tfa a@y =gawgeAafun. 1 & Qual. wwfs1 This epithet
as well as the next indicates fragrance. The wa here being
wiig, the gAw@ra ‘’ cannot come by the rule “sare xq 9qyfa-
ggtfwa’ | This gwiam comes where the 7w is #@fiw and in-
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separable—‘7n@e adwmmuewy”’ | Thus we have recourse to

sfar |
9. ¥xgan—This is the name of a river in Malva,

to. g &e—wifa wdn sfs @+ gz _FW=9m i e, gy
% like sandal etc. see Malli. %3 g1z_comes by the rule “‘sm-
912 a¥9q’—a™ and gz affixes are irregularly attached in other
than wia and wwarws | fam here means ‘GuiW, as &% in
“wfzamwaEzAatFaE:’ means. Namrsg A, gagU— | aem
gaqa:, ®AN(— | qrat warfa, ¢ag— &= fami, qEdy aq—
& 1 Qual. wgfE:

11, w&fg;—weq here means ‘wind’. “Agdl gaw@WQ” o &
w37 T 2911 The verb is ¥a in c@aad |

12, Voice.—...awfaa w34 ¥38... AGAITA &91...4184.... |

36. The cloud serves the purpose of a
gzg n Mahakala.

QR TR AGTRIAATEIE A

wWas & AgAfaud TEIAE W |

Faq gaArafauzeal g memar-

AR Ganfamd agrd Afs arg ) 2&)
Prak.—Easy. ;
Prose.—® s@gy, wafew wig ;& Ferw@AQET WY AT 7G9-

fasgq wRf (amq ) } wEsg) e wEdat sanafeeeear

Faq W et Al wfawe we a9 |
Beng.—& gnwd, ( Tk A¥s ) Wy Any sgt@maAfFeG iy ok,
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78 qeFa ANAT (A5 AFET sowd giRe wifF 1 BT foIR AT
{518 AR ABiEa G Fal RIAWR A5 T ¥ are ¥

Eng —O cloud, reaching Mahakala in another time, you
should remain there till the sun crosses your range of sight.
Then playing the laudable part of a drum at evening worship
of Siva the bearer of trident, you will gain the full benefit of
your deep rumbling,

Expl.—Easy.

Sanj.—wqifq | ‘@ FAYY, APEE AW gafE W@ ‘wE-
fa gwnafafcs s w18 ‘wrg@’ na A @1 wad au @At
[ “samt wafc a’ <fa w) | ‘giaq’ awa «@4 ‘wrg’ 93, ‘agafagg”
zfequaafy wiammia, weama@uds @a @Eafaed: [ anq
wIgERAy | “FEwEag gEE wad q@Ed” sgac | | aiaa
wie Fafafa—medat woai ‘wfa’ e ‘e afe’ gwoEa
‘gzeal’ gaq  @UEaq wAgaw s afssmmiaes”
W@ ‘Gy swia wewfe [ @E €9 2z ]| Kemaneafanzeda
fafaimg & afse@se’ @i @ w1

Notes on Malli.

1. The sense is, being engaged as a drum in the worship
-of the lord at Mahakala, your rumbling will be significant.

Charcha.

I SE—yT Q@ €T (qWge ) ; SME; W<, FHGBN GAIE: |
=@y 1s cloud. aqqq‘ﬁ I Here s@yc is significant, for loaded
clouds deeply rumble. Note that a& ¥w&!fq would give saqig
with wa_by “sn@w” |



I #agaq [SL 36

2. ®eiw@A—This is the name of a sacred place near
Ujjain ; the image of Siva there also goes by this name. This.
image is one of the 12 jyotirlingas. ODbj. of wrgm |

3. wWigm—wi+38z +f@9 +@@q)  Havirg reached.

4. wamg—ai+a9 wid ) Nom. is 31 The wgxswi takes
a®t here by “@anai @wfc a” | @aris also correct.  Such short
forms of 3wz and W@z as &, & &c. are not used at the beginning
of a sentence, cp. “aFEl A1 4q | &f arg” & —Bhatrofi.

5. @ga &c.—aAv+ Iz _FIC=ag7 eye. wgA@ faw;: (@A),
range of sight ¢cag— 1 aq 1 Obj. of w& fa (

6. arag—Adv. Qual. wmfa: For its meaning, sea
Malli.

7. wdfa—wfa+s+@zfa) Crosses. Nom. w#1 The
cloud is to remam till the sun crosses vision i. e, till it sets.

8. gaqn &c—afw worship, gzg drum.  ag Wiz 3fa 9ze + aw
=uzval | @AE wIgg@d 3fa BH+S +we  wfuF =g
evening. gxrEn af|:, ¢ag— 1 F@uesar; a1 Obj. of

a9 ( &+a@z @d 7z ) | The cloud acting as a drum in faagsn
with guin Siva’s grace and will be successful in its mission.
Thus zg will also succeed in consequence.

9. WEMIGH—TE +5Ngy @Al fage=maMNar landable.

aw | » Qual. wzeaiq |

10, WHEH—WIHE is ‘deep rumble’ ( fwzaalT ) ; AW i
Qual. wfSimaw 1 cp “‘wwgHafrewawq’— Bhatti,

12, WURE—eW+Tz®E | Nom. @i @WE, &W, wax |

13. Voice.—..wqal agafany: wqgR...d @8....@q Faal...
WA |
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37.  There you derwve double benefit.
uEIE: FfAaamEa s
W mEfaqafafagEmT: wwear |
T wQUggEE ww aatafaw-
atETa afa agscEfaAaiq zEE 3o

Prak.—3mr  a@fy aywod faelq  @ziw wwas [ The
harlots, come at Mahakala to worship Siva will cheer you up
with their long side-glances. In fact their eyes are so many
lotuses and the long-side glances with the black pup:l at the
corner of the eye will look like a long row of black bees. Thus
this sight will delight the cloud]. They are engaged in worship,
will they look up to me P—a&%: a@uz @A aviafa~a n@ WAFAN
[ Why not ; your drops will fall on the nail-marks on their
cheeks, And these being made by their lovers will at once
remind them of this fact and out of excess of joy, the harlots
will look up to you ]. What are their engagements in the
worship >—aa yizm®: @faawean daar [ These harlots will dance
there and during dancing their waistchains will surely jingle ].
Is this all ;—deraed: vagEvaiaqafafn: @l @wea @
[Again during worship they will take and sportingly fan ckowries
baving handles set with gems, and thus performing the Daisika
variety of dancing will get tired. But all the while this sight
will please you ; just as their long side-glances will delight
thee. Hence you will gain double benefit of seeing dance and
worship ].

Prose.—aa ( gunaA@ ) qzwd: wiaqonar, waEed: www-

wfgaafafi aw%: @ 3@n @n s@eegEe iR Ww
afy aywer e elq @z wwm® |
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Beng.— i AFIIFA, ARITst FW AL NG9 % FFq o
faatrstfas agwotafesre otag qEa Fata LW TY HI4 ¥IA R
@t (iRt A5 TES THA Afved Agwrs nfagtew dteafig A
‘283 FAAAAT Wiy INT F509 (Biwt afe Fewst ¥y )

Eng.—There in the evening the hatlots, whose waist-chain
will jingle owing to their movement of feet and whose hands
will tire out owing to fanning of chowries, the handles of which
are tinged by lustres of gems and which are being sportively
wafted, will on reciept of first drops of rain soothing to their
pail marks, cast on you side-glances long like rows of bees.

Expl.—See Prak.

Sanj.—uizaEffa | ‘as’ gupw@ ‘grwE:’ swwfed: whean
AR @A gt afa [ @ed: wadaaq Cawgiasa—
swifem waft m ] ‘Dear’ fawda waed’ sf@a ‘@w’ sseadat
T’ W @fear sfa awns’ wwEw A6 & [ Cafanaae
« sfaggwafe” sfa fasg: ] ‘swi’ semnd ‘@eeEn’ o [ C@a
Ifnx 74 glaaw | aza geEdE—“E@vEgsIEREiERERER |
Narg var aqgsvjjai atfus waqy” sfa ] ‘Gmn’ sww@aggis
g afaw ‘©f a@uy— a@eds ‘g’ gE@wuq [ “gEedt 9@
gaq” sfa a=rda | ‘ave wafagq nw afy aywcfodsia’ szem
SEq @A’ oh euman @m ga sgegat sfa W
aifaftenNaaaay fa@lqEaws e awd sfa afa g

Charcha.
1. wig &e.—fa+wg ( 9% fzuifz ) + ¥ wid =49 movement,
QTR WG, ¢ — | & | §W ga 1 Here qgag means w@wg
"by the maxim ‘“‘waad zamang” |
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2. wfmg &c.—zwar is waish-chain, TU+w TR =alea
jingling ; @w being was® takes wwfc = by the rule “Tagimem-
faaRTwgagnnaeRafaay”’ | afuar wa wray, 3¥— 1 Qual.
Fugn

3. a3—The word refers to time. “ga sxnw& —Malli.
‘Or—it may refer to the place ®erw@| But '{ilzrmﬁﬁa' of a%
being more easily accessible, reference to =™ seems more
reasonable. &7+ & (oM )+aw w¥ =aa |

4. @ Se—wa+es (®wWA )+ ® FAf@= wavg wafted.
e is a peculiar movement. @twar ( fam@n ) wavaifa, saq—1
&1 Qual. gmi: All these movements are peculiar to Zfus
variety of dancing (for which see Malli).

5. @ &c,—®mr is lustre. @9 + m wwiw= @faq tinged. afs
is here staff (g® ) of st 1 ( Note its different meaning ).
@t gEy, ¢an— 1t (see also vawrmr—sl 15 ). afa: wiearn
(*fgam ), 3aq— | aEw awq: ow, IF— 1 &1 Qual =@
( this also takes ®<@ 371 ) being the instrument of @=ar of

Q|

6. wm &c.—aAn s@r wigl a¥— | art | Qual. It ¢

7. @a—aq sfa gug + &fg (A ) + 9 QiE= aw: from you.
NI YR |

8. &mn—Aax dress. a9 fyar «fd an+ aq= 3w barlots. Nom.
to WIS |

9. w@ &c—vugis fax | g@ydtfa gan ( gewgy ) | For this
sense of g4, comp.—“givgE’—Bhatti. wgw guM, ¢aq— 1
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aqudy g@n (g@ww ), gega— @1 Qual astafamge
The rain-drops falling on these nail-marks made by their
lovers will delight them by association of ideas. Or—agyza
qQ@¥, caq— | A@uzg@f@a g@Asi§ a5— | See FW=fa—
ante. @i The piercing rain-drops will be as pleasurable as
the pleasure of nail-marks. Both the meanings suit us,

10, a8 &c.—wu (wgwr) fama, sww— | @ wafa=a;,
¢aqg— | @7 | Obj. of wrar

1. wiiltged—w+§9 +7z W@ Nom. 3Fwmr #ufa,
wgay, A9 |

12.  AYHT &c.—Ry Fafa sfa 7y + & + 2 =@ = qY7HC bee.
Here 2 comes by the rule “#sil ggar=R@g@iwy’ | Here aidten
( habit ) is implied, hence the rule applies. wymuw Jwg:
(rows of bees), ¢aq— 1 a1 %a Aul, Sgw@AHHY— | & )
Qual. wzre 1 By the epithet is implied—that their eyes were
like lotuses and the black eye-corners are like bees hovering
over lotuses. Thus such ®z1g will be welcome to the cloud.

13. dZm—ae’ A€ wAfw agafa sfq 2@, sqegaq— ¢
“sw@w” xfawa | Obj. of wiFmw@® 1 This means that they
will return you service out of gratitude, cp. * 43 SuFdl §a; §2:
vaggafm’—Malli.

14. Voice —...&faataaifa:... esafa: amnfu:... fet vz
wHEN. .. |

38.  Cloud’s service at Swa's furious
dance after worship.

TR ASARAH AT

g 31, ufaAgsiagmd gwe: |
FAWA! ¥ UPUATE AETIAAE

ar R nfaframa s geafn dam@n b 3= b
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Prak.—q¥rq 9gqd: 7ara wizamm e g1 [ There pleased
by worship Siva will then out of joy begin his awesz® | But
in this dance of the Lord, the hide of asmgT that was slain
by him serves as his upper wrap. A nd Siva wants this to be
wet in blood. Now at Mahakala this wrap of asngUs hide
being wanting, you must supply his want. For you area
votary of Siva J. How is this possible >—ufanasaigues’ gray
3= a9 [ Like smgds skin wet in blood you will also look
red like fresh Japa flower. For the evening crimson sun-rays
( though sunis set ) will be reflected on you ], This is not
complete resemblance—3 &y siqgad #wda wfwaha. [ While
dancing Siva’s large hands will be thrown up, Just at that
time you will encircle his hands. And thy touch will to him
appear like the touch of am;gTs skin which is safey during
arg3g® | In this way you will serve his desire for amgs
skin . But who will appreciate my service >—warm1 =g a-
fafaaaga’ zewfm: (@9 ) @ wx [ Phavans, Siva’s spouse will
observe your devotion with winkless eyes ].
Prose.—q%1q yyqd: 99w, HfaagmargQea’ &1 an: gyq@:
Ty AT’ wEww wata: v uAs afafFaTan’ zewn: (eq)
wigmmfR=gt €

Beng.—a firaa Sheaqrerd 7w g, A3ty 713 wzdad atey
zgfere daq 3w e IR Ewergw gw wfevigRI:, S WE
AARAA 5o oyl o FA1 Q% AN i ofe o = AR w e
frfys a7 dfeEw |
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Eng.—Afterwards, wearing the evening sun-rays red like
fresh Japa flower, and encircling the tree-like large arms ( of
Siva ), youremove his desire for the wet skinof Gajasura.
Bhavani will all along look to your devotion with eyes, motion-

less and free from agitation.

Expl.—See Prak.

Sanj.—umifefa | ‘wwq WEna@ARI ‘vyed’ fuaw GaaE’
qeganal ‘afqqanaguia”’ vSIHAFYRIGT MG AF GTET A
gym: | 87 97d YAT @ awa’ 6 ‘v weedd’ awaEmice s
&t whesng: g9 [ @9 w | ‘wamr wagan [ ‘syanowanigzas-
femrwasgaamgmeEnuwgs” 3@ St wgmaag ] ‘am g a’
mfsziand giiE waed fefes @s@ afq «wfo ag adqimy
[“efmmftd & @ w3 sawfafa” sfd nzwa | ‘wfs g=r g wgan
[ e fas wam: ] ze wer a wimsw @ ‘zeal®’ a9 ‘oqud wig’
sfeaz gq ‘amifEe’ ases [ “wfFd 98 st @Y g@qc | §d st
‘¢C fqavig | @Rq aq@R WA TW9 | AHEWERAEL WA qedn
adlgmrzisd yaawesa fauq sy 9w sfa afafgn 1 [ zeafxhifs
saifem ¢'agEam guzan,

>

%9 gufafy | zea=w “fe@an gag—'
“egr@tmaifey” sfa fasaig | wwwme w fmafey w3 sfan agaq
@ 9g9 | zewfafla axaifae sfafafed Tom@a—zz winia sfa
Ay'gs qauH | wa (MafaeiE gen=iq fayfafnm wggwifan
(? waE ) Wenfaafeag Awung  Cwd ¥ wRgeTa”
sudq q3u 4R 89 i salaa vaAwiERafz wafa 1 wraeaEt
g fewfn damE w@ifz wifd” ware afaq @9 amy fadfed -
ngeaw “zzuffifa e’ twa awq eewfamfmaify aaada
giogy Wiem Ay ewEw € gafafguania f@anz o as
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Notes on Malli. .

1. Itis well.known that Almighty Mahadeva killed the
demon Gajasura and then taking its blood-wet skin on hand
performed the ewag® i 2. How do we get gewfam 3 For ze
cannot have g'as1a by “f@man g'agq’—( ckar ), for afs being of
the famifz class, the gy'aga is barred in connection with it by
“‘sgrutfpaifzy” (char ). This is to be said here.—Ganakara
regarding the word wzufm says—‘'zz wfwiw, with 27 in the
neuter. Gender after the word ¥z being not at all empbhasi-
sed—the word gg meaning only exclusion of what is not zg, the
W@ of gz becomes wfaafgg )’ Thus he establishes zgwufa
Bhojaraja however says—‘‘words like waratufm are established
with «&fs derived as @wfu fas by the Ganasutra “wst ¥ &%
guame’ ; but wiwm derived as wid faq will give y'ama as in
imwafa” 1 All this has been said in Raghu XII. (sl 19)
under ‘ggwfa’ | Thus either by @@ or by ay'&a=wa’ of viiqz
( as above ), the formation of gzwufa &c. is concluded.

Charcha.

1. uxig—Refers to the ‘period after evening worship.’
See Malli.—gxa@ma=sw ( wat+wifd  ( 9999 )=g%1gd—an
gy | WYIWRE R |

2. 9. —An w=za | wagaq GefEda o Qual. yaawaas

3. ¥§7 &c—ys wg awd, &AG— | a8 aaq | Obj. of
wiaaa: 4

4 wQFT—a®wY circle, a9 1 wAmIfRET 31y

5. wfwstm—wiw+& + &% F6=wfaata spread. Qual. &7 -
The cloud circling the hands of Siva give him the impression.
of wisng¥s skin,
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¢ 6. ufg &e—nd wana: wiawa: fresh, wfeag— 1 =war yug,
¢ag— | ufaad SIAgIH, Faq— | dfza Imq—auaAEwayl, by the
rule “agamifr gamaea” | Qual. F%: |

7. aum—wr+ @AY Fwfor Qual &R wafang s &w
smdgzq | The action will benefit the cloud. Siva loves the
blood-wet elephant skin of Gajasura in his awsaz=m The
allusicn is that Siva killed the =g to save the gods and took
his elephant skin and casting it over his shoulders performed
the qrEasd |

8. gr—e+@iz fg1 Nom. &x ) The cloud is to serve the

purpose of Siva’s elephant skin. The cloud being red through
falling sun rays will well resemble the blood-wet elephant skin.
9. wNgA—uqEt ufs, ¢aq— | @@ W ¢#, related to

g=ziq | The base is declined like gf, the rule being “afe:

gwrg ud |
to. wiz &c—aw is here ‘elephant.’ @@ wfFe (=%),

eaqg— | wig ( wet ) smfzas, FHWl— | dF a@ I ¥=LI, YIGI,
or—eaq— 1 a1 Obj. of ¥ See note. 7. above. This
sumfew is worn by Siva asa wrap for the upper part of his
body, cp—*‘at wWAFAR’ AFFHTAL. .. A— Sisu.

(1. W &c.—TF + & @ef =1 abated. 97 + fas + w51 WA
—g& 7 fear i. e., fear of w=mgTs skin. W IEq TA R, ag— |
aE R @ fafe® W agR afwq av— 1 aq 3 @91 Adv. Qual
ze in zewfa |

12, gEam—wa+ faaq wia=afm devotion. zer wimi®, I¥—!
Or—ze' wiwta sf zewfm | Pred. to @q) Here in the
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first explanation g'¥s1@ may be gquestioned by the rule “faar
g wimywzas  swavsw  feaq  wqudfrafey’—An
attributive word (n the feminine which applies equally to
males and females ( wifgygg'@ ) will have the masculine form
{ y'aq ), if leading in a compound in which the word it qualifies
in the feminine ; but the masculine form is not allowed to
Fw®™ words nor when a P LERIGH word or a word of the fagifz
class follows,—for w7 is of the fymfz class. Hence the gyama
of e in Zewfa comes under the prohibition—‘“‘sgadifrmfas”
Bhoja however explains that ufain the fymfz list is to be
-derived as faq a\:ﬁfw meaning ‘the object of worship’, It thus
bars §'&xr@ in compounding war wfsi& which gives waiAwfa:
without g'agid | But wf& in compounds like zewfs, fafgaufa
&c. is derived with 7§ fsq 1 Hence the prohibition does not
apply and we have g'agiq getting Zewfw as here.  Vamana and
others however give a different explananation. They start with
a gmfasa like zeaw wfam | The falig comes in afterwards
thus—ze fea@+» Ans—aq gewf@ar wim 1 Thus we have
zealm with g2 in neuter g@d | cp—° ZzafafiRanizy «lgs-
ey wfasfaaay fax’— umana. “qEi" ay'swq; g Afm
ig § zewfm | wafasami g zgwmfa.”—2Blatiofr.  Also see
Malli and notes thereon.

13, WAWI—wa@ sng ffa wa+wgF+Ew=q Ay See
Malli,amt wg#d @mwfk g3 The f@wgr is ze in zewls:
gitedsiy TRmEE awig: |

10
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14. Voice.—-..gy@a.. wfy@aq.. . zeufmar gar aq1...—c=7
fraar

39. Cloud us to help the ladies going to
lover’s places.

n=gIAi Wuasald aifaar aa s

aErata acufaus gfedsraaifa: |
Qe FawAwRfENar guaal
ArnqEnafTagE ww giEwarn 128

Prak — Easy.

Prose.—aa % wwuawld w==val Nfaai, afewd: aqf gg-
«NF aafauy Fasfasfewn d@ara S& zda . ARqenEfaa-
qgT A @y 1 an faman

Beng.—1% 2ita avd fafas sw# it Faicats styoicy fazeias atacy
AR 2R, IRACT ZIMAAT THE Twa fagye qtal Ay qaAtBe ¢
3ifedq @ AGATNgEy FfAQ Al 1 F13d S TN |
 Eng.—There on the highways the sight being obstructed
by impenetrable darkness, show, by lightning bright like a line
of gold on a touch-stone, the path to women going to their
lover’s abodes at night; but be not noisy with roarings and
rains ; for they are frightful.

Expl.— Easy.

Sanj.—s&’ @eiF@AGE FamEnafwarg gaify agwRT-
Ag, IwAifgr—‘aa’ e=faai ‘wa’ N ‘weafd fagwad wfa
regaw Afy wWeRaas sas ) efefn 880 sfae:
@y, adW WA fegzfesel ‘Al v ‘anse
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famw’, fawad ofd quen frafoetar ‘@ 11 fam” 3o g@ qar
[ “famm wed g @ @3 @ 398’ s w=ma: | gaEn ez
wafed sfa ‘dlgma’ fagrq | “aawfes” <ww wwa: ] agn Sl ad’
‘zg’ |\ fwe ‘ANqEief@anal’ afeafSami ‘g’ o=uEam ‘|
@y’ ga—a’ dfea ‘fawan’ Wa qd sfeafsx a @ad @)
[ m1a diqadafed afaaq sfa fans:, fafrew 371 Fswafawiio e
a4 9 ¥ wwreagEfauanmiady:, “awekEn foan’
s9q g4 va faglafaeda gafqaanwa wfagamear sfaz ] e

Notes on Malli.

1. Thus speaking of the worship of the lord of Mahakala
the poet again by w=gim{ &c. speaks of its travel in cities. 2.
In didiqedafa, the fiug can not be difiqadafed wwas, for
®faq alone like its qualified state is not desired. Again if we
take it as a L5 compound, then the vioiation of the rule “qanu\
awq" guiding the word with fewer vowels to lead inagg
compound, shall not stand in the way, for Panini himself
writing “‘@qa®&)” and oot ¥g@gad: in his rule “‘"gydEl:
g’ violates the rule and thus makes the rule “wwre azg”
not at all obligatory.

Charcha.

1. AAAH—IH + 17 + g =agA going. w1 Qual,
afdarq | 99 in the feminine comes by the rule “wowmfdag”’—
ww being ¥ifz )

2. WU &c —twgdlfa w+fag+gr wwf=1wu a lover. 3§
+wfa’ ( Waifg )=3gfa abode. wwumi agfa:, ¢aq— 1 aw(I

Obj. of rg=aH |
3. aa—Refers to g=fgat |
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4 amg—A @w wag in the sense of gwd wiw ot

here
5. &% &C.—W+ &% + IS _FIY = WAF eye. I+ X Fafg =
«% obstructed. wy: wiwiH: wfw, ag— | af@q | Qual. axafas |

6. @ &c.—ayai ofd:, ¢qq— | AWA: GAC, ¢aq— | Afe
wfqy ot | Here gwigiw wW comes by the rule “i!ii\‘it'{‘{: qq-
qag’

7. 4fa &e.—aw dwafafa fug +aq wdfa=¥a1  afs needle.
wfafu: ®anfa, saq— 1 &+ Qual. adifw: ( which has sa& @wfc
aqi—the fwar is &g in &% )1 The darkness was so
great that it can be pierced by needles. Thus graigiftal says
“wfafafasaq anat wfagad gfedaafaed | SeafEs wa”)

8. drMAM—gzHA is a mountain, gEIE! 9IAA awfea xfa
YW + WU+ ST =gig@at lightning. It is believed to be grown
out of that mountain, hence so called. ag1 | HTW 397 1

9. mam &c—faww? sfa fa+ &9+ w7 wfa=fazq the lie
on the test stone. wHax¥ faws: (fawwieft 3@ ) ¢aq— 1 @ %3
farar (9=9a1) Saw@swg— 1 g ! Qual. dwmAn fasw
also means the test stone, cp ‘‘fams Yat@a ANuaq TN —
Raghu,

10, zgg—ea+fee+diz f§1 Nom., ay)

11, 8afq—The earth is called 24 for she was once saved
by the 3% of Kasyapa. It also means any ‘piece of land’. o
—obj of zaw |

12, d&q &c—wafa rumbling ( dersv ants ). ST+En+
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ws_wA=sqgd pouring. AwAW SAEN, ¢aq— 1 ADNAEII
wfaay, ANqei@™a, tu— 1 @t g@T, @g— 1 Pred to &9
Here the x% compound is an evident violation of the rule
“ww¥aww’; but as Panini himself violates this rule in “@gagal-
faaman”’ and in “@gz™ige.”, so such occasional violations are
tolerable, See also Malli and notes thereon. If the com-
pound be otherwise analysed as—aa@iqedl @faas, gagar— i
aa @l &c—then this difficulty of grammar does not at all
arise, but then ®d1qad is not emphasised.

13. # @ y,—For gram and deriv, see under '‘—fag@!
w1 @ yu=fgan”’—Sl 27, The reading w1 9 3 is better for =
well connects the verbs zsigand 31 cp “& w1 yRfa awmd
z%g sfa figa Rusgeaa ' —efquaaa: |

14. Voice—s4df zva'aq @ar...—g@ta a1 wifa.. . aifi fagafa:

y9a... |
40. Rest 1s assured to the cloud.

at agifgsanaan) garEarai

Atar afe fatfaaen feafaa qaea: |

z® @ yatfa warq aredeaEdy

ARER A QY YAIIH AT 0 80 |
Prak.— Easy.

Prose. — faxfamenry fanfagqaea: waq gemuaam awfey
wamaed ( wermEdefa® ) af ufd Nar gF ze gaefy wady
aedq) g wgRAaHA: @ awEY 9y |
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Beng.— {5331 (23 S1A1A Ryt #(% 1, qoak i, fervemeT
Beifgsnd QI AMAtIs fam atfrece w4ty iR 3tfE g Ffaal ofFAm
¥y Bt @A oy 47 ¥R AN IgIA aAfow FhHA ¥
famg 3w Al '

Eng.—Having passed that night on some house-roof where
pigeons are asleep, along with your lightning-wife fatigned
through constant shining, you, the sun baving risen again,
traverse the remaining path. Men having undertaken errands
of friends do not indeed tarry.

Expl.—Easy.

Sanj.—aifafa | ‘fe¥ famgad’ & 1w fad fagds swd’ sw
€’ ware, gan Al swn g@t, fafamafead [ Cowea s
TR ¥/ ), AT Far@Nifaa o sfawa | ‘wifey waaendy’
wermRand @ [ “asmied @ead weaw’ sfy sy ]
‘gt ufa’ Mat z® 7@ afs 3 wfa @il ‘gaefa wade qedq
afe—'gezl’ faarum ‘wadar’ wwa ‘vo@ ssaw wwr Em@
d: 8 walagszal: 589 [ grivasly aasen awE: ) “sar fEao
Zagan wid @Y sfaara: | “a gwE® @y 4 a=iwafw fy, «
fame® g [ “aifearfz siga w0 o @R xammRezg)

Charcha.

1. waa &c—a®™fy is top of house-roof. See Malli. wInw
swfw:, ¢caq— 1 Faq ! wfy ot In this sense of 3afu, cp,
Surmdamy aafwefoeas waaaifa’— Malavikagni-mitram 11.

2. g8 &c.—uR wwafe sfa qrawa: or wima: (W)
gRzufzam Y@ a1 @Wo+wW ®W = gH sleeping. gHL WAL



Sl. 40). Augaq ue

JEW, a¥— | a1 Qual.  wawFWT (. The epithet suggests
-quietness of the place ; hence good sleep is assured there,

3. favfamamq—fad famegaw, @ aq—by “wa=d@d =" ¢
GUGEIR R

4 fas &c.—fag+w wn'fi=fgn tired. fa fafiw frad sfa
fa+gq+fau sa i =fagq 1 fagla waag, saw | fed fagqaea-
w®, a¥— 1 Qual warq| For your wife’s sake you must
take rest,

5. u@—atfa sfa @+ @Y= ad: Sun. fauaw| @iy afee
R1F ot | f '

6. gaxfg—Mali connects it with argdq 1

7. wIM—WEfa Wi+ 2ag sw'k=waq you. @1 Nom. to
aedq1  Its fem is wadl 1 cp, “wadai gFam fa’—Sak.
There is another wag ( i+ @7 ), but the fem, of this is wamY |

8. aegq—ar +fue +faw (fadt ) +aq « Nom. waet =%
-+ fqe_ means ‘to pass’, cp—‘‘wuafaifamearga  fagwR—
‘Raghu.

9. weWm—wwl wafq i@ wag+wy=wew (w#A9g )+ 92
<% = ®=(ga tarrying. Nom. #ar understood. #= being inclu-
ded under é’[&mfz class it takes gy ( gxa ) by the rule “&ifgafz
wrwa: ;wy” | Here a=afa is also correct, for wiadaz is optional
by “a; mw.”

10, rg'g-—'l‘he word here implies wagRa (certamty) cp

“gafagan @y aenf fag’'—Kirat, I
11, gEgE—gand geaiwe sfq gez: fnends g | AR ¢d
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The word is connected with wi#~, hence its separation from
the compound is not justifiable, But the connection being
obvious gar@ is allowed by—“‘griwdsla anway awa:” | gv7
in the sense faa is irregularly formed by the rule “g¥zz¥st faar-
faasy:”

12. wadq &c—wW+39+1+7 wAfo=wgda accepted.
wug ( ndmAw ) FAL, ¢aq— | ww A weEEn L 3, 35— 1 Adj.
Qual, s71; understood. Or—it may be taken as an adjective
used substantively. cp “faiguaraniin  fanwquet’— Vamana.
&+ F9 wid =&a work.

13. Voice,—...fagq®@d w waar waqs: 991 wagamas:
#4:...% A=A, .. |

41. 1le cloud 1s to avord obstructron to lovers.

afeaa® Agaafas aifuai gfeaar
wifei @4 vafafuzal as vt |
wRars FREEgA 9isfa g9 afewn
nAAREa AEf |AEamngas: | 8 0

Prak.—Easy.

Prose.—afmq 7@ wufafu. @feami fifvat agaafesd ofx fay,
1lﬂ: g WA A an | Gisfa ((wEey ) afean: swwazmy odgE
(femg ) vv wamea: (wawa: )| afa swwfy (@fa ) wamnaga:
| |

Beng.—A% @stsany adfand afes Daarda 937 atag waAiw wfacaw,.
o G A9 TG A% it I3y 28 AT FAAA WA TS
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faxaet wer woygad efacs Ants ) 3fW otefd Facgy e ol faow
F% 3303A |

Eng.—At that morning hour the lovers are to put an end
to tears of women ( angry through infidelity ) ; therefore
quickly go away from the path of the sun. The sun too is
come back to remove tears of frost from the lotus-face of
Nalini ( the lotus-plant ). If you obstruct his rays ( hands )
he would be highly incensed.

Expl.—The cloud must not cover the sun in the morning ;
for then morning not being known, the lovers will not try to
pacify the @fgmi, and thus their hours of quarrel will be
prolonged. And the sun too in that case will be denied the
privilege of pacifying his spouse the afaat |

Sanj.—afafafa | ‘afmam@ gifa adizaa& ‘aufafe’ fagad:
‘@feaEi difwal’ afwfaanay [ “sRsavvaad afegwaisaufEa’
sfa quaus: | ‘waq afes wiwds’ dagq [ a6k @es: ] «a’ ga:
‘Wil AW @S q@rEtal A yfiad: | fagd wfaewme —'Enf Wi,
afamifa wa fq g@i gifq afed’ ofod squ @wman ‘sq€’ @
FgaRa ‘azd’ aar ‘wwd fewAs ‘wy vy wwfag’ ‘waEw vawe:
[ afemig we': wiMEmmIRAR @Ry s@ma | qa: | s
w g7 qugifa @y [ fau | afmq ‘@l sfq sadfuf sfa sfa =
g [ “‘afeewma @wn” swAC | ‘enwnggg)’ wfsfag s @m o
wiag s<mfadafawag A9 €99 wfqai wadfa w1 o “awmw
addud faq @€ fe @ w1 7 3 aw b Od € wiega
sfa frdiuig srdeififaafa sfa afmz

Notes on Malli.
1. The sense is, #fa#t will also become a @hwar s
for her husband w9 being abroad so long. 2. The sense is,
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generally the lovers get angry through obstruction of their
desires ; moreover, the implication is that ( in that case ) you
will fail in your mission for there is the saying ‘“one who
-enrages the Brahman, the sun, Siva or Vishou, loses good,
surely he attains the Hell, called {va” |

Charcha.

1. af@mq®mi&—Refers to the morning following the night.
~fy oft

2. @feamm—afear fiffg is one who is angry on account
of infidelity on the, part of her lover. See zuga® quoted by
Malli.

3. RgH—aAY + gq wAfa | wgmwal is wwfyfia 1 The root M
is fex#®, the two m#s here being—(1) azmgfaaqy ( direct ),
and (ii) mfmw (indirect ) ; The dictum being *‘&n2: uwid”’ here
the gyraEH—agagfaes becomes voiced in the war |

4. wmE—amA+A fg1  Nom. &H understood. das,
~Rg |

5. WIRMAH—WIRG is frost. g+ @+ we wiA=n@y destruc-
tion. ¥a? wafwfa wag + ww=wm&aq frost. Here the form is
widg and nof wiem as was expected, the rule being “‘Zww
faagaeamt a@fta’” | W& is tears, WIFIRA weq, wIIW @AW
FAq— | aq1 Obj-of wuq |

6. =RwggAq—For gwi@ see Malli. w@iz1d y#Y |

7. AfgmAn—afaa is lotusflower. wfa sfm wan xfa afaa
+ «fr #@¥ + ¥y =nfed the whole lotus-plant. &1 TR ¢¥,
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.related to wamagMy | «f@dl is represented as sun’s spouse.
In this sense of afadY, cp “gran 33 fauquiwatzweawnq ’—Kum.
“fmu afgw” ante, “‘a qaaig  afan wQefa’—Mrichchakatika.
8. wawwi—sfr+wi+an+m awfc; Nom. @ NG
= ;|
9. avafy—=T rays. A wARfe w9+ fw W=
xTgy | afes 1 Pred, toafs (which haswiged®Y )| By =t
-there is also hint to ‘e®’ |1 See Malli.
10, wWA® &c.—ewggyr anger.  ww little. ¥ wayy wEw, great
AR F— | aEd wIgEmvE, 9¥— | Pred to g
1. ®A—wg+faw (fadt )+aq1 Nom. &1 wfe, widhq
- |
12, Voice.—uufga:...adg—...aqAIH &A1...34 HQIUH...
A LLICTELRTOLE
2. The cloud s to please the river AR |
aRlt: vafe aftagadra ges
gy nwfagum sced & wany |
awewn: yaeENeasia & a 49-
ANTFE IZANRATHAR fwf o 8= 0
Prak.—Easy.
Prose.—wwitua: afca: wes 4nfe 9 qafe safagum & gaan
wfg fan’ wwd | awmE FEIANEi W@ wzENRiE 4% KA &

SgA Aiftwy 7 w¥fa .
Beng.—9¥17l wtx® a7 #AErey @ [ wea mm BT
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B Wl S A Af® I | qoAR I GHRwAT Fhawm o7 IR
i3 o7 ¥ Terwaacawd Qg 3w A

Eng.—Even your lustrous self, beautiful by nature will find
access into the clear water of the river Gambkira as unto a clear
mind. Then through self-control it does not behove thee to
reader fruitless her lily-white looks in the shape of gambols of
Safari-fishes.

Expl.—The Gambhira river as a mfaa will be captivated
by you and she will then cast wistful eyes on you. At that
time you must fulfil her wishes.

Sanj.—wwiiar sfa | ‘madtw W afew, ST mfaw € 9w
‘T’ vew wgonag e ‘el wfaf@d® gafe, wamr @wida
gam g= [ “grt wiyawrd w gfZdatast gaidt Nafa = gan”
sfq wma: | R @ ‘@ W@ Wi 9 @sfa sfafamndog waw
|/wd’ | awg vawafa=dy sfa wa | d@q gmafs s3aas-
wifame W= aAoEn ‘ggzEq () fanaf’ vaafa ‘ezeifs’ dafe
agrar daat ‘ewamty sy emwa f faaifa’ wadtsaifa [ Cfag.
W wze Naq”’ sfa fax: ] waEgs adgan wguafesq ) oaiy’
wierlq Farenfzfa aag ARas fagaan ‘acfe’ mgmn fanwam
3| . [‘jﬁ maun—wafa fa’ zfEaagwEfagee)  wsao
74 @ Tt gl fagafa—sfa Ju s= 0

Charcha.

1. #9QEL—aa0| is the name of a river at Malwa. Qual.
gRa

2. ®a¥ Fafe—w+9g+w Fwfi=yax clear. afwq1 Qual.
both ¥afg and wafg | Itis natural with poets to compare the:
clear water with a clear mind, cp “guata s »z."—Raghu. 1.
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3. EE@—EE 9@ W@ 9, &wwi— ¢ The cloud .is no
better than an image, hence it is called @1 wf@ implies
aet (disregard) here.—‘‘nTasuansmy gwmamafa”’ 1 The sense
is—though s (disregarding this state ) you will gain access
anto her (the river).

4. wmfa &c.—gwa beautiful. w+&+ e wid =uzT nature.
‘REE] GAN:, 3aq— | waaifgarg adar  Qual. e

5. @wWId—an+9Z @& Nom, g |

6. Fgz &c.—FHFM a fanzifa, “swamft @wETEa” fq
gma: 1+ Qual. v faa@far Malli's ggzaq famzifa is wrong, afa
can not be got without a fmuy, the rule being “@# g® famm
sgf@” « The epithet suggests clear and sincere looks (of a
lover ).

7. S@ng—Malli renders as—wreriq This is not sound,
for ¥4 is rarely used in this sense. Better take in its literal
sense “‘through self-control,” She is loving you, but don’t con-
trol yourself from her. €dt y&Y |

§  srdtwdq—a fruiless. wAwifa Aiwifa adq sfa da+fe
( wqaaEE )+ &+ g9 |

9. wZd &c—u&7 is a kind of small fish that jumps on the
surface of waters. 33+ #a+glz Wa=3¥¥a gambol. AFUURY
geaaf, ¢ag— 1 wgafn ( Nuife ) gadesal, ssw— v+iw
% 43'®% Wid = ufaq seeing, look. sz@mamqwdafa wa 1 faaf, wav-
= gafemn wdwi— | @fa 1 Obj. of Q=

10 Remark—It is as remarked before (see ante) vatural
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with poets to compare rivers to mfysis 1 Here rapidly darting.
fishes are the glances of the river. Thus female beauty is
everywhere in sanskrit literature assigned to rivers, cp ‘g
qa dFaaatfea;  wEQofiEfaemen | sfaedifa semgan
gifammgugat: 8fia: v —Kirat.
43.  The cloud cant leave behind the river,
the loving sifasmt

aw: fafggwtgafaa amamond
Tar A afamags gROaAaEs |
nEA § waafe @@ swame wifa
WA fGaasgal &1 fazwig awg: 1 830

N. B.—The sloka is indilicate, so we give Prose and Malli
only.

Prose.—& @ winaalngd ( waua ) fafeq sugafes gaaa-
faaw’ e awn: efewagd sa swawe & vand wewly wifs ) s
@z F: fagawai fagg’ a9

Sanj.—a®@i sfa| R €@, MR ANW@T IGGUET Fq aHG A
wava ‘fafeq Suq ‘quvd’ swiaafaataa fad ‘g4 am Q4 qz8a
‘fraw’ wza: 34 qudiaq [ “faa|: ofad DfewdsTazs w5 sl
aza | ‘N dqad ‘mw’ WO afe@dta zgaq’ | AwEca
facgaufqarafafa sfegq 1 ‘s wadla ‘awdme’ Qasfraaug
WRNY, ST NGNRZE R’ 93 ‘g@ra’ wgrg ‘@gR’ dww wifs o
T tgme—wafn 1 ‘mareE’ wagae: W gem ‘fagd’ wad-
&4 ‘T4 w2 aqgawd a1 T@n aw [ Cawd @ w2 g faRme-
" ofy qiza: ] ‘favg” @y teads’ a e )y g
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Charcha.

1. Remark—The cane-plants on the river-banks hanged:
on the water and almost touched them. Hence the cloth in "
the shape of water was as if touched by the hand of the cloud.

2. wift—afaEfy < Y + fufq st wfawzy @9 - wifg shall
be. Nom. s@14¢ |

44.  Favourable wind attends the cloud,
afau g feaagumamawa;
waEfAage fafa: aaam: |
AFateaafsafanzagd ffi §

AT 31 aferafaar sEAgETTg |88 0
Prak.—Easy.

Prose —afaw<igfacaguaaanaia; i @idicaafragee
Qawe: wAAgECa gReafEar Da ag: gags Rk sufmtad: 8
( 93 s®=A ) A< arafa ( A=kl ) o

Beng.—C3iaty aiatvis SWIFs 47 w597, Ifriegs
AR T wlEAEFd Attty [gHA AfrFsnafEiegs fea g,
crffaes acag s 1rei Afgs fae )

Eng.—On you, wishing to proceed to Devagiri, the wind
will blow slowly—the wind that is charming owing to contact
with the smell of earth refreshed by showers, that is being

pleasantly enjoyed by elephants with the sound of their nostrils
and—that causes ripeness of wild figs.

- Expl.—Easy.
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Sanj.—afefq | ‘afgw=a’ az gen ‘sgpfam’ sus feamr ‘aguar
Ha W gmae @ g e | daasa :f-zaarﬁm afeney
g vl [ CaassIatzan’ sf fan ] @A u—— ATGIIFENY
7z wfad’ o= an ‘gaw am agr ‘gl a3 ‘D) ageEmEDag
CHIAU e | WA {IRIHER | ‘@A wqy ‘agwimi’ -
euEE [ “Szwd seel amEt  fAgwe”’ sewc | ‘fceafyar’
afcqisfaa [ “fral 2@ sfa v ] ‘D&t ag: Fagy’ Faw=yE fali
gafafifama: | ‘sufmafedt’ swgfe=tn [ a@: gamq swam: ] A
aa ‘A’ wd ‘aefd’ @ Amfmfa wwd: [ geamEfEraw g8 |
[ 2aqa fafifaaa agdd fafcaea « g dfam; azdw 1 gwan @fvan
WAl wEEAed  SEREURTIRE: | agmAnEEq—"az w9
agaq warayed feaq” sfa) @wwe g auzfadifds fafm<a
= W ANgERANE Safafc amd sfa wufeq grm@qr) o ee w

Notes on malli.

1. Here in 8ag3 fifaw, the word a1 precedes fafr and not
‘the ofject of which it is the name ( #®fgq ). Thus the word
faft which stands for the word only, can not be used as desig-
nating the ofserz. Yet .tis so used. Hence the rhetoricians
say that here there is the defect of tZought known as waiw
g9q 1 Thus the Ekavali says ‘the use of a word in a sense
it cannot express is wargaw«d' | In such cases the possible
solution should be that the word fafe qualified by the word
2u, points by &=ur in the matter of w§ applied to something
-restricted to %= only, to afafc to be gone by the cloud.

Charcha.
1. @fagx &c—f+ @= + 95 W = faw= rain, “eqgfagdinina;
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wzavfes—" sfd wfesd waqg I+aa+7 wRfa=gglaa
enlivened, swollen. aa fam=;, ¢ag— 1 #a 3= fea, |g— 1
AEN AgHI—® NG| qE@: AN, ¢dq— | @@ §Wa: ( contact ),
£qq— | AR AW, am'(-'c Qual. @g:1 The epithet suggests
gifwa of ata1 Downpour scents the earth, cp ‘“‘nay €iuea-
-g=amme &c.”—Raghu.

2. @& &c—By d@iaw here 1w ( nose ) is referred to. See
Malli. @A Wq, ¢aq— | q&@ WAdH, ¢aq— . 7 FwIH,
38— | aq amiagr:  Adv. Qual. @gam: . Out of joy for
the good smell of Earth the elephans made sounds with their
nostrils,

3. Mawmi—ar+ ;A" w&fgr Qual xat  In making
‘sounds the elephants drank in wind.

4 @19 —An wag meaning ‘lowly’. Adv. Qual. awmfat
This suggests ®i=1 of the aig, hence the wind was favourable
to his journey,

5. wafg—at+mz wfE Nom. ag:y

0. 39 &c—sungfa=sy wfqa Sa+aa+ €1+.3=€'1flﬂfﬂ§: \
Qual. @1 3 has gamfaqaar ¢8|

7  2agiR—&w g w®, ag— | af | Qual faf sy Here the
discussion of Malli, seems to me to be uncalled for. It would
‘have been relevant if the poet had said @aga: faft aaa;, in that
case 93a:—the thing mountain cannout be Zagd; faf s The
mountain’s very name is &aga: fafc:+ This is what the poet
says here by—&1y faftq safamfad: ( going to fafc with 2x pre-

.

1I
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ceding it ). Thus there is no absurdity in this. Malli perhaps
recognised this for in Sisupala under—fetmygd =wfay’ wewd
(cantc 1. Sl 42 ) he says—“faiggra—3d Zmgfem ‘fewyd

wfug wemd’ swan wwd 1 Also see “Ggwnguand agmafegn—"
Kirat.

8. uftaafgar—afc+a# + fus + 79 w4 f=gfwafaa ripener.
Qual miy: | “fqai s@.” sfa y@: 1 Here the affixis & _and
not g% hence “a sim=g fagwea g2’ does not apply and we

get wAfY g€ in SFREH |

9.  Voice.—...—aqq...Ngw\A7...gkuwfzar N&a g
agy...
46.  Propitiate Skanda at Devagiri.
da = fAgqaafd guasmar

a e
YU §OIq WA FRAGTHATE © |
TEAtAAninar aredial IgA—
wanfes gaasqy ayd afy s sy

Prak.—aa fagqasfd @= waq @wag [ You will at Devagirt
shower Skanda, a permanent settler there ]. Whereby shall I
shower him P—=lgagisenz : gurai: @9ag [ why ; you bathe
him with showers of flowers wet with water-particles of
Divine river Mandakini ]. Is it possible with a cloud ?—
guRtHaan warq [ You are #1@g9 ; so you turn into such a
cloud as will shower flowers only ] But why this honour

to Skanda P—aq wmanSwrar yaavgE swan wafzd A fe
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[ Skanda is but the powerful all-surpassing energy of Siva, the
crescent moon-bearer, Siva cast his seed unto Fire. And from
this seed sprung Skanda. Hence he deserves worship ].
Had Siva any misson in this P—argdlai =gt tadd: & as
[ Siva cast his seed in fire to produce Skanda only to save
the army of Indra from the oppression of the Demon Tadaka,
Hence Skanda is not an ordinary personage J.

Prose.—aa ( 2afadt ) guRNaaan wae fagaaefld &= Aqw-
TEEE T g Gegg i aq (&R ) @ed| Sgal @Ra:
wanfuaar yaaeq@ g aq waifza a=: fe )

Beng.—i3 3fAfacs sgta wed faaty «fzq sfw facyid
st FwF (AT ) I W@y wwifeAn aafre et 3
FALA 1 A% W, BFI (AR AW @Y 4P (IFgF Ay fafwe
BEE | 43 (37, FBiY Aifweras wfery w7 )

Eng.—There at Devagiri you assuming the form of a
flower-pouring cloud, bathe Skanda ( Kartikeya ) the perma-
ner:t settler with showers of flowers wet with waters of heavenly
Ganges ( Mandakini ). He is the sun-surpassing energy cast

on the mouth of Fire god, by Siva the bearer of new lunar
digit for the protection of India’s army.

Expl —See Z'rak. + Eng.

Sanj.—aafq | ‘ad’ 2afi ‘fagar wefede o eefafealmad: |
U fE aTREgIRIEIe T g WA RAARa. &
‘facafire g% framat 2@’ sfa aw 1 aa sedifa sfefyr 1 ‘&<’ @i
Wi, gami A9; gUae: | ‘yURNamE’ F WU Jury FRNFafae:
gy Quarmes: gwEs: yeene: [ eoen sk’ s ]
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‘WA WaRY ‘‘gogq, @d g SwRa sfa w2 [ agr @ v e
—“gd gAfE A IGAAT DUMR: | AR AN wICHH qrAAEHAT”
sfa ] wew guagRsAt Wi weiwd e Wh—a v e
sad: [ Avgnewg a9 9wfadn: ] agaw  s@ ‘aew’ [ Cadeq]
s9u] argt ‘wEdaR’ oAt ‘agat’ §amt cmed g ‘aanfve’
W IRI@I0 | agdfa % [ gwws_] yaw av ‘vane’ afy: aw
‘g@ wud wfeaq wifemafamiey ‘wafrey [ “wera @@
feftg “sfq gwra: ] KM @), grag wadd) sTRE g9 W@ w@h
wa: gfafa wia ) gEaewy yyEqEany [ agw awoew— i
qu1q fesmify, —affiai vq ®3dw: 1 i yfuan’ faag g@ hafy-

AfFAR”3 0 2y 0

Notes on Malli.

1. The tradition is that formerly being glad at his victory
over the demon Tadaka and being requested by gods, Lord
Skanda son of Bhavani promised to live there at Devagiri saying
“I will always live here with Siva and Durga.” 2. The sense
is, worship by one’s ownself is the best. 3. By H@ in yaaeH@
punty is indicated. Thus itis said in T & — ‘The latter
half of the cow, the feet of a Brahman, the mind of yogis, words
of poets and mouths of females, horses and fire are very pure.”

Charcha.
1. aa—Refers to afafc | wfy o Deriv. ante,
2. fraagafaq—fa + qa+ w wifk="aqa fixed. frgar sgface,
ay— 1 & | Qual. &w=q | #W= is another name of wifvag |
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He is also called xys@ ( see ante )| For the reason of his
permanent residence at 2ufaft, see Malli. and notes thereon.

3. YUAN &c.—yw9iwi AT, ¢ag— | guPw will be a cloud
showering flowers only. wjuaw: gufe: #a: sfa guAs+q+a+
% FAfq=ygaANag 1 ares ww ( @s9: ) ww, ay— 1 Qual
Cate §

4. JUIGG—YUIH WG ( €IOqrE; ) ¢aq— 1 @ | W 3700

5. wegg—a+feq+dz g1 Nom. waq) wwmzg is also
correct, but when preceded by any gqa# fa@ is compulsory ;
witness wyegfa 1 The wagy is “wmaagani 17 |

6. | &e.—qAAYT is WFRHAY i e, q=fHEAN . GwEAE-
A% Wiz, 3|qg— 1 &1 Qual. gw@l;: Skanda deserved
worship for he was as good as faa1 See Malli “@ral wa3a....

qa"{n |
7. TwRan—see fagmeAn ( sl 25 ). ®&) yal or AW ¢V

8. waifgmyg— For gwig see Malli. Qual. s

9. ¥§ &c.—Deriv. Malli. wfy oY1 The allusion is—
x1f987 was born of the semen of Siva. The lord cast it on
fire-god, but shc too weak to bear it transferred it to Divine
Ganges. Thence sprung = if%@g1 This seed of Siva is also
said to be cast in a forest of sara grass. Thence it was swallo-
wed by six sfa®s and each gave birth to a male child. These
six combined formed one having six beads and tweive hands.
He as the commander of Indra’s army defcated and killed
Taraka. See also Malli’s quotation from Ramayana under “‘g3-
afifza 3 afyfawiadoq’—Raghu 1L, sl. 75.
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10, gVAR—GA+E+W wafg | Nom. is #wmfwwar: Qual,
3w
11. &y falgmarmg @a@d 1 Refers to @=1 cp “ang

wraysgwafe gma &c.”’—Kirat 1, sl 6.
12, fe—waw® (certainty ) w=gqg ) “fe  tamawi@”

5RHT |
13. Voice.~—...38f@ @=...5amm waa g@aw  an...
W 3w warfeda Awen yad... | '

46.  Cloud’s presence will delight Skanda’s

peacock there.

Mifav@raaia Tfed a@ % wam
gaLe gaaagantq #u Hafa o
qary sfoean wade waw
umrefguwayafu; afsanwaan 1 8y |

Prak.—Easy.

Prose. —ifas@aafy afwd g@ ( #at@) a¥ waiA gan a1 Fawq-
gewifd @V w0 5  vufnew faay’ sk (wwa ) d 73w
sfzreurgfi: afdic: avden

Beng.—(1 %37 Tmaradineay® an Afes staw (%) @R w3
weErazans: Amemetfes w0 agq Ffaml aeww, foean frasafoae
sty FifEed o wgaE g ffreely afewfie A€ 47 wa A@s
AR :
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Eng —Afterwards with rumblings prolonged through reve-.
rberation in mountains you will make Kartikeya's peacock
dance—peacock whose outer eye-corners are illumined by the
ray’s of Siva’s crescent moon and whose cast off plumes having

-circles of lustrous lines, Bhavani wears out of filial affection
on her ears already decorated with petals of blue-lotuses,

Expl.—Easy.
 Sapj.—sifafcfa  ‘Mfaw’ ang: Q@ v awt a9y wwE
agifa aqw ‘afwd we a4 g wiag @y fEafafwe, @ sg@
a¥’ fowgw [ “fawway 47'ed” t@av | ‘Raay AQ ‘gana’ gaE,
“gawa@ g ga aquife aqdifn guram ‘a F QR @A gw wiw@s-
ANad: 1 gT—gaegE ANy gl g w% A [ gua]
zd qftgm qAmIR A% wW @R [ Amy ‘gEwacedfd’ sfa omae
AN fammerd a1 | swinger snsfEsar Saws’ @@t Nawm
wfayafmadarms [ “9wg Jadiwwy’ sa@ay | qasw wa Wod
‘qrafsy’ @ [ “ea w5 «fa 59 ] aw ‘4 gafy w33 g’ gwfeds-

IR ‘ez Fafat: @6 ‘avEd’ geEmAdw gef’ afgamess-
fran: ) affd 9939y 995, ARTFENIET waaw SARgUEE @
wa | [‘Adae’ sua tedl wndEy fvaqanan” e ;
“frnraeaagay’ 1@ qwege @ (2 3@ ar grdivd ) w wale, aw
(?mir) ‘e mwfawerwsaecfgeefunfaezes:’ s afa-
By ] se

Notes on malli.

1. In a%3qn, wiwdAeg should be barred by the rule "‘qq’%
sgwwig—" ( roots which are wasa and have a living being as

-®wi in the non-causal form, take gxe.gz in the causal form )
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Or gxeiuz should not take place by the rule “‘fraraqamarcias”
( roots having the sense of eating and moving, take gz in
the causal form ) for these rules are barred by the rule “aui-
af-wisEw-wiggs-ufgs-afe-afa-ag-a@:” which directs wimduzg in-
all these cases. [ N. B.—Here Malli’s reading is corrupt and
seems to be an interpolation. ‘The reading strictly should be
—a% g1 39 “quaRRAg— ' SAMAYIIGAIR: qIE 9z q WAl ae
“qizfa—" sfaq sfadiuig ] ( See char ).

Charcha.
1. fqa &c.—Aifaq is lustre, & line, awa circle. sqfas:
q@i, ¢aq— | Al AWy, ¢aq— | azfe wa 3l Afae@Eeg +

3 woy = fag@aiawfm 1 Qual. agw | This speaks of the
beauty of plumes.

2. ya &c—9d 5@, GIPIU— | AM | F&l 30

3. g8 3 &c.—gawg blue lotus. z® petal. Frmgw zmifa,
¢aq— | @i wifa (wiwafa) afaq s49fv aq sfa fagaed + 9+ wig +
fufa = gawgzanl@ ggr agq11 Adv. Qual. %Afa | In this case the
epithet means—3&a @y wiwafa | Or—wiNfa wafa sfa s (4w
f§u | zw@ wig-¢aq | af@q 1 Qual. w¥ ) In this case the meaning
is—zd gfi@sy as’ we | See Malli, We prefer the former
reading. For such fw=® use of wiw is rare. Or—take the
whole as one word. But then %4 loses its force ; Fagmzadf
is also the reading here—the epithet q‘ualifying agq | But
this reading does not commend itself, For 3% is worn. out.of
g% | and oot for its yewgze—surpassing beauty..
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4. Wta &c.—vuie: wuiE: W@, a¥— 1 aq| Qual. LAl
wuafags made the bright eye-corners all the more resplendant.

5. urad—uyrafa ( deriv.—Malli ) is a name of @, for he
was in a manner son of Agns. See Allusion sl 45. RIT was
wifaga’s area

6. wfg &c—ve+qzwd=agw ‘taking’ i.c, taking in
the caves. wZ: I¥9q, ¢aq— | A7 q&;, 3|@A— | & 1 Qual-
af5&: ( which has 3w 3ar ). See also Malli.

7. AN Ben—ua+faw +fas  (fadt)+¢mw) Nom. aw
Here Malli’s quotation of both the rules ‘“‘wwm@msimm—"' and.
“famre—" is uncalled for. The rule “famre—" ( See Malli +-
notes thereon ) is for gm®= roots and roots having nofawaga=t
in the noncausal form. cp, “waafy qa: g | wiewagae-
®gy"—Vritt. Here 9a is w®ag no doubt (in as much as
a%a implies motion ) but it being waww its wed being fawar
m( living ), the rule “famw—" does not apply, but the rule
“a9t—" operates here. Then the rule “q qzfq—" ('Malli )
comes and bars both these rules directing wimAuz in the cases.
of these roots by the rule “fgug”—when the action benefits the
agent. Here @7 being under the rule “q7 2f—" takes Wiz
by the rule “fgag"” for the action will benefit the cloud. cp,.
“...Qﬁ«wxeiaw::m%a: digE 7 Wafa | ‘fewy rm@dAvE wafa
aa faafafiareare: « famraafowagmemg: 1 “—Kasika, undes
the rule” “an qigf~"

8: Voice.—wair... fiadftamwiv: @ wgw a¥m @
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47. The cloud is to proceed to TR river
WA EwE FagwiFanan
fawe=s wwmmETE fafveR AAn. |
FraEyn: gUaaaaESt arafasq
rargen yfa afcuat frsae Aifaq s

Prak.— Easy.

Prose —wvawwaq u+ Famua Safyarar, sewewarg fifef
(Augd:) fegew: gwad:, gewammenmt (davmmg ) ¥
aAgwt efinat to2aw NN ( wdiwdt 28 ) mafyge & @@ |

Beng.—#mtats ¥ 3 FWF oF I o wfery e gy,
unFdly o itz Fw Fyana s§# gantd 239, adme sifaas el
Afgurcaa oty gy AR (adis g ANE fstas Wew ) Awf{z
{33t w7 wTwAe Ffweq |

Eng.—Having worshipped god Kartikeya, born of the Sara
forest you will traverse road-way with thy path left free out
of fear for water-drops by pairs of sidd/kas holding lutes. But
then you will tarry to honour Rantideva’s fame due to sacrifices
of cows, but now transformed on earth into a streane ( i. e,
rriver Charmanwati ),

Expl.—Easy.

Sanj.—wrg@Ifa 1 ‘ud’ gife’, ‘wu awgeifa [ o @ aead”
<fg vy | A ad ‘weawy’ [ Csfown - swifgn waq ] A
Vuam AR d ‘magaawa’ [ et aydfed fumedt smgwes:”
sfa gwa 1 was: wafamea wimgde: @ ] {9 weq ‘wuw’
sy ‘e’ Nenfr: [ Makag o] feaE s farfagd,
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qTI WRYNARGATE: (@E | ‘TawIwT ARdaE ferwennia-
anwan st | ‘gane;’ amamlagy ‘eufranar fegwwam’ 7
@y | ‘glvanae s SEae eueda aaa sfq adme gt
N8 DdgE’ gaeedn ‘dfcwal’ ufangmEm (oRaw’ gugeed:
svTNE ‘W’ ssEaan QDfeed, wmfey eqefoay
“aEw g’ Graw) waal: sad; | [ 99 fae o) m@rw qaeen g
o6a GUAR TG FhTR: wife A gwR | @ wweAR sfa
«wranad sfa Ju so

Charcha.

1. AR—9TER sgaw=@@ wmEx « This wr comes in
frdtgr, gdtan sing, and ugY guAY dual; the rule is “fgda s
This ga is ordered in place of vaz as well. But we prefer
3¢ here, for = was rather at a distant from the speaker—cp,
“‘szamy wfume’ gRgaca™’ 9ady g9’ | Qual. =y which is—
Obj. of wura (wi+ Uy +fae gufz+wg )1 In the sense of

g, Uy is Jufz generally, cp, “wrya gudts: Nar magw fear”
—Raghu,

2. IRAW &c.—waaw gfq i+ wq W@ =w7 birth. =qai TAw
¢A— | WU ¥ (W ) 9@, 3¥— | Qual, gaw | The seed
from which =mifa'&g sprung was also cast in a sara forest ;
whence the #fw®is swallowed it. So he is ncqaunyy  See Sl
45. The rule for a@ in waU is “AfeCaAgreEHCAERT-
diguwiisgmaafa” | Malli says here the final ay—is =fawe
and it is unavoidable in such cases. ‘
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3. wufy &c—z+ag+w wafu=Iqfga traversed. swiga:
war wiw, 89— | Qual. CLA understood.

4. ®m &c.—AA FA, ¢Aq— | AW WA _yqq— | qWEG—
eat yf 1 The Siddhas feared waterdrops, for these might
damage their lutes. See “‘w3@v@ ANwHuAAfFaRTAE "—Malli.

5. @fefia:—aer lute, @1 wfa owifafa ar+ sfa ( Aenfeam )
=dfam: having lutes. & Qual. fawe=: ( which is waw
W T )

5 gEAl—gs+w s@fo=galeft Fx @i w@, ¥
Qual. &9 1gwan sounds well than Zwann |

7. weRE—fi+wi+em+fas  (fadt )+ ¥mg Should
tarry. Nom. &%

8. gufw &c.—gafu is the celestial cow. @@ dag: gaq— t
W[+ 8 + 95 = wi@w sacrifice. gufwaAgrAIR viEa, FATEN FAG: )
am sar sfa giwaaTEa + 914 + © FOR §A = geleanaremn issued:

from the slaughter of cows. &g | Qual. ®feg 1 The allusion
is—Rantideva, king of Dasapura is said to have killed in.
sacrifices many cows and their bloody skins heaped in a place
sent forth a stream of blood which in time turned into the
river Charmanvati ( modern Chambal river ).

7. wmfaeq— @@ + fug_+ @ = sty in order to honour,
€dt 2@ by the rule “@ww®dl: fxa@n”—this being the cause
( %5 ) of mrewa ) The cloud is to tarry over the river.

10. W@ &c—ufi+ua+m wnfc famg=ufwar  am )

Qual. N1 D& ws gfe:, Fww— | 71 wwalzar adan
See Note 8. above.
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a

11, tfmgaw wfig—Rantideva was king of zwge: He
‘was Sankriti’s son and sixth in descent from Bharata. He was
famous for having done many sacrifices. The w®w& rivet

being the result of his famous cow-sacrifice is called his g%
transformed into river.

12. Voice.—...3qgaraql. .. §RAElg qrafawar qa1 I9@a. .|

48.  The cloud will be a sapphire wn the
stream-necklace of the river.
AT Fawaad miyat FuaR
aen: feat: gawfa &g goarar wateq |
e TAnAdl AAaEed et
& gmyufea ya WawgAEd 18t
Prak. = afy simwizigy waqd afa, waaaq: z2Y:; wasy aqn fgaq;
vaeq n"'f'mwi [ When you will stoop down on the river qaEaY,
‘the Siddhas &c. will lower their eyes and observe the current
of this river ]  Is there anything worth-seeing ? — @ aRag N«
J1 o& Hwaefas € 8 fgm= [ Yes ; the stream will look like
a pearl necklace set with a blue sapphire in the middle, on the
neck of Lady Earth ]. But the stream is too wide to assume the
appearance of a necklace—yzwfa gwwiarg a7’ swe gwgufaa
ufqm#® [The Siddhas will look from a distance, hence the bulky
current will but look like a slender necklace set with sapphire].
But where do you find sapphire here P—uxifge: U<t @&fg waad
gfq [ The cloud exactly resembles in colour a blue sapphire.
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And as this blue cloud will hover over the white current
of the river, the stream will appear from a distance as a white
pearl necklace with a blue sapphire in the middle. Thus the
resemblance is complete and present a good spectacle for the
Siddhas &c,, to look at ].

Prose.—wify w; ad<i? afy swweigqy waad ( afq ), manaq:
(fagiza: ) 2o wiEw yEAly qoamEg 47 awn fasd: wae @aas-
=AE Y. ¢F FAUHT ¥ (FEwD q97

Beng.—*1¥ 43 3ted 7 3RMR 3 ga a%qta &7 (5539 ana
B3 ) WIAD T30, AAptal fAGA N6 gRowet Ffanl, yA 2¥Ae yIREY
Aty 2eA (AT AN (AF e T@AAw agafigy P 13-
ZteRg 918 (AfATS ETE |

Log.—When you, an imitator of Krishna’s colour will stoop
down to draw water ( from the river ), the sky-rangers, having
bent down their eyes, will look upon the stream, though large
still slender through distance, as a pearl necklace of lady Earth,
set with a blue sapphire in the middle.

Expl.—See Prak.

Sanj—affa | ‘wfs'w’ Faa adw & AT — U @
3y gmy: ; ‘Afs swwizigRaRd’ sfa ‘gzafe gowad ‘gal ‘an”
gwam sRaae ‘qw; ffd) ewwa@En ‘sae’, WK afqlet & aaa-
wag;’ @uq; fegnuatza: [ wIafa avdife: gaaq siwmaw<ady ze=: |
‘“q’ gu ‘tRusE’ faga ‘oww owafed @@ we A wa-
ANga ‘EAE g d Yo R ‘gmae’ gmvdaa v faww ) [ wa
SYANMATIFAW FATH YAQEAIU=A I A ergf—vfa ¥
TR FWAR | MEAWAY a7 AN JA ALY 047 7 qI-N"-
zRnr wanfy Suda 3fq amwe Juo g )
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Notes on Malli.

1. Hete the word g3 indicates—that the stream united with:

the dark blue cloud is surmised as a pearl-necklace on the:

neck of Earth, The fagm®ix however in a mistake took it as-

aqd; from the presence of the word sa ; he says that wherever
there is g3, there is IgaT 1

Charcha.

I Wamd—wa+«H+ % & ((=waaqa to hang down. aferq
Pred to @fg ( which has w13 ot ) |

2. AWIR—ANEAfE A=W+ e+ qn R S wsfa
Ae—wmfear @Y wv | at@w 9, ¢—1 a) Qual
afar  The dark cloud well resembles Krishna's colour, cp—
“aifeaga@d dMgdse fad)’—sl. 15, ante.

3 FWAA—+95 WE=wrA. existence, state. W wia,
oaq— | @@iq | €4t y#@ | A large thing appears small from a

distance.

4. Wfam®—w+3g+7z ®<| Nom. wmwag: | For mwa-
agy.—see Mallf.

5. wigsg —wi+a7 +faw_wma 1 Having bent down.

6. w1 &c.—7w string i, e, necklace. gman: quH, ¢ag— |
gqwia of gargsy | The current resembles a pearl-necklace, for
both are clear and shining.

7. WA &C—AI (TNE, TAO— | G AITNE WG,
ag— 1 af1 Qual. gmmaq1 The dark cloud just above:
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the white stream was like a pearl-necklace set wilh blue sapphire
.an the centre. .

8. Voice.—...ufafw: 7o wf@ &3 wae:...—qG7AE... &
FEA §3 W [@ER.

9. Remark.—Comparing river-streams with pearl-necklaces
is favourite with our poet,cp—"‘ea1 wgafafqanaer afifezuawia-
At | wifEd Wia ANIEE gHEd FgaRa g7 —Raghu. XI1L

49. The cloud will be a good spectacle all along.

gy = aftfEas marfaEw
gEqRuga i aReqA U |
FRAVGIAYHRTR G A (=
UAGA TTRAYAARGEAAH | 8%

Prak.— Lasy.
Prose.—at ( wwmaq ) sWI waEfm  qfifeqgmafasani
oI SYRfAMEARTETMITT FRIVFTRYRUNHST IngTarAa-

FIGLIAH qritgae a9 |

Bong.—BTARN AN T TEA, AN @A W[, 67 By
zeatts Tfaele Feugaelfaig ( HE47 ) frewts e gwIRAls Fesy-
2133 CRFR, TAEARNICT AgP AN faadlg® wxal ofa 13w #3

Eng.—Having crossed the river Charmauvati you go on
making your own image the object of the eager eye-sight of
Dasapura ladies—eyesight which is habituated to gestures of
_creeper-like eyebrows and which has a black and white lustre
at the top owing to the uplifting of the eyelashes and which
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«( thus ) resembles the beauty of black-bees hovering over
white Kunda-flowers.

Expl —Easy.

Sanj—aifafa | ‘al’ #mAgWE, Q1 wawg wwar [ ggfwa-
saE: | et ‘fram’ faden ofifea’ @ w39 awmo C‘qwnfe’
Aadiafa [ “ow qd 9 q@id fRew Avawia” s aeva: ] dnge-
A’ IwAq €AY, ®WT GOT ;AW NI [ ‘a6l awq’ sy
gwE: | “wwoaten o “sfa aga ) aaw man=ida fex wie ga-
FQURAZA FWANAEGH | AEg 7 faafaaq SgATgEG, aw
(i. ¢ Traw) |weifazre WA 1 agfzafaiiveg, sawa (i e feqaw)
wng¥Fq | &feq wiawgay Iqufafanay ] Iaft faga~n swma: g
gt Aqw; ‘g waFgE@ Awt W9 sawased aw Cwgar
wrgiidl 3 wyww' Asf fyd guNfa afwal, femwnmzemafs-
AYFTHFWAR 1AL+ ‘TY WA AR, @1 ‘T fay: [ “aysia
Fq@ &9 rmwn | amt Fawigean’ dafaame sifwamzSamg
Y | ‘el |yt ‘adigas Aedgaq a9 v g ve g

Charcha.

1. @y—Refers to river aamaY | Obj. of gMa

2. INE—SI+H+ @]

3. #m—an+®z fe1 Nom. @&y Conj. ante,

4 ufitfad &c.—ya& @ar va, Sufqawai— | faaw is i gestu-
ves. quai fawa | ¢aq— 1 afifean waafawan ay, ax— 1 Awgr
Qual. RamigemiAg 1 The ladies’ gestures will delight the
cloud, hence it is to go enjoying there female-loaks,

12
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5. 9@ &c.—uw eyelashes. S3+fau+ s WidA=Sqde
up-lifting. UMW ST, ¢ag— | AW | ¥ty

6. suft &e.—w+W+wE WI=nw lustre.  Fww a1 WY,
FAyi—( See Malli). wufc fama=ry gogo— |  Sofamg=r
g w85, fasg ag— A Qual.  AawigemAA 0
mt means here black. The eye-ball was white no doubt
but eye-lashes and pupils were black. Hence abundance of
black is indicated. Thus Malli says “Ta=is fax w1 ga:
FURAYITE FQIAEAEH |

7. @= kc.—fau+9s wiA==<g tossing. Fw is a variety
of white flower, cp, “Fmiazian sasgmar’'—Biatti. wanwANa
w7+ 77 + & &4 (= waqa followers. F=at aur, eaq— 1 Here
it means f@gA@T=< by the maxim “wiaagd z=maaqy’ 1 T
JuiAH WA,  ¢ag— | @R AYFHA, HR'E— | AT ®|@Y,
¢aq— | af gIIfA FRITITAYRCR + §Y + fFY AR = FRIATF
AYHTAGE: | AN | Qual. Jamtgesrmgt  White Kunda

flowers with black bees hovering over these well compares to
the dark iris and white ball of a fully black eye.

8. wdgif—wara wa Faqsfa gwa+fg+@+ag) Qual

aq i
9. Tugx &c.—=zu gufu @ aq NgTR name of a town

ax— | a9 3=, ¢aa — | argl Aaifa | a9 Aigean (@fwamze)
¢qa—i° Auw | gwafaags 9811 Dasapura is modern

Mandasor or Dasor. It is the chief fown of the weastern
district of Malwa,
10. Voice.—...qi@YFad1 @q1 ATAAT -0 |
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50. Cloud’s access to Kurukhetra.
ATMAY AAUSAY SHEAAT MEHA:
4d FanyAlagd @ agdaAn |
st foamwaz e Mgy
WIUA AT FRAEEIGH QI Yo I

Prak.—Easy.

Prose.—wy FEa A9g gFw AewA: (€ ) wanyafayd
@ W 9d wAan 5 3@ aedava (wea: ) framnd, @ e
anifa sa unmEt gaEifa waasa

Beng —|"@3 wAia IwAEes Afip 230 wlaafmng el fizaw
FPOFLE 30T | @TUH NN wIg A, I @A WS WA ATRYRF
|73, (ITFT S 1S QPRI FAFICHI 2 AAIoRA FfAe |

Eng.—Then entering in the shape of a shadow, the Bhram-
avarta country, you will land that Kurukshetra baving signs
of Kshattri);a’s welfare. Here Arjuna the wielder of Gandiva,
pervaded with hundreds of sharp arrowrs the faces of Kshatriya
princes, like you covering lotuses with showers of rains.

Expl.—Easy.

Sanj—swatfafa 1 ‘w9, wAm{  ‘AmEAtAw  sA9d FuA_
[ wany :—“gradenx@ideniazoea 1 & Safafa'd 8 wwian’
wew’” f6 | ‘gEa’ wAquww&a C‘aewe’ wiEaws, 4 g @sdw
datagaRf oftem wwarsfkfa agma ) ‘ganvafors’ wafa)
froag@ifzann FENwagEaas [ “sxaElvd W nee wfagmew’
AT ] ‘an wfex’ gRafie’ Ad w4’ wden” gave’ avme: ) ‘qa’
FEEE, @ yeaafa Y wnfinw [ Carerme . $wam?
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ifa wadi@l e “sfgasw aEanfe®  gagen” sf
wat: | a8 vgd@ € wayar waa [ o gwam’ gmae |
‘faawnd:)’ fafuqameass : wwwEr? wni ‘gEfy, wroeEzanet
qd: wawi @9 3 wwasa | wige senq watw fodfe e g
i CEHNIELR

Charcha.

1. #mEawa—This is the country ( =43z ) between the
rivers gv@at and g93d@t | See Manu quoted by Malli.

2. sEm—®a shade. @ar 1 sHafesa afarn

3. weEA—me+ e w9 Qual, &

4. w&a &c.—wuyd battle. fgya is lit. sign, thence it means
‘indicator’ ( 3@ ). WAl SyAw ¢qa — | F@ fagaw, (@@ —
Qual. %aw_1 In Kurukshetra the well known battle of the
Kurus & Pandavas took place and vestiges of it were still
there, hence it is so called.

5. aq—Here a7 is afggiga | Qual F7#q1

6. ®Y1d Yag—This is g&9a 1 Its modern name is Thane-
swar. The Allusion is well known and needs no special mention.

7. wiwn—w7 +fas fat+twg) Nom. aw) wafemd
fams® WA |

8. AR —unE is Kshatriya, a1 %w ¢+ The
word ym~ may be derived from s+ a9, or it is a IfFw=z |

9. faa &c—f+w wvfc=fua sharp. wmais also correct
here by the rule “meflamaz@q” 1 But in the sense of #n the
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form is fua only cp, “mafid #38 famy” | wowi vafy ¢aqg— 11
faenfr wenmfe, wder— | & 1 &T® A

10, aRy &c.—For deriv, of wmafla—see Malli, wmadty
99 sfa ax— | Here gwigm AT optivnally comes by ‘‘ar

Fwam”’ yielding wwftaw=q | wwayq: is also correct. This
is a name of wai# | See Malli. Nom. to wagdy |

£
1. SOqIa—aT 3347 |
12, waAtg—wiw+ e+ 9% g | Nom. a=taw=n
13. Voice.—...mewq@q @aql... W0 a... &AL .. AL, .. |

51. Saraswatis water 1s purifying to all.
fear grarafaaatE tgagargt
aygTe gadagar e v faud |
@ aramfarawe 99 |.rEaa
WA QEEEATE Wiqar aUaEaT 9 4 4 |

Prak.— Easy

Prose. —axdar gwefag@: wigd (q@uwm: ) sfunacei ad-
arearet vt (ga ) fearan ((wa ) fe83, awl gediag waig
wfams' (( &ar ) F@r € €@, @ wW.I%; aQHaAT HQ; wiEd wiE )

Beng.—3ggs g@ntedffon afe cxsass: Am3fagy gin Ineq iy,
Trg 8 e AN @AWY @ApAEEIE (WA atsFafslgE ) @
s @ nfa@ wani sfaafema, AaR9ana (i3 ARk@ an ow wfaml,
T Ay, 3RS Fta gReae wwer 9w ¥ )

Eng.—O Good, one, you though dark in colour will be
internally purified by partaking of those waters of Saraswati,
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which the plough-bearer Balarama averse to warfare owing to
his affection for relatives ( Kurus and Pandavas ) took in place
of well-flavoured wine having the reflection of Revati’s ( his
wife's ) eyes.

Expl.—Easy.

Sanj.—feafa 1 ‘axfal ‘FaNwIERA 7 § wIA ‘gRSagEr’
Ffawe, awenadia ‘awdl swwT ‘sfaraiey wirewi, an
Q@' @fman &19d va wy ufdfemary e gen at ‘e@mi’ ga
[“gur wfafam g saac: | “wiangs Fawisiaeq” saa (7 €4) ‘s
sfa @uwinrgzaly wata sfaeding g1y sgzse wAa: | fear @@,
smiTafa sfq wia © ‘gr grEdw: f@vd € 9w gua ‘& arei
@ ag san ‘gIEs;’ ‘qEwiad’ @1 e ‘wwm vy gy
‘fane fadfa) wfaar [ “w g a<t’ sfaas ] wfe 8a wa ¢@) wfaw-
frag: [ Yatwmad adamaer’ sf@ avaEse: | ‘avqEd alla
‘ga’ wE, A g e &gt [ weigfela swEma e afe-
T815fa gragwafaae’ grwaefewa qawaaq awwz va fagwaw
W) waarf geeadY geui faasr sfa war J ooyt

Notes on Malli.

1. The sense is—Internal and nof external purification is
to be done. Almighty Balarama furnishes an example here,
for he though externally pure, partook of Saraswati’s water for
nternal purification. So you should serve Saraswati by all
means,

Charcha.
1. fesi—s1+wy 1 Having given up.
2. g@H— ¢’ —a colloqual word meaning ‘wine’, arq s



Sl 51.] Ay =T

‘Obj. of fear1 Wine was Balaram’s favourite ( cp—*‘#fev@ie
wzqizfeazid’—Sisu ) so much so that its abandonment in
favour of Saraswati’s water, makes the latter unsurpassably
pure,

3. @ &c.—Rad was wawws dear wife. Tamm Wreaw,
<aq— | weafray omEt guaee | Adeeaq s ((faw) gar,
ag— 1 a1 Qual, wimwg 1 The epithet suggests that this wine
drunk in company with Revati made it all the more attractable,
still he had foregone it. As Revati’s eyes were reflected in clear

wine, 50 it was TaqtMI=gAIE 1 cp ‘WAl Laqeiganfafiagwa”
—Saroddharini.

4. ax &c.—By a¥ is taken F¥s and giwas, Nt gifa,
GIGY— | q71 1 T4 3901

5. aar dc.—ang faga:, gagar— 1 Qual. @iE@ |

6. ai—Refers to water of the river Saraswati,

7. fe§8—=&a+faz w1 Nom. sugat + The allusion is—that
once Balarama killed a charioteer through Krishna’s instigation.
At the next stage being penitent of his deed he traversed the
several well-known holyplaces and at last was absolved of his
sinful action by ablution in the River Sarawati. Thus it is
indicated that Saraswati’s waters are holy indeed.

8. wiwmw—wfR+aa+wy  wid=wfwaw serving, ie,

-drinking. @®_1 obj of &1
9. wqg —wq_water. The base is always feminine plural.

mEw_ | @Ed wafe gfi—the @ is in Wl o
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To. BR@NMH —aTy is water. mfn gfe w1 xfq @1 +9g
faaw =wgw@d | Itis a very holy river in India. It flows
by the north-west of gx9a | g@A Al 3@ FEA + WY+ €T

LY

=gr@d | a@wm 1 Qual.  waw 1 Cp. the verse—‘“‘aigr
FAGA YW FETA GLES | MA@ ar afz Aww g@r 999 a6gr

—quoted by griigifie | .

11, wfg—wa+a@z fa1 Nom. @a 1 Malli connects it
with wfaal, thereby getting a future sense. The axw@ in
the sense of future is supported by the rule “anam@mAia
awamaag’” | Prof, Pathak  says that sfgwfam= ufaaifs:
(3 +gz Second sing). But it should be 1emembered
that such separation of a verb from its affixes is unusual
Separation of wi@wmgr@ms from the root ( as “waai wgAwIE’,
“ay'wgt § 4 ¥9 9F1x"—Raghu &c. ) cannot be taken as similar
instances. But if the reading be %fy in place of wfq, then the
last half gain in force. wiw®Y TN aya @afa wmgE wiEwm
sounds very-good the connection of the two halves being esta-

lished. So we prefer wfy here
12, wfam—wfasfa <fd 3y + a9 wvfe= wfaar ) Pred tomd

13, atwmau—ay wa xfq auwEd, wgiEewfkEn swa
“md w1q @7 AN vmA | AW waenfzar admil For the
force of the epithet see Malli—n g miga &e.

14. Voice,—...fag@n sl a1 feufad @ar. 987 awa

wfaw gad... 1
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62. Cloud’s procedure to Kanakha,
FREREAAGE fEUSaara
aR: FAi ARSIy |
Mgge Fzeaai a1 fag@a Ga.
T FUATUAFO TRAEIAEET 1 4R 1

Prak.— Easy.

Prose.—amyq ( F€T a1 ) wABAGE NAUHINA! FARAATE-
Quagsla a9 Wi (aFF_ @R ) A A Geo AdamgHie-
At fagd sa sgd | ver (Y ) T dnggenEn )

Beng.—(73 $TILHT TS, FAAAANCT ANy fratam g3 s
Wfes Amzsweacdz afaifen Ae ferav o3 331 1917 As WA A%
@313l (N7 =ofr Tzt sfaF g SNaT 29 s Ay sham focaa
F#aza shileEa |

Eng —Then from Kurukshetra go to the river Ganges, the
step to heaven for the sons of Sagara and who descends on
earth from the Himalayas near Kapnakhal. She laughing the
frowns in the face of Gauri by foams as it were, caught hold

of the hairs of Siva with her hands of waves stuck to Lord’s.
crescent-moon,

Expl.—See Notes below.

Sanj.—awifefa 1 ‘qwn’ FaR N9 ‘waGE@’ €@ (?) gAIT ‘€g-
Fagen ['9g aqEaa’ sqgqwa] ‘Gavme fenea: (W3 wadat
TmEngA  wdgmEesE wwreyaieed saie o
(? g ) ‘@sxi, syl a@ v [ fawd fow ] arswdt Nat A
a1 wgfzewar’ GEariag Wwracd af ‘45: fava’ waew ‘1@ ; mawmwg
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Gmat eI ‘s<) MOwmifemgd aur wWg T e q@n &1
ggeifieeE gdt ‘m nTveRwQq | gw wifwy sie wifaE
FrAwgERAr @anld ge fwdda ¥R wiwdfa awa sfa wm
[ &=, yu faw wlgadaa wradt aaqgg_ gt agt aw€d w2
27 Aue sfq FAgaN" swa_ 1 ]|y 0

" Notes on Malli.

1. This is said with reference to the fact that at the request
-of Bhagiratha, Siva the holder of Ganga, held her by his matted
locks as she fell on Earth from the beaven. [N. B.—Here
Malli’s reading is vicious. wg: should be placed after feRaa: |
And ws: should be ga: ]

Charcha.

1. awg—Refers to gwga |  wqE@ g

2. T=—ad+faw faft+a1g 1 Nom. @ swm, wawg,
gy, Afqwfa) )

3- wq &c.—Kanakhala is a place near Hardwar where the
river Ganges descends into a low plain uphills, Hence at
Faga Ganges is YsuwEatwr (i e, fwesng fewmay waata
wai gfgar ) 1 Prof. Wilson thus by a verse shows the meaning
of FAEY— ‘e F Ama A & WAR TG AWMA | WA FAGE AN
MEAT IFRAAA 1° Again Ganga's purity is mostly seen at
#9@d, hence the cloud is to go there ( see Note 10. sl 51).
FNGUY AT xfq wgamEew, wad— | Adv. Qual. a:1 The
rule quoted by Malli “€3dq g&g’—means that the w=g wq'
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is compounded with the thing taken asa mark near which
something occurs.

4. =¥ wam—Obj. of #es: | By myzan Ganga is meant.
The allusion is to the fact that when the flow of Ganges current
disturbed the sage Jahnu, he drank her up, But being reques-
ted by.Bhagiratha the sage re-issued her from his knee. Hence
she is @#): =11 Thus 7wy is called =srgaY | Malli's sdaiw
v e should be m¥iwin gA: =1

5. gax &c.—@ige step.  g=fa row. daami asfm, ¢qq—
wi® Giqes fn the rows of steps leading to Heaven, ¢dg— 1
guEagEr  wa@aavslE, e¢ag— 1 @q  Qual.  wmaEwyt
Bhagiratha great-grandson of Sagara, a king of the solar dyna-
sty, brought down Ganga on Larth from Heaven to rescue his
fore-fathers the sons of Sagara, who were reduced to ashes at
Patala by the curse of sage Kapila. Thus Ganga purified
them of their sins and caused their access to Heaven, hence

she is so called.

6. M &e.—wdr Ffe: tfq wgle, caq— 1 aw Tear, ¢aq—
adtax wxferear, gugw—: a1 Obj. of fawm umfz is
also correct by the vattrika “‘wq% erQmfafa sm=q”—z@ being
optional in those cases. According tc some again 9&fzZ is also
available, the varttika being explained as—ys @A ‘W
wafg 1 Ganges first fell on Earth on the Siva’s head, for earth
was not sufficiently strong to bear her burden, This provoked

MY’s jealousy. The poet writes the last half of this verse with
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an allusion to this fact. Thus he surmises that Ganga laughed
away Parvati’s jealous frowns by her laughs in the shape of
foams ( &: fagw ) and seized Siva’s hair.

7. wIAq—®+9% g1 Nom. 31| wifa—yed, wwT—
ww, sftafa—a )

8 = &c—Hm wv@n v sfa Sfeem, Saf@d wRwr—
1R g, §egN— | TRWW Ffdeen wan, a¥—  Pred to a1y
Kalidasa elsewhere also compares waves with hands cp “&®f
A FeaauaLdta —~Raghu.

9. Voice.—...gmumadtel...—gefm: ®a1 7@a...391...¢@a1
..wfEEE... |

53.  Cloud’s union with crystal water of Ganges.
A g G 1A sl wArs w
AVTHE A ATE aRATGITA: |
gt |ufe waa: |iafe saanay
QR AONAIFATEF AR 1 43 |

Prak —Easy.

[ N. B.—The dark cloud in union with the crystal waters
of Ganges will give one the impression of the confluence of
Ganges and Jamuna there—Jamuna’s water being dark }.

Prose.—giais 39 Hifq yxis aw! ( €9 ) ag wgSzwfans qan
(g ) we: fadgs g’ aad: ¥, (aw) €z @afe deam
Naa: @Pa wE) (AFT ) WA GIETEMEFHE 13 wwOw ae )

Beng.—XAM0a3 1T MIFCA 7pHrete atal ot gdat gf¥ efcza e
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17 fae s 3w AFSH3 AifF0 AW 99, B17 ST AFICIS A1 vl
afefifTs zeaty AN YU WyAAARANG TR ATATA T B |

Eng —If you in an oblique position think of drinking the
crystal-clear waters of Ganges like a divine elephant resting in
the sky with its hinder part only, then Ganges with your
image entered into her, will be as beautiful as if it had con-
joined with Jamuna not in its usual place ( at Allahabad ).

. Expl.—Easy.

Sanj.—awn sfa | ‘gum s7 wfeq fewm v Afe gaeE
agid [ geizufaly @y’ (7)1 ] @ swd sfa ‘GxmEAY 99 9wm
wida dfe faa gale's sdwae s@g; ) [ §feq @ives sfq gafm ]
‘wmwfzfare’ fadeulzamazd @@ awar v fbaw s g,
awm g « asd’ fawnd: ‘gq 1 ‘gufe Qafe’ wAR ‘dEiE ‘waa:
wam sfafama ‘w@Y aw ‘s@@ wEmEwE SEE; WE. aHMETa:
Fa1 @1 aqal ‘sa wiwuRi e ooy

Notes on Malli.

1. In the formation of gy Malli resorts to gflzufz, but
this is a mistake ; the Varttika ‘'qqv@ w¥’ qgwid) axa: “directs

9% to be ordered in the place of wax when wy follows. ( See
char ),

Charcha.

* * < -
I Qe — WO Wi WYR{, ¥HY— (  g¥ comes in
place of wyx ( see Malli and notes thereon ). “gRs'z® w&

«ygwR’ 1 ccp, “gwww wfaw"—Sak. 1. wyW'w WA R
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q¥1t + ¥\ + fufn wvfc= wmgemY resting by hinder part. Pred,
to @ | Standing on the sky, the cloud is to stoop down by
his fore part to drink water.

2. wwg &c—faug white ( here ). w=g clear. w=z @wfew,
* ¥I— | | 33 fangH, SqHE W 9i—by “‘SqwEmm wwEmawR
Qual. wa

3. a@d—an+fuw (wafk ) + fwsar@ Nom. aq

4. fagg—fav =maedifa fave+we+ f@q=fagsy aq ==
ag1 Qual. gigg1 He isto diink standing on the back
with his face direvcted towards the other bank. This is an
oblique position.

5. Wgim—eq+eq+ N3+ fmam—aaia reflecting
aq11 Qual.  gmar which has &3@ 371

6. gufe—An w=g meaning ‘immediataly’ Adv. Qual.

gaq = |
7. s &€ —g@ANL GFA, €aq— | WA AR, GG
wEAIgEa; ggAeEa. wE@l, a¥T— ) Pred.  to W@l The simile

is very apt see under Prak, above.

8. wa—wE +faw (ww@maH )+@qt Nom. sg7y

9. Voice.—w¥a...af@ar g a7 a...9gan... — GFRAL .. NH-
QLRI CE R

Remark.—Ganges water are white and Jumuna’s waters are

black. At the confluence their flows can be distinguished,

cp, "&f9¥ FWTnHRAY waw A AW, w@mamiyfanfa awr

0

fwmarer agaias.”"— Raghu.,
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54, Cloud's fatigue to be allayed on Himalayon.
st gefwafae Afwmasa
A1 qF GHANEE W N quI; |
Frg@EIAfqagd a@ 9§ fAue:
i SRfaramaniqEiaosioRa | 48 |

Prak.—Easy.
[ N. B—The idea is that the dark clond on the snow-clad

white peak of Himalaya will look like black mud sticking on-
the horn of the white bull of Siva ].

Prose. —wi@tmat amw mfawa: gelvafus, (am) guik ¢ aan
(awar: ) va wwd ( SqufemEq ) w9« ( 9dd ) wiw, wagafarasd
ag n¥ fasw (gq) @ wafaagmadiquaeiedai qOw aafe
( wifgsfe )

Bong.—oif¥ goots g dow 4f%e ewa @ ganeg o7 omia
Bunfgia (13 +i8s fsans otq B3, $fT Ax«IReAnTs sy R
7523 RF A0, 37 SIEL PF AY IR AW i 4179 I3

Eong.—Having reached that mountain ( Himalaya ) the
source of Ganges, white with snow, and having its slabs of
stones perfumed with the musks of seated deers, you will sit
there to allay your fatigue ; you will also then attain the simi-
larity of mud dug up by white bull of three-eyed Siva.

Expl.—Easy. Also See Prak, above.

Sanj.—wigtmatfafa 1 ‘wdlam “gufeat wmet’ @@ R
ama, wogr arfaagaed: | miwas v T Ant qgrEEm,
wavs gamfeger w [ ‘awnfa: @ 70" soRc ] wgar —‘awa
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vy [ “mfe; qeiR sadt w2 w sfeQf@’ s fen ] ael =
‘gefuar geean: ‘e’ aw € ‘@ q@ W oE, gwaeafefa awa’
Fg § ‘guikc w9 feaq [ wazma: fed A s@mET ] wws wa
fatad wan sfa faagd | @@ gz ] ‘e9wwa’ fqqgd woAed aw
feais ; OF ‘faww’ @9 01 @ fanama’ awsw ‘gan: [ “gad awat
aw.” sgwe; | A7 “sqadn’ faxf@n 9 a @e ‘sdaw swwig
ast ‘@i’ awfe’ Azife [ avd @ 2| faqga’ v@a “gaveiq smaEm”
tfa wa' 7 wafa) “guifes @' sfa faSwiq ] a=r swafwanfzn
fem Avg Fnfya! wefawrd w3 1 ug

Charcha.

1. WRMEA—WE + qA FHfe= W@ seated, qwa_
‘Qual. ®mww 1 By @@ we are to understand those having
‘musk’ in theire navels. wi®ta is formed with ¥ added by
“Feg.’

2. gfma &c—gifi w0fa gufa + faw + wxfa= goaafa,
“aaaQfa axer” sfa faw ) gafeaw wig+w wdfo= giva
scented. @iem famn we, ax— | aw | Qual. wwamw )

3. mfq &c—amitai aMn, ¢aq 1 &1 WA wwR 3gi—the
fawar being gwa in gifwafwasw 1 For meanings of =mifw see
Malli. w@fw@mas abound in Himalayas plains rendering
them fragrant, cp, “w femz énmﬁmﬁu"—-Kum.

5. WWAH —WNARWE XA R+ + 99 qUR@= gqa Source.
¥t Qual wway | Ganges rises from Himalaya.

5. guei—awT snow, &1 wevenfzEE aa |

*
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6. sgfa—av+wz wfe: Nom. ay| wefa—d, Fare—
&% &ec.

7. W &c—faftaR i vfa fu+ N +gr. w@=fma the
instrument by which is dispelled. (:Malli ). wsvwe ﬁmmm\,
eaq— 1 afaqt Qual. ¥ Or—faadfa faagan, safc iz
by “smgraves”’ |  Rest as above. Or—fa+d+grzwid=
famgaw_ dispelling.  weagwnm famgan | @ W4 Mga—afea o
‘Or—xwfyag® means Tafagdfand | farmfuse® < | “faawany
waif” sfF faagar offt ‘

8. fasq—fa+wz+m =ufi=faww seated. Predto @q1
“gfgxad:” sfa s@n 1+ Then by the rule ‘“xgiai Mw; wmave”
tfa gwaq waw 1+ aq: gl fedlgamife o )

9. wa &c.—faaga is Siva. q@ 7, ¢aq— 1 ST+TA+W
wHfe=9q@m@ dug up in WAE 1 Y4 fAAET, ERA— | AX
S, 3— 1 AN %, HAN— | R4 SqRT, 3@q— 1 AH !
Qual. mwiw1  The white bull is compare:i to snow-clad
Himalaya. The mud dug up by the bull and stuck on its
horns is éompared to the dark cloud. Malli says—in faqgwn we
.do not get carebral though asa ¥w of Siva wa should have
come by the. rule ‘‘gagar Gwgmn."—the cause for the change
being in.the giug ‘@’ here ; for “faman’ is read under the: ypofir
-clgss, guifg js an open list (mnﬁnc)s Thus Kasika « says
afifyameq wanfagy: gafky s SE A S

ro. Voice.~—...8a1 man...emm k..
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55, LExtinction of forest-fire there, -
AYTAN WA G AFEHA
TEqEaaIAQaER gafE@: |
wva wnfigus aiftaerd —
oARRTEAR AL G SIWATARY ¢y

P‘rak—-EaAsy. | .

Prak.—awt wifa (&fq) s@@nsgaw ewmwfyaandae
wi zafy & (femifz’ ) ada 8q, (&) aftgqavE : waq ws
( wwaw ) :mfaq' wi¥fe | Swaet gz wemfHaaaade £y

Beng. ——ata afsts wifaes mangees ewives wite Bang il @iy
-(%ar wta1 SN Eas wh ¥far A fentfrcrs Sediva W,

ety 3fF wfwee Afawtn @4 #faa ) atras o3 97 F308 Seafaong
Lati R R (N

llog.—The wind having blowing if the forest fire'grown by
collision of trunks of Sarala trees, overpowers -Himalaya even
after burning by its sparks the hairs ¢f Chamari deer, then it
behoves thee to extinguish it by all means. Indeed the wealth
of the good results in thé destruction of the aﬁhcanon of lhe
distressed. - ‘

;. Sabji—tfafa ) A annd axfa 9fq ‘wamt’ é‘m*mwt G
‘g wRafaRn [ el g wa @ mammr L
vowe: ] Ant ageRe’ apita ww gw ¥ adm: | sewoicar
afwdisly wydtfe: anfawy ] ‘ewnfa) gfer’: ‘e’ fwdwmr:
‘wael AW’ Inwge 3%, 5w e wfn T ety [ CaR @
anay} w W Z7 sdwA” sfw gmw | ‘A’ fewfa’ aka 97 Qe s
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‘e gmifn’ ‘afeuroeed: nafogaife’ | gwmw wan yaie—Swwmt’
weat ‘gwe’ gawg: ‘waemrAntan ‘wifergey’ sigfracedy a8’
wieR gl aream f§1 wa fea@ge e wwigaa s
L CHERTY)

Charcha.

1. @f—Refers to Himalaya. Obj of aika

2, gfa—g+z. @A ng=41q blowing afeq: Pred. to.
aigt ( which has w1 ofY ) |

3. @ &—ug¥ is a variety of 242 § and not Fagw: proper.
Malli’'s a1 for g@ is an oversight. Charaka’s ‘‘wlgt@zidar-
afgwigee=s” and ‘“Sazgangs 89 fogIaIR”, make zawg
and @1q as different varieties of trees under the same species.
@& trunk. gg;s friction, collision. This friction is due to
blowing of winds. QT WXL, ¢FA— ) AW} §FFAq, ¢aq— |
s ( &n a1) o w@, a¥— | Qual. gwify:t See also Malli.

3. wka—ae + fas ( garamans ) + %@ 1 Nom, zaifa

4. 9= &c.—a= spark. wa+fas (wufz)+= Fafq=
wfag burnt. wad is a kind of deer famous for their hairs (wa)
ww@t Wi, bush of hairs, ¢aq— 1 wwQui x@wre’ ¢aq—
gmviya; sRaEwe wia, ax— 1 Qual. zafu:.1 The ravishes
of gwify. is well described in the Ritursamhara “wmfa gawey:
wan Oymzfa wfme: ywiveds— 1 vetfE awndawnfy:
wtn @l wandi meed) e o S

5. wefg—we+wz f@ Nom &1 wm¥, wWlq:
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6. w@®—An wT7 meaning here ‘by all means’ ( giwr )|
cp, “qumﬁu”—-—mﬁm&i’t'n Adv. Qual, wwfaga 1

7. aifioaq &c—wifewrerat gwaifa, cag— 1 & @@ any

8. wgE &C.—W +4% + W @wfi = wign distressed. Wi+ W&
+faq wid=wif¥ affliction %+ %w+ g1z Wi¥ = wxAA extinction,
wigEai wifd:, ¢aq— | q@I wNAAH | {aq— | 437 ®E AIGIH, IF—1
a1+ Pred to sz 1 The good always succour the distressed.
cp, “wigmiwaga § SYfaar @y dran’—Sak.

9. YT —FRAN g + I8 + f6id wid = gmz: wealth, ar « Nom
to wafar understood.

10. Voice—uee —qEIANAL . —AGWITE zaifgar @ aom...
ag we q...9%fE, .. —Gaifa: yad...

56. Sarava's fuiile attenpt for the
suppressson of cloud.

F A TNIANNET; |IEHET aferd
FANFTA Gufz T AWITEIA_ |
a1 palarggaswEeTaEatTg
& a1 7+ oRwand famarovaan 1 48
Prak.—Basy.
Prose.—nfwq (fewm}) wealquanewe: & woa: |wwwia
( wmIwwrr o ) gurard wwe egds: ; @ eufk (e ) gue
seanfemanateiy gafar | faawaam: & wafowaeg o &
Beog.—o1¥ fea1fats, ATy Ak caen Seifds oy swe sy, e
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wifen finar 9 cataite faar crren ates awE wiaq ¥ SEifews §ix
faay@aial fafmq #fag | fawa Fte aqaid B A ofags 3 @

Eog.—The Sarava deer, that is eager to scamper up angrily
and will in that Himaaya attack you for the breach of
their own limbs only though you left their path, should be
scattered by you with a heavy shower of hail-stones. Engaged

in futile works who indeed does not becomes an object of
defeat ?

Expl.—The cloud is very powerful. Thus the Sarava deer
that will assail it in Himalaya wiil in return be defeated by
bail storms to be hurled by the cloud. Indeed quarrel with
a powerful one ends in defeit cny. ,

Sanj.—3 xfa | ‘afeq fewd G @iw [ CEvw anw R
sfa wiva: | ‘3 sq9aR SAyAd ‘wiEy qn: 9t A adtwn [ “owel
Faeddt” yuaw ] ‘¥ wwe’  wewgaafadan IR CHIE
«reig? fiw anwl”’ ofa fon ] ‘gWsa’ aoiagaaaE: 99 & ‘waw
gafz wiwvyE a§ay: [ awaam fas ] vadsfapag agawifalia
LERTEE R CURNIRG G (T S TG IRE £ G L C IR LTEE S
[ “adfoem waw” s@ws: ] ‘@i e’ @en w@Am  wadeiq
fafgur ‘gdfar’ Fau [ faad fos ] 9@sfa wfufquq sfaws’ @
wiaw = sfa Wiy 1 gar v wioww «fg ‘e’ aaife /g ga: s
¥ fagal 39 3 adwn, fagasaloma c@a: 1 wa &@r ‘gfowang”
favamwae ‘v @ a4 wafm, |93 ca wadtad: | [ g2q “wdigeyg soE”
s azmren wEaRw fagag fewafunde  ‘wswa afe!’ s
Infgq @@ azd wigaaw ; “adfoeg W’ sewTREAETRR
wmifaa “eneE! € FTE: 93 @ faaad «fd amd geft sl
st aze owgfarammna 1 aeve g §fewafawd aiqud, v g
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efawaifmds sf o afe@Nsfr 11 “acayg TF @ o feR 9 wne
ufe®2 wR wify wear € sdlgw” sf fememed g gwgferm
‘i vfa « gafa feduamt | waoe wE Cadfoey wow s w
Tmd” sfar ]:n $e
Notes on malli.
1. Some on the strength of Yadava's ‘‘galqasy’ &c. stated

fixed maculinity of the word ®<® and explained as mTaat afe;,
but others do not approve it ; Kshiraswamin while explaining
Amara’s “agfqasg Feat” says “wawel &c” whereby anafawar
( masc. and fem ) of the word is shown. Yadava’s motive is to
establish its masculine gender and notto disapprove of its
feminine use, ‘Thus there is no contradiction. In the saying
of faggsin (e. g. “Fxw"” &c ) he openly avows Swgfagar of
the word mx@ | Thus Rudra has “agfumg szm swwisfe”
Hence no contradiction anywhere.

Charcha.

1. 3t &C.—@R+W+9H wid=dww anger. wI+ua+
@1z wid=9quaw jumping. Mg force, WIW W wAYAAR, 39— |
Flquad wa: 3 ogw, a¥y— | Or—awg is furious. &eWg-
TR T, gugur— 1 Thus expounding we avoid afqmta ag—,
as Malli has it,

2. @y &e—aryat . uy: (breach) ¢aq—1 aw | &y
89Y 1 Their forceful rush will only lead to their own destruc-
tion, ‘ ‘

3. gm &c—waq way. gm: warwA4, 3¥— | aq! The
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cloud is afar on the sky, hence.it wasout of the range of ww
-deer.

4 agdy: —W‘*‘ﬁ"f@l@‘ (E‘ﬂmnmq)%su ' Nom TR )
Jws are a kind of eight-footed deer,
| gifan—aw+ fos ( fadt )+ ¥am 1 Nom. my 1  wdfum@
ﬁmwi wimAyE | g \
6. ggm &c.—=uw hail stone. wimiei sfe:, ¢aq— 1 [gwW

wuwafe:, w91~ a@: gE, ¢an— | A wamal ( fafem),
cq— | &1 Qual. w7 The hail-storm is sure to scatter
away the Saravas, The poet aptly states this fact. Forin
the cold regions of Himalaya the cloua’s water—particles will
condense into hail-stones. _ .

7. ufiws &c.—ufi+y+wa wid=ufiws Cdefeat. wg is

object. qfiwas@ qzq, ¢aq— favafa@sg of & faragmyrmg
ag'gwf@rar 1 Also cp. “fasdiimal: fagaedy a a=ar’

8. faww &c—wwwR gfq Wi+ W + S_wwfg = wwwm works!
Tadd Goawi ofd e ) fasan wwan wa ag— arem g4
qowiq, a¥— | Qual. &) Fight on an unassaxlable one is unsuc-
cessful,

9. @—wg+fe (fad ) +3q1 Nom., &

ro. Voice.—...Twd: ¥ wT&: g vm(wm? .. —waxret

fd @ar..—aa & —eda... 43
57, Cloud will then ﬁnd FreTUaTE
at Ilimalaya,
@ WH 2aE WANEAAGAR:
amagfetqafeqafe v ot |
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~afed g8 wvafaveigy geaamar
 BYuN f@uraeenEg g bl |

Prak.—Easy. o
Prose.—ga ( femeT ) zufe ww fes: waq sefeqafd wygma:

( 3w ) wxwmig wfaaa: (@ ) wQan (nzfad ww ) ; afeq ee

Sgaau ( wa: ) srgEn s ( Svamy ) s9 fEwaresEg

TN | .

Beng.— A% fzatatg (14 foary futas sivanta = ifs «i8c3 efgt
fazgs fig @ ctfindags s 1, o oizr wim g a3

SWIAHT @FF A TRFI0T %2 emeor MYS AW Aty 3w FoAR o -

a3 389l (A% batiE emfwq 3fze

Ing.—Bowing with devotion you circumambulate the foot-
mark to be seen on a rock there, of Siva who has lunar digit’
on his forchead. This footprint is ever and anon worshipped
by the siddhas and yogis and at its sight sinless and so devoted.
persons become fit for attainment of the permanant position
of the Ganas.

E'xpl.—-Easy.

Sanj.—an fa1 ‘aa’ femid) ‘zwfe’ wenfeq fowai ‘=W sw
‘w5q 8% ‘fag: afafa: [ “fefs: fuafeqiaa.” sfa fas: | ‘sofeqafe’
Tfeagmfafus [ “afe: gaieena.” s aga: ] w5 widt 1Ry ‘i
[ “et: @@ a@'2d” sfa fex: ] € Q&) g9 a9 T30 TwoaE’ gie-
famis, ‘wik g0 wqan: o ‘e’ gq 'qdar’ wefaw gu [ afgaly
19 fos ] ‘afed’ arzwd@ ‘ee’ @fa ‘Svaman’ frgwew: sw a%;
wi.’ fagem: gean (e R wifesgigicfs amg 1 ‘qgmisaeiay
sftamar’ s gl Ik wae ] ‘wwe’ Faw farw e
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gwamami | “wrd wvws damafedy W' et | e e
Qi wwamr ‘v’ @ [Caen smeseu” fa daest | aw
‘wHd srwA’ gaat vafm| w0 vafnvenw wwaRmq s e
wfa—" yofzar wgdl | wsfafa tdws sven—sfa wwaT 1 ]y
“quw agmEE for Neeey | feadl nande fawd sawdae |
v NS giva: fedg o391 o e faete swaag v’
—sfa awreq (P ey ) iz

Notes on Malli.

1. As bere in g¥=, the root f@q means §AY so in connec-
tion with it mud takes v3f by the rule “‘aw; @lfq@er@yEasg
1y "—ga7 being waay | And Bhashyakara says that & in
the sutra stands for words having the sense of ‘proficiency’
( wdnfaawa )1 2. [ N. B.—As remarked before Malli always
ends with y=#@1 whenever he quotes something. -So we prefer

wyreey here and not RATEE | 1

Charcha.

1. @aa—Refers to Himalaya,

2. wwq—fa+wm+w FNfi=aax manifest agr Qual
wyga1gq | It is 3w, hence you are sure to see it.

3. ww &c—fa+wg (qF-fraf )+ 95 wd3=a19 placing.
aUesl: M@, ¢aq— 1 af 1 Obj. of udtar 1 The reference is
to the spot Puvwwg as said in wIg@m 1 Wilion says that
it has some connection with ¢Haraka-pairi’ a2 hill near
Hardwar.
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4 w¥ " &c—For w¥'® see Malli, w et zw @ 3¥—|
@@ | The word refers to Siva. “neifpa: gdt wo arw’ sfa
w@g: vinfaneam grany Atfawee q@fqm e . -

5. mgq—An w=g meaning ‘always’, cp—‘“‘wrry wftfea-
fafaw # wngr’—Sak V. : :

6. fa®:—waw wufcem1 By fow’, we may refer to . fags
{ demi-gods ) or to yogis. )

7. wufad &c—afg worship., wu+fa+wm wmfa=39gfeq

gathered, perrformed. Sufadr a@ma: w@, a¥— | &g Qual
FTURIGH | :

8. udgn—afc+ 3 (w&r)+faw @® 1 Should ‘go round.
Nom. @&q 1 uofa, &g, sawE, g

9. af@q—wid-of by the rule “g@ 7 wida wawaay” |

to. #yw &c—fwad wdAa 3fa & + Y12 7T =73 body fa+
@ + w9 w7 = fang destruction, cp ‘‘fafananafa gmww” &c—
Malavikagnimitram. wiwm fem: ¢oq— | @eq I «fa
feammaid® y@1  The rule is “‘swufeac fewa=ie w9

aufegm” 1 Here feggms is explained as “‘fefuze: = fean=."
Bhatteys,

1. 9% &c—s7+4¥ + 7 wwfu=93q forsook. ¥ wfa
aiifer qew 1 ag— 1 The root ys is almost in all the aws,
cp—"wiifa wmgaafa yNaNE wd ydofa wafa  glemfagng |

agfiymafe amageleq 99 wwd wafa wxaawdy o’ Qual. wan
understood.

12, YEWA—GY + H7+ &z wa | Nom. =i | Become able.
“gral; waf|” —Malli. cp, “@=@ cgurn”’—Sak.
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13, f@c&c—awmt ggq 1 ¢m— 10 fad avgay w1
g wife:, e¢aq—1 A€ wewiw (i e, qHutaE ) ‘g + BT
wigN® g5f— | See Malli and notes thereon. Heré is no scope
for the varttaka “‘&fg gwgwr@ ", for in the sentence—‘-aiﬂ:
9TATHE g¥™A | ggfe is not implied.

14 FEWMi—FA+ Wi+ e En) Qual sar . W fMmd
faa %% WwATER | As they were SywuIgn so they were g 4
Also see Malli, ‘

15, Voice—aw....3qfeqale.... ai@; aa« qdda (@a)...
3918 TIWA: gY@ |

48, Nature supplies pipes & c. for faagsn |
nRER QYRR KT ghA;
® gmfuf@yfasar Mad faaafu; |
faged g 19 g w3y Wi, &R
' Fimal 49 agod@a wiat aRw: | 4TS
Prak.—Very easy. .
Prose. wfas: gdmium: atwsn: ayd a=ig® (e (dmfz-
ag® wqumife: ) fwaifi fagefasa: Mad:  w=ly A e g6 @
wafe: 9 ( afz ) &g, (a21) qa axqd:; gRtad: gag: wiaY ( wiawfa )

Beng.—tgrs 4 aF3 CRKA FHIWYT AT AW F RS
Ftfatwes wyEe feadiq owtw fada Rueoa 9 shoe wis
AR FfF SR i wEhts afewfis T3 qAHT AW WA IR, 31
e 7S Ftg A~ &30 Aeg Ate
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Eng.—The bamboos filled by wind sweetly sound there ;
the Kinnara women are singing of Siva’s victoryover Tripura
in consonance with the instruments ; and if thy rumbling re-
sounding in the caves sounds like a drum, then indeed Siva’s
musical apparatus will be complete there. '

Expl.—Easy.

Sanj —m=gm «fa: ¥ A9 ‘ofas: giw Maw’ 3e-
fatar: [ “Sus; atww@ A @aesfaegar”  saac ] eyl
Afawsd aw awr C‘amww’ w® FEfa waaaed; [ CrsmEce—"
e we ] wdw swameafeewr ) ‘dewfa’ ggwife, dn
aranggaifial [ ‘ewmfw’—sfa @3 drmwwiw ozam |
faadfa’ feavatfa: ) sl guet gaev ‘fagaq [“afeadfaer —"
«fa gwe: | wAfzA wy'@wEq | aw  C‘fang @R ‘w@w=ls
29 [ “2Ag =T A &’ gww | ¥ A3 faziz’ ‘gud a@ee
“afafia’ goafafia wad 1 ‘wiqg %9 & ‘ad’ ewwgdld ‘gyedy’
fruefaleam fuzm ‘eNd’ saws & sgay ‘sNaR’ gPasg
[ “wdifea aguaiaatmafay” swac ) gaoe’ g9&f Wl a7’
whawfs @y [ “wfewfs swme:”’ sfa afrazy fafn: | s uca

Charcha.

1. miad—a= sound. n® Fifw sfa A= +mE=w=m
(A% g ) + @2 w==q=<gw | Nom =Yw®:) =% a kind
of rattling bamboo sounding when its holes are filled by wind,
cp. ‘8 RN=RAeAgIA : FEfFOaRATETR —Raghu, also—‘‘g;
I MenE A TAgE 4 gA@a"—Aum. Nature supplied
with pipes in Siva’s worship. See also Malli.
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2. gdwmn - gu+ fee ( vafy )+ xee wifes= gaéaia  being
filled. 1 Qual. Yy} o

3. damin—an+gu+w AV ferm = sEm meaping “in
consort to pipes” mfw: 1 Qual. fwgdfis) The reading
Hrmifu: here seems better, for the word then indicates all the
more devotion on the part of the f&uy| Then the m=n
15 expected to be more natural as well.

4. fagu &c—amur goai Wi fagey a collection of
three cities, gAiex gy« See Malli. waifzarg ay'gsq asin
fayaaq (ante ). @ fama;, e¢aq( Siva conquered this fayx
by killing the powerful demon that resided there. 3a&
wafa 1@

5. WMgd—iwig+az d sdfesr Nom feadfa:s

5 A. fagig: gr3—fazz is sound Nom. to @A HLI—
has wig ofY

6. YA —For gRig see Malli. Nom. to widt:+ The
cloud’s rumbling echoed in the caves will resemble the
drum. : ‘

7. wll—wfagdlfa y+fafr wfewed =wit shall be. See
also Malli. . |

8, Voice.—g@imid: aYw#: wwrad..duwn (... (oo
gl . fasidw wlnar. .y @a. . oAy gua @ wifig ( g@aya

9. Remark—The Yaksha wants that the cloud should
help mature in sapplying with ali the wvarious instruments
favoursite to Siva. . o a
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59, Clouds passage to Krancha hill.

mﬁm guazRfaFa at@nq faiim
R wufaaﬁ}m Tq MY |
© AR fennmefEdrmaTATHY

a: it afafrgaang gaw a fas: 1wy

Prak.— Easy.

Prose.—n#a1s : ( fywmema ) 99az A A fadsm ( zes-
agfa ) wfam@, ¥awd wefaainm 91 sy (Heg: fd wfa)
A, af*«ﬁéww«nw AR ma: oz ta fadmaand (59) & e€Y

fesw w83

Beog.—{zwiacas $8-AN A AN ( FA20aq 7% o1¥if) 2wy
1% wfend #m, AAR-AN I ALIW T AR 93 AT WA (TP
CFI® HATEY (T TIF WeE, Bzt WA Y w3 A 239 Afews wyws.
fapa wraad oz oty oifes 2331 384 faee e )

Eng.—Having : crossed those worth-seeing objects (e. g
Ganges near Kanakhala &c ), you in an obliquely long posture-
and thus appearing like the blue feet of Vishnu about to con-
trol Vali, shall proceed northwards by the fissure of Arauncka
hill, which caused’ Parasurama’s fame to spread and which is
used by swans as doors ( for their way to and back fromr
Manasa lake. ). - ,

Expl.—Easy. Also see Allusion below.

Sanj. —m@8fa 1. ‘w@wzE ‘ﬁmi‘ . 'eyad azedmd [ “wmy
fanfw—" vafgm gited watine: | am ay [ S e ]
‘fatwiy Zearty [ “fdfeE? 2@ sednaegh’ sf weela ]
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wfawe wqgey yaw@An gwA  SEw wi; wwewefan TEn
ATCA T GG O | HER AAew gl an; wefaaT-
fwa | Tq Ae: @Y wiE Aafa@n 9@’ Exe ‘fagwd’
wa ‘wyrmae e @ e fafumwe ‘@’ e’ QT
51, frsmanae fasmdnant facdveam QuR wfa awifay: g9 ‘sA -
i ‘e’ wgERTINE V- [gn fwe wad) 2 ¥I2: wgRafAeza-
Wadan wrede swa ug o Arefrafon vinfrfafieg@s e
anfaag faen aa va miemwrerfes 99 ag= wfgafy an -
fadt mmmennEfaaw sfa wo1 TAAT ] 046w

Notes on malli.

1. The tradition is—that in ancient times son of Vrigu who-
received instructions on ¥avg from the Almighty Siva easily
pricked the mountain Krauncha bemg challenged by Skanda,
like a clump” of clay by a very sharp arrow ; and the whole
world was washed by the sea of fame issued as if from the very
lap of that hill.

Charcha.

L e (e ) Wiz, Q-1 ww o 28, vy
related to fawi® 1 For deriv. of willg see ante. ( nmzm e
q «w miu') !

, T2 mz:l—-m g Sqazq, wm\ | See Malh wﬁwﬂn
Iqaz is also correct here by the rule “aﬁm gRaa e | \

3. arq Ay femma—aemat fedwmas By fakw-are meant
the Ganges near Kankhala, -xYerwnrs etc: assgen in the fore-
going verses. ~Obj. of wfaw | '
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¢ ¥§ dC 4T WO, ¢ — - Qual. MwEr g 1 see next.

5. W &e.—wafa ( the lord of the sw¥w ) is vopw 1 ow
aw;, A — t aw W (gA) ¢ag— | Qual. Mtwemy ¢ waifa ufa
gfa wu + YA =¥y fame. The Alusion is to the fact that omce
Parasurama, a favourite disciple of Siva was envied by Karti-
keya. Now to settle the precedence among them a stake was
laid before the Krauncha Hill. Parasurama bowever outram
Karttikeya in the dual and blew off the stake by even splitting
the mount Krauncha. Hence this siufam was the cause ( a® )
of his fame. And this fissure in the said Hill is used by
their way to ®rag lake and back from it, so it was ¥€®T)
‘Bhavabhuti also alludes to this fact in his Viracharita (e g
“Pdv; Arew FeMBEAVURATIgEEgIaaN: ) where Rxuwa remarks
“q§ fy ¥ar MgeT@a fear yat aEdsfom | agwed waaar go-
AT MY GIRNSA gl A AR ¥E1 WeeTd yaeRaadifa

dtofast wfefy:”

6. an—Refers to atgIa | WA 87 |

7. eDNR—IT+ w4+ ffq = 835 _ north. aa: fagig AN s
QWY ) “ein” ofd dw 1 A Qual. fenwy

8. wggti—wy+g+few fadt+@g: Nom. ag: Here
the reading w4q3d: is also seen. But w7&R; is better, for the
cloud' was proceeding ‘uphills ; whereas wggan’ suggests
descent. ‘ : A

-9, fod de—wi+yw+ 9% wid=wiam leogth, For faiw
Seg anfe. fodw wuw Whw—1 In DR & @ vfa i
+ qu + fof i gyafcio=faduawd® | Qual. w+



8l. 60]. oo (113

10. wfa &c—fa+aq+wy wd=Ffgw subduing. fram is
also correct by the rule ‘g% wgufaRe’ «wW+sz+am
+m iR =vuga | a9 fAgaae, HA9EN GAE 1 A3 wage,
gego— 1 am  Qual. fadn: (38fe sfa fav+q, ). Here
dark feet of Vishnu is compared to the dark cloud. The
allusion is to the fact that fasy as awaraaw deprived Bali of his
heavenly kingdom by placing a footstep on his head. Bali was
thus again thrust back to his Patala kingdom,

11, Voice.—...¥@RIt0...a@ Al .WWH q (%73 )...WRa

e —MfA @71 IAN few wyf@da—...

60. Cloud, the guest of Kailasa Mount.
& N NHGY S fManEEA:
aame fagnafrazaeatate: |
AW FPeANeal faqw fea: €
whga: sfafeafua araseEeE: § ¢o 0

‘Prak.—Hasy. ’

Prose—awd’ #@1 w (&) sRgEygieargegs : faensfamzdnm
Jergw winfe @1 wgefand: eRwe: @ faaw 9 we@; wakot
wivyn: awew ( favw ) wree 1@ e

_Beng.—B%fWs 433 3fwW, axtmeiefy vewty faofis ey 4w
Ay ey Wit taam R TET wielt e | ¥ lwwmm Fawes
-Saew WAl e Ut a RS (4 WFEE VW FNAIT WRE

Eong,—Going upw:rdl, you became a guest unto .mount

Kailasa, the very mirror of divine damsels- and whose slopes
14



Qe fagan [SL 60..

were slackened by the arms of Ravana, the ten-necked. The
mount with its high lily-white peaks pervades the sky and
stands as if like the condensed loud laugh of three-eyed Siva,

Expl.—;The snow-white mount Kailasa is so very white
that it is compared to a miror for the divine damsels, and
also to the collected and embodied laughter of Siva.

Sanj.—wafa | miefaafdaaEsy ‘e @ 9@, IgEE IO
g argfa: ‘ssgifean’ fag faan ‘smat w@a ‘au’ 9@ | a®n
fadn uRmodsw@ifa [ “Smarag—" safzar agitfe: | “agdtel
d@ §—" swifgar amer <fafa Swarft | fazaEi’ gamr afaar
agi T9e®’ | dAeE Gizear oaar 9 faEafea szgad
‘Gesafafs: @ ‘e’ daw ‘ggefand’ S weogsa’
Sz ‘@ wwE free’ @ wlafed 7a fGR ayge awsw
fadianw ‘wze18:’ wiaw@ ‘<3 fga) [ “wzafaafaadt” o aza |
wEEnq sENgEr | QA wiawm wfagaatagg o ¢o

' : Charcha.

1. =9%®@ etc.—aq H@If 99 §: Tug@: name of Ravana, ax—i
aw Y, ¢aq— | Sg+ 79+ U+ ® wHfu=9wg feq slackened.
engEys: e= fga;, wq— &Ew wEef wE, 3|1 AW

Qual. #srgw| Ravana once tried to uproot Kailasa, cp,
“Reaigfaaars e 1a fgaq’—Raghu. The Allusion is to the
fact that while warring on Kuvera Ravana had occasion to
pass by the mount .Kailasa where Lord Siva resided at the
time with his ‘spouse parvati. - He picked up a quarrel with-
Siva’s followers and in a pique tugged at the mount to uproot:
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it. The hill shook toits foundation but the Lord steadied it
with the pressure of his toe which pressed Rakshasa’s arms
so hard that he shricked with pain and thenceforth received
the name Ravana, Magha alludes to this in Sisupalavacham—
cp “ggafauq = yfadvral ad avigae s ghaa—&c.

2. fagm &:.—faq: zm amstawatafa vag sfa Jzan gods,
ag— | Or—fa; (fauss ) zu oftaradaw, 3fa ag—See Malli
Malli’s fa2'm &c. makes them 30 years of age. The rule for
this is “dergr wmEagnfiss@n €@ 3" —w=3 &c. are com-
pounded i a ag:ifE with a ¥@r when the compound refers to
what is counted, Next we have ®= added by “sxaist ¥@d
emagawid” 1 Thus fagwq+sw =fazm Bbanuji however
thinks that gods do not go through ar® and =itwix, but are:
always in the enjoyment of fta# and appear Hke one on his
25th year.  ‘fyi famfa «iwd gsfdcfaadaq”— Ramayana.
Hence he expounds—adtar zw vsw fagam, a— 1 Here and
in like cases ( e. g‘. fafes, fawin &c ) fa@ means golg, cp—“afs-
fasd g@mm=ze gwusan’ | fazwEl afan ¢ag— 1 anaf de—
a@ i Qual @egw | Kailasa is so called owing to its whiteness
and abundance of crystals &c. ’

3. wr—=wg +few+am ) Nom. a1 fawd fas

4 U &e—Fy+as =g loftiness sqge: mm: sfq owa:
wigan— | WY ST, (af—1 &1 W@ ;1 Here
avoid 8w 17 as &%+ fg+aw, for then fix willnat take WS the
rule being “fagtysagsa” | Here the abstract ;yiwwa stands as
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a concrete object Ifawy, by the maxim ‘@xfafed wray :a'm[
qwma” |

5. fasm—fa+an+=a | Haviog pervaded.

6. wuRya:—ufa heap, wufa: vfa: amgwm: ya fa ufa+
ﬁf + q\+m=ﬂ!ﬁljﬁ heaped. Qual. wzwrg: |

7. sa—An =g implying sar«r here. The mount was as
if the embodied laugh heaped together by and by.

8. ammw—NNfa wamifa (7wfa) wa, sf@ aas: (),
ag | || A¥ €8

9. Remark—Poets often compare laugh, fame etc, with
something white cp. “ar fag®a &A:’—ante. “faqm wg=: 1|
Rt —Naishadka. See also Malli “wradat wra'
afeaafees’ |

10. Voice — wfafqw y8a @a1...3% udyaa wrwan...faaq |

61. Black cloud on white mount resemble
dark cloth on Balarama.

sawta afq aznad feufaargam
¥ FEfREInAReARY ay |
awwg ; fafaaaaan aatai afaar—
A e gfa Teud A9R areaiT L {2 0
Prak —Easy,
Prose—fanivmigaw afs aza? ( oft ) swwefkzenawe-
A "a wT:, Gl wgfe wEwe s yeen w fahm-
t vt Wit wfa
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Beng.—%1 ¢ ¥z wacwa wietqw ik cwamoryten oheem
S B w8 wfences win oF (AR Wl ofel, wWIT wivew-
ot &R AN 1SR TN fyFIAAN WA PR A W

Eng.—You of a colour like the glossy and powdered
collyrium having reached the slope of that mount (Kailasa)
which is white like a piece of ivory just cut, it will, I
think, imitate the beauty, to be seen with motionless eyes,
of Balarama, the plough-bearer with a blue cloth thrown
over his shoulder.

Expl.—Easy.

Sanj.—wamltfa | ‘fem”’ wau “fan”’ R ae ‘vad weee
aw ‘gt A ww' gw afew “‘afy Fzad’ | 0d ef, ew
ava' fewe ‘fevzemae unema agan WA vaew d@ ‘a3
Aqigw, ‘9@ wwA [ “sewwmedgas” @mac ] Rl e
‘wgme  Gfa vead’ amwew 17, fafwanat aganat Sedar
Nut wfadl wfigaeaf® Dwwfefa sfa adafa @i
NN gefaameee 0 (L0

Charcha.

1. sumiff—es+en+wz faw 1 Nom. wey1 Here zm
is wmew ( wyRNEs )1 zEw, gfE, wewy, wER

2. wzaR—azis w1 daa, aq) afeq Pred to afw
( which has wi® o/ ) |

3 fang ete.—fag+m wif =fam glossy. fz+w wdfa=
fim powdered. fuww wy faww, fowfiry, wdery @y
wary, W) W R, (i  fenBmenm o W we,



s ' AR fSL 61

»

ay—by. the Varttika *‘ gaw, REYA™ - A3ACAIEHNGY WA
(ante ). . wfmqt Qual, ‘&fg1 Such dark cloud will well
compare with the #w%ag of Fwvd |

4. 9T &e—Fq+w wafu=#w cut. fag -+ wwfe= 8=
piece. = teeth, & @€t w& 3fH fgex: elephant, ay—1 fez@
TAAN, €A | WAHT RIZINAY, HEA | @9 DL, ¢aq 1 @ 3@ AT
sfq suw@m#gr—by the rule “soaqmaifa mqwaﬁ:" |oaw
Qual. w%g:) The ivory-white mount will resemble the
proverbially white body of Balarama, The reading fgr@—
T&+ is preferable, for it keeps up the alliteration.

5. fafra &c—fafa motionless.  fafdg a3, RAYI |
anare Wadar, waq 1  am ¢  Qual. sy The sight
will be attractive indeed. ,

6. wfadqg—ufawia sfa g+a9 (wfwmey )+ <9 fgaw=
wfadt ) @ Pred to @urg 1 Also compare—wfagi—Ante. .

7. wgma—fa+wa (32 fzafe )+=w  =efc @@ placed.
w'g shoulder. '3 =@q gw ar— | af@ Pred to argfa (which
has @3 ofY ) |

. 8. Voice—...u g{ig1 @t wiad) Sgz@d wal....

62. Cloud’s probable sermce to Gaury there

fear afwq wsmaws AT zwz@

Arewma afe ¥ fagty ety A |
o uwtwa fcfaaag: mflames aa;
e AROTE P AFRAETOTIET | dRe e
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Prak.—Easy. i
Prose.—uwy a1 2wl @3 A1 ysaaad (g9 ) fear afz aﬁnq

WITHN grzwRa faelq, (&%) wgm @fuarasEle:. & WS,

( 9d=aa ) facfagas: (€9 ) aftazifiews Quad 381
Bong.—f3 7t% atui2nl frtas o (Aefern) afaange (raz.zw ot

7l 30 2 DNgieaea Amsies (534 FRS AT, 97 AL FH @A

gaif gfas sfagl fMeme A7 ks sfal tFanm sfee att-

U HY NN Gt F e B .

Eng.—If on that pleasure-hill (Kailasa) Parvati setting yéside.
the hand of Siva, having serpent-bracelets on—though Siva
may stretch his helping bhand—walks on foot, then going in
front of her and having condensed the internal water, you.
arrange yourself in the form of steps for Gauri’s ascent to the.

jewelled slopes of that mount. o
Expl —Gauri is ever eager to get on the jewelled slopes of

Kailasa. But when Siva will go forward to help het in this,"

‘then surely through fear of serpents she will not hold his arms. -

Then you form yourself intp a live of steps and thus help and

serve the goddess. o
Sanj.—fedfa | ‘afaq Aema am@ [ “darg: Familzy a<q

nmwEa: | med  fafbar wFE Mez@Ea’ s o oeed |

‘auAr fudq 99z @’ ®¥4 ‘fear A Nearq I ‘TavEr gaqar

A wzaRw Tiwdq 7 a% ‘wwaEY ydwa: awm ‘wiwa e

wiga: ‘qwsets’ ga@An @ awga: wRat giar e’ cewar

‘faxfenay. wfwanda 89 qdtai a2 ‘wfwad’ aw ‘mﬂww i‘mnn

“ 1

Charcha.
r.ywnawy fear guwen &c.—Malli. construes here as awm
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yymawy fyet Zwean ga M &c. (see sanj) ; but this is faulty—

(i) tib wife can set aside her lover’s hand if there be no fearful

cause ; here Siva forsook his yawag ; why then @A should

not hold it ? (i) secondly in the construction s m1 fean oA
fidty the tule “swawwsfl: gim@"—which requires that

the sime nominative should govern both the finite and the

infinite verb—stands in the way. A is the nom, of fgar,

but of fawly, MY is the nom..-—thus there is no @®#-

t{v_tm here. We thus reject Malli’s contruction and render
as—uym FATA XY yAngwg w@ fear fawiq (See prose above).

In this gwwvwar of fean and fawdq is well kept up. Again

when Siva will streétch his helping hand Gauri will forsake it
only through fear of serpent bracelet there. Thus she will be-
compelled to walk on foot. In our rendering §anwwa« should
be expounded as—yna; ¥ag: ww, ay— 1 Qual. wa&y under-
stood. It is curious enough that all the editions follow Malli's.
rendering though faulty.

2. MyR@—wfy o1 The MNsw is Fwrg here. See
Malli.

3. fewtq—fa+ we+ fas ( gwamang ) +am Nom. dd

4. iz &c.—wgnat W ( fawxw ) lsfa RN, 3Wq— 1 An
o® Wi Or—gwanfzamn |

5. AWYwan—aufE is step, @ is also correct.  wfw is- vom,.
cp “wiwe € foa. faxfeat yfandanm—" sl, 19 ante, wliat. wiw,.
M| W WS
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6. futfan &c—fa+ 19+ W ydfa=Faifoq made. ‘wmi a3’
#¥— 1 Qual @®1 The cloud is to form into steps and
he!p Gauri thereby in her walks to the slopes of <& |

7. wfwam &c—wame e (@9 ), Fq— 1 wafEa:
s@te: waqifyaizag sda— | @fwa: wamete: 39, ag— 1« Qual
&7 The cloud must not shower on Gauri,

8. gs—w+®zfy: Nom aq

9. #fg &e—w@at @z (w@:), €¢ag—1 AW WY,
ARGV GG, | qai | aqeE sy |

10, wEA—wY 1§ NaAQ @ 9y + 71+ fafy woR arde
= wyaa) going in front. Qual. &7 The cloud isto form
into steps beforehand.

11, Voice.—...zavaql...di&...favdq. .. saaifan. .. afuaae)-
an... farfaqagm @a fmaaiy... |

63.  Still more services by the cloud.

aaEy FRAFfAmgErAgMNAE

Fufe @i g@aad qMMREZEAY |

ARl Alwry afe 9@ SRAEE A Wiq

FgiatEn: TIYUEE Afa ANELTE | & )
~% Prak.—Easy.

Prose.—aw ( @@ ) ywsaw: sgagfenzesncReaE |
wig gmyoaed dwfe (afiwfn ) ¥ wE A wweww
( fogv ww@ . gwww ) av mm(wm"t)ﬁh,w Wy, mm
My w; seapad: Aok wed: ( Forelt ) -.
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., Beng.— i3 1A T FAFAL JARATICNR RS Aty Afatal
Selld watka camieE faal waniAgeER Fta FAIN ART) g A,
cstarE Nawta Aga sz AW st e 3 o s g D
AR gt (8 qafefions o3 qarRe

Eng.—In that mount surely the divine damsels will make
you -attain the state of a shower bath by having brought out rain
from you by the strike of their points of bracelets. If, O friend
your release from them be not possible—you being got at sum-
mer, then you must frighten those sportive girls by your
rumblings jarring to ear. '

Expl.—The cloud being got ‘by divine damsels at summer,
they will not easily allow itto go. Then its work will be
delayed, So to get red of those girls the cloud must scare
them away by terrifying roars.

Sanj—ad fa 1 ‘aa’ ®W@ ‘W@’ ;lw ‘gigaum;, awagiemia’
Fgualzy: [ nasifzafea gfanaza fzard «=mar | & ‘gnai
vEWl: & ‘Sdew’ gqge &rd A9 @ ‘ai’ 99 § ¥R ‘gma’ aeiees

wfamyawsa’ Awfe’ vofawf@ R @@ fas 9@ faew www
[ wdasas wa 2afay gz gageney, wiefaaea ar,—aeta-
AvzE wqRfaz | a7 ‘qna’ gafoa: A9 @ @y At aw arseey
RSGAE AT A WA ‘A gAY ‘gagua wawzfu: ‘afHa
&0 ‘WrEd? ared: [ ¥ LNETAR WTHATT SR A ] 0 €3 0

Notes on Malli.

1. The word gfem which means the thunder having
hundred points here ‘points to ‘ifz’ only. 2. The fact that
the cloud is got in sumsmer is from the presence of all the-
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seasons. in divine lands ;. or itbeing the first shower af. r4iny
season ; thus it is said befpre “‘wmiz@ wAafzaq &c... . . N

'

Charcha. .

1. 3@y &c.—afwm in #fz ( point ). See Malli, ST+
97+ @ ZuE=3guzA striking. 37+ U+ W FR@=3NG let out.
awqmal gfamfa, caq 1 & =99, @ A4 SN dgwHE@ AT
ag:  Qual @w 1 e

2 Aufm—A +9z wfa | Nom, gagaas: | qafa—8, fema—
fa®, wAfiq—wde | v

3. ¥W &e—ag@ Wi, §IRW  Aef wel @ WA sfa
anag; 1 Obj. of Aefm. ) is fawwa—(i) =g (waw ) (i) 7=
giuweay (wawE )| g@swee is an official  room, where
arrangements are made for constant showers. cp g
QyEefaaen. ... s@faway...@d  gigai 28 gwawe. FEA )

4 @i —Refers to gaag: 1  wuigi@ y#@Y by the rule
o qRqEswEEAR” | . . R
. 5-. 9% &c—ud (W ) W@, Fogw & | The cloud
arriving there just at the end.of symmer and the beinning of
rain is well said as @iwmaaz 1 Thus it will be ‘hailed by the
damsels, and they will not. easily part with it. <See also.
Malli, Qual &1, B

5. wgd—ad+foutfee  (fd )+@E)  Nom. ai:'i;.‘
Here the c]oud frlghtens by an mstrument (ﬂf?ﬁ!’t‘)'a;;él nol
du'ectly so the rule, “u'hfﬁq “.—-tﬂ & fa t}kym
when the emotion is caused by an agent—does. pot{apply here.
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Aud thos yo which is usual with i} in wymRqe cannot come
here. Thus we get the usual form wrg®: here. Wwd: here is
thus faulty.

7. Voice—...zafafw; --3zMdala; @ 3m@ [ Here & the numr
*4 becomes ®w by “m2: FwR” ]| #Fw ¥ yA9..@A
LR« RO

64. Cloud’s Variwus sports in Kailasa.
Tamnsrefq afaw’ amewEI@:
F99 @ AUFGUAfaATIaE |
Y FuEAfRTeT AT ara—
AT A Agafanfafad afen 14

Prak. —Easy.

Prose.—wmaw vamismafs gfmy wigzm:, Tusaw wuga@-
wzdfd aw (7% ) 3aq, & yWAa Fwgalfngantn ad: A,
R aawz, (@) amae: afed: (MRA) § a89x (S«rd)
fafdR: (suge= )|

Beng,— A4 TARGA  {ehs ugaes an azq Ifm Jaacey g
st oy AN Fwed agem Ffw, Wiz v P IEERY
T irefn wfers Ifam, @ ow, 3fR Awtfae Autent 3 wFara-
7R’ Bueln ¥3 (Wi kA fagty 33) )

Eng.—Taking up waters of Manasa lake, having golden
lotuses, surely doing the satisfaction of a moment’s veil
to Airavata and agitating by breezes the fine cloth-like
twigs of Kalpa tree,; O cloud, yon enjoy that mount
Katiasa by sports of various kinds. ‘
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Sapj.—RFfa1 ¥ ‘wEr’, ‘YuwEAt weN S ‘Fwew’
g ‘gfemarem’ fhaq sa@d | aer Tovee, s, s
i frs@and” wermmT gamae o aw: | et amEmad ga
wn g ‘e’ a ‘gaq o a ‘wwgww fwesw’ gwamiy
‘@'gafa gwaEnfa a7’ [ Cw'ga gmaa ) gfowaeQad: - g
@ mfadd” sfa w=mia: ] ‘ad’ Rewd: wma o Ao’ o
‘Fur’ MEwza: s @ ‘afed’ Wfed: [ ‘m waw? elea efed
fay g= 1 wfEg wwzme B aavwd”’ sfr wee: ] 9 adsg”
dend ‘we gne’ AR ggugew [“MdRufminn:”’ san] suve-
fawdt faaw¥s @91 woq 1 avafeTe & T e | Aeedad): wan-
gz wfaemn: faf@fgad: adtaun: fFaar a@g @ e neey

Notes on Malli.

1. The sense is, wilful enjoyment in a friend’s house is
the result of friendship. And Kailasa is your natural
friend. Thus natural friendslip exists between cloud and
hill, lotus and sun, sea and mocn, peacock and cloud, wind
and fire,

Charcha.

1. &m &c—waife s cfa W@+ s+ s ‘Iiifl' qA=wai-
mifw lotuses. Rafafdarfo waisufn, swwi— 1 ek fr wafa (with
gfm: )| Rarenwwmi wafs, ¢ag— 1 Qual. gfesw: Or—wenis
flower. Rwislami waar, ¢aq—  Afa gfm wa xfa wwdfa: ofa o
It is said that wiwggaex abounds in golden lotuses,

1. wgEEn—w+T+ume w0 Qual. w®y et &
wafayl”’ smimReEH |
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3. '@m#H{— An w3y meaning ‘surely’ A | cp “wem
w1¥ avefafwnf@facdi”—Sak.  Adv. Qual. gda « Malli. connects
it with fafdx: but we do not prefer this Oy |

4. QU &c—uEw 9z (89 ), ¢aq— | =[IT §@, WA—
by the rule “wmm®nd 9’| weg@sza N, eag—1 awL
Obj. of &1 Malli takes 5w in the sense of gg#t explaining
‘qU sRgadIE | But we prefer 331 in 5w, cp—*'wen=wHal wWa-
W9E HETFEW ayad —FKaghu. GeEa is the name of Tndra’s
elephant.

5. yaw—y-+ua | Agitating. Here u is@mfedm 1 For
its several conjugations see anfe. (Qual. &q |

6. mwm &c.—mwgAni fwgmafa, ¢ag— 1 afqr Obj. of
w=q ) We prefer fagma with a aental, cp “‘fruad; g@cfia
qifuf’—Raghu.

7. .ET%I—-EHI@ zar1 The reading w#id: is also seen, but
£ itself gives the sense of @aia, hence we prefer Malli’s read-
ing.

Y, sme—eW szidifa sw—e+& @wfv=a@e: cloud, &y
TR | “wrﬁsiﬂﬁw:” sfq wwfaee = |

9. w®fad—afwa is sport. & 1. ®www 8|

10, fafad—far+ fan+ faw (favt) +@g1 Nom. &w 1 fav+
fax here means enjoyment, cp “HEE fafendts " —Kumara.

11, afm-—a TeAfE a5 +aw+ S ¥ufe=n1 mountaia,
gygz. an— | When referting to inanimate objects ww is also
correct, the rule is “aMsmifoy wwatenq” 1 «% by @awr means
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‘best’. #T; 3% Y3, Iufs awwi—by the rule “sufwd swifzfa:
g’ 1 Or—ady g%, gogq— 1 or amaifaeg:, Tgust
ga@: | No fagit here. Ohj. of fefgs:| Being Siva’s abode,
Fag is called afwg |

12, Voice.—...Wigziqq...gaql. .. ¥=ar @ar @ adz... fafaw a4

66. Alala on the lup of Kailasa,
ARG UWiAA IT FERAFIGHRA

A @ Y A YATA®i T« AR
ar & R ag’q At EaE

gaTER{gARET SIfAAARETaTR | Sy |

Prak.—aw saas @ wasi zz1 4 w8a sfq a [ On the top of
Mount Kailasa you will see Alaka and recognise it ]. What is
its recognition P—awmagizga wewH [ The Alaka has Ganges
asits cloth, In other words, Ganges surrounds the city like
a cloth round the waist of a lady ] Then Alaka is a’lady !—
wafgn gag® 31 wwaw [ Alaka is on Kailasa, just asa darling |
sits. on the - lap of her Jover ]. The comparison is not' com-
plete—a#faam @1, mifaa gmARafad wewfas, sfedizni wae=
agfa [ Alaka has hish seven—storyed buildings and clouds
coming in contact with these drop down waters ; thus she is
like a woman having bair-braids with pendant pearl necklaces
banging on. Thus lady Alaka will attract you ],

Prose.—yufaw: 1 a@ ( #WGW ) IAGT GEIFTFAR_wAw
T, € Fwefo, & gna wiad xf@ a1 SEfEam @ (wawr)
wtfwdt gmenavieay wawfay, efedizneq wai’ @ @@ (Aw@)
awfa) o e '
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Eng.—O wanderer at will, seeing Alaka on the lap of that
mountain ( Kailasa ) as though on the lap of a lover, with
its cloth-like-Ganges slipping down, will surely be recognised
by you. She with high seven-storeyed white buildings will,
‘in your season ( i. e, in rainy season) bear water-dropping
clouds like a woman bearing braids of hair set with pearl
strings. ’

Expl.—Alaka in Kailasa appears like a woman on the lap
-of her lover. The Ganges encircling Alaka is her cloth. The
‘black clouds on the top of Alaka’s high mansions are like
locks of hairs on the white head of a lady. Again waters
-dripping from clouds will well compare with hanging pearl-
-strings on hair-braids,

Sanj.—a@ifa | ‘sefaw’ frrana o ‘aw’ SwRE ‘FAEE 9 -
R, w0 w [ YenaR gMENR wwefr owadsy v’ sfa wed
Ao (P Awedam@ ) ] a7 gxe gues @, sagfqaeae: [ Care
qoeE @ 990 feaind” «fd 1=e: | wua g K 1 ggeR | @n
- 9§ qE@; 8 awAaT ‘wew’ FIEA) e awa e sfa /v ®
Fmwfe, @ g7 @ g wwd o7 a' fa @ or Wb | wawf
a@ qaAfy Ayme Fuaeman wiagmweafaaRa sfa frgad ases-
vqn; [ aga—“afafrvafewds asggeqa” «fa] ‘e%’ ewafa
‘fammta’ gryfaavamia gt g [ “fammsa 21a@ gangaAt « gzaf”
zfa gga: | AudngnEmawntioé (eRawq | wwx, fawmn (wwian
1 waw 3 W §UWE @l ‘v’ fuwgws, ‘wifad’ @ HGw-
e’ Afrwel: ‘ufed’ nawfan { “ywwt difn® g’ ol e )
‘mwwn’ W mmania m [ snaia wed | “sugroe gee” vonc |
Caefa’ ¥ W dwew wrpEamway, wewaw etk
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wafawa waa | ‘‘ewgNisgae: w’ sfa C‘haeeifear faa
wlacfas war’ sfa @ agzfm ) s W CamEq waEwaE
g wAREdq | uw faNzas st saaggand’ —sfa w ey w

Charcha.
1. aw-gRefers to Mm@y ¢, related to Sqa¥ |

2. IAEE —I+EF+ 9N wi¥=sgqev top, lap. af&w
-wfyg oRY 1

-

3. @@ &c—aF1 wa IpAI, RIVAEHIfZaq aqgEe: (o @@ AEi-
ZFN wan, 3w—1  ary Qual. ws®mg) Ganges is well
compared with the white cloth of a lady.
represented as a lady. See also Malli.

And wR®[ is

4. #, a—Two negatives imply a strong affirmative, cp—
“awwafia.. . sfa fagag’ as gaeqia’—Malli.

5. d@E—wW+7zZ_ @@ Nom. aq: ‘“wygeaiqw” sfa
Fafund HAEA ML |

6, mwaftg—aiAa w@d@ifa FRa ( with fafa wufc ) aq
@m g1 For the force of the epithet see Malli—aiwaifra: &c.

7. safagmr—fawa is seven-storeyed buildings. s¥:
famimifa war, ax— | The white mansion is the white face of
lady Alaka. See also Malli,

S, gw &e—gmiar maile, ¢ag— 1 & afwa: (set ), s@q—
aq 1 Qual. w&@mq! Black clouds on white buildings will
look like black hair on white faces. The water drops of
clouds will be like pearl strings on hairs.

9. wHIRH—WHIG 3TH ¢q7— | af | Obj.-of aefq |

10, Voice.—@a1 W®aA...fawmmm sar wmfwwn...—afua: was;
...8WA |

15



STHE: |

66. Description of Alaka ; cloud-like

palaces there.

fagtam wferafaan Ixad afgan

IF\ AT ATAGIT fQEaanTaeg |
ga@d afarayagyaa faemn
WIS gulaqae aa o faad: 1 €6 1

Prak—a9 weifeemn wawr: g & gafagaeq (=) [ In
Alaka cloud-reaching palaces well resemble high-soaring
clouds ]. Is the comparison complete y—mfwaafaar: gfear:
Flag weagan Afeways vz, fagas @ged fewaaitodeg
wweld @f [ The parallel is complete—the palace teems with-
beautiful female and the cloud has white lightning within
similarly palaces are decorated with coloured picturs and the
cloud with coloured rainbow, the drums in one resemble the
cloud rumble in the other, the clear gem-surfaces in the one
are compared to clear white watery clouds. ].

Prose.—xa afgaafaar sfean sWag seagim: afewgga: w-
fawian warn: §: & fagd: & fages femtcisy wway gy
af gafggr v (@ ) 1 ‘
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Beng.—(3 wawty zof Daxfrs foaftlas, awr a9 paefhys
Afmgiacifes crewd] ettt 737 (1% (A8 w19l e wiifes daenyw
freasagafas @ faxaea fafR Ta% ez Afzs gavi Ffaes H3d 77

Eng.—Where the cloud-licking palaces with bright damsels
and coloured pictures, and having drums struck for music and
with gem-surfaces, well compare by those virtues the high
clouds baving lightning and rain-bow, and possessing deep
rumble and also having clear waters within.

Expl.—See Prak.

Sanj —fagemfafa | gamsEt ‘@fvar’ @ e’ fed as
3, g% fad av% 1@ ‘sfaay’ [ “wiwamdd: faaq’ s@ac) “Aw
agfa qmad’ sfa axdlfy:)  “dugsaa’ sl gsa=@ gwa: |
‘atar’ @afawm avagian’ aifsamzEn [ ‘g g weE @i
z@EFTANY 3f7 a=rwd (2 u=miwa ) ) ‘afwwa:’ Afgfagm yar
s, v faeaitfy ‘wifaeifa’ sagwfo [ “agefee “afa guueg:
“agfe gg—" sz gamw.] ‘waiw’ fagafo 397 @ agren: wlagen
san ‘grgiEn’ gaasifa [ Cna@ Fagsane saac | fagdise gwa
‘am @w @gawg s aggw, fen i T e e 39 e,
‘g wwig ‘@18’ 1@ § ‘g¥E 3ad ‘@f, < & falth’ afesafrasifz
Wi ‘qafgq’ aarmeg ‘saq'odnRn [Ced gondnfante anw sewq”
@R || wa IgwAIgRagARaRERYAiel fagefaadar amEa
wamg A damaed: gafafgifa faanfafeanaa i gofoam
agdl fumdl: wrmTgzag  wWEd:  SGRAIGATYAD): TR
famefaamaa 4 ¢ o

Notes on Malli.
1. Here similarity is established of the ggam cloud and
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the waRm palace owing to their qualifications fgeni and wfum-
#fwm &c, respectively implying resemblance with each other,
This is'an instence of gefaar through famsfafemmra ) In fact,
w hen the virtues of sgam and euflw though really different
does not appear as such through similarity and are stated
separately then we have famafafamara: |

Charcha.

1. fagamw—fa falliw G142 sfa fa+ @ a+fag whfe=fagq
lighting. a7 wf@ w@ xfa faw,q + age = fag @9 having lightning.
aq 1 Qual. @+ Here we get fag @ and not fam wiq by
the rule “ag! #@¥”’ | fsgq endsio 71 Cp—"agma;’—Sak.

2. wiwaafmar—Fpr warg see sanj. Qual. warer 1 This
eprthet keeps up comparison with faz @9 as applicable to cloud.
Hence the comparison of wigig and Re is'estabhshed—simx—

larity of females with lightning is very appealing, cp, “s1ar fga:

afrafaraar®—Bbatti,
3. @gENR—=m bow. smEwWE, ¢ag—( AA FX avaE
gfa @g=9: | “Qn w¥fa qmad’ fa sww 1 Qual. aw

This epithet is a parallel of @gfwar:1 Rainbow in cloud 1s
compared to coloured painting in the palace. For gfwai—See
Malli,

4 sPEE—WA+T+w WE=aNa song. aw | arFYs e,
or—awfw 8¥f by the rule “fzfouze ¥ wdfe @wfma” 1 Thus
VAT = YA WL |
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5. WYAETAI—A+WA+W wAfa=nea struck. wew F
|, 1‘!-;-t Qual. wgrzr 1 This epithet well comparés
with ferwandicdies as applied to cloud (@)1 Both were
sounding. For gm@ see sanj. The reading furydmedun is
also seen. But we prefer Malli’s reading as here, for fyn as
applicable to gaim is queer and also because the poet has “fams-
i feaznfuafeal’—Raghu.

6. wwa@igy &c—For gwrg see Malli. The clouds are
some'imes white with clear water ( wa@lgy ) just as palaces
are with clear floors of gems ( wfgwaya:) |

7. wdfaegran—For deriv. and g#1g see Sanj. Qual, wreter |

8. @m—Refers to cloud. Obj of gafagy 1

9. Je@fagq—ga+fag+3gq) To rival. Here we bave
g%4 in connection with w&rg root understood.

10. w@H§—An w2y having the sense of ganfy (sufficiency ),
See also Malli. It qualifies wigiz1: |

1. & a—aNwEt fegfn

12, fa#tt:—The faity are special characteristics of the pala-
ces. myw 371 “fand: efwaafaganfzyd;’—Malli.

13. Voice.—sfed: &c....ma= ... 99 437 |

14. Remark.—(a) This description of w¥#1 may be com-
pared with the description of sisfyz® in Kumar V1. cp, “fggu-
IRREmt WUw g7 TwAE | wgaagieen S e |

( b) In this description of we®1 the verses in the Parsa-

bhyudaya of Jinasena as noticed by prof, Pathak (to whom I
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am indebted for some suggestions ) are differently arranged.
There—gw&ut &c. comes next. But this is rather abrupt. First
palaces and their surroundings etc, should be described then
the sports carried therein, Hence Malli’s arrangement as
adopted by us is more natural.

(c ) Prof. Goswami rightly 1emarks—‘This verse is an
example of what in English would be called a complete anti-

thesis. The parallelism is here complete.”

67. Seasonal charms there.

T AWIHAWAGT JeFaas

Atar ATEICTET aTeE qraE q o
T AIFITH qQ & (A

WA T AR @ Ad IWAH | ¢© |

Prak.—Easy.

Prose —aa ( wa®Ei ) asai 56 A@wAAq, w93 Aag=gagq
(FaFRE@aE), WAk N dERGATAG € q AAT ;TR AT,
Fw @ WA, @AW 9 @ggaas A9 (waf\ ) |

Beng.— (A4t o7 Ties Fora g9 I4a afFAME, (I TR
wite ; T4B @IEE@ET AR NG TIME ; (FAAWS 73T T33F, WS
AT A NEA g ANy (Afers ) Wtats sqaga Aaws |

Eng.—There the ladies have lotus to play with in their
hands, bud of kunda flower are on their hair, their facial glow
is rendered pale by pollens of /od%ra flower, newly-blown 4ura-
vakas are on their fillet of hair, charming Sirisha flower on their
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-ears and on their braided lines of hairs are seen kadamba that
blossom at thy advent ( 1. e., in rainy season ).

Expl.—Easy.

Sanj.—amfq 93z gddeminae—sa 1fa |  ‘aa’ wa@mar aea
wuf v@ WY FaW ‘DNMFAS WAFHI [ agwg—"q1q ww¥ -
sa—’ tfa | ‘4@d guF [ A@EGIvAq | w9I3Y 39T 1 ‘qEER’
yanaraggR. ‘wafagq’ ‘wqiqgzay [ ag'9q w@ o ) gafa g=@t
Ffavaafa e’ sewafaaiag, aufc ga« wigwis: et digafata
Fr@WEa eRmEARfaguda aFfafataay | [swaq—sfa wgarmas
grtmEAay; | 1 9g fagag favasifas fa Q= ; azaq
—“"wEImgsEia a@E ' —, “faanmamfa Nfeage Fadw
glea” zaifzy waidie Ay exfagarday | ‘oad q@ ‘d@oegaar
degemiat sfauer e’ qude [ CeEay G 99 F@@ swaEd’
sfa fag:] ‘g At Atar =0 w0 ‘egud Famd ‘AsFEan’ (FEw)
agm: gafaag: | ‘wUNE Ane fade oW gufadis o Qaw aww-
sndtaw_ [ ‘Glamafasi sesded=gzivafafa e | “adiam;
Hune san: gawd ‘@zenAs’ afewfqag: ‘DN sEwgae [ gia
‘wig sfqa v | “wf| wafg (? &) 9T rgRgENsrgmaaEfE’ sfa
A @ FAAFElE avAmEeaEMemg waiq 997 gAeI-
fafg: 1 =ed fam s wfay fifg wain ] esy

Notes on Malli.
1. The maxim is ““«f@ as indicative of first person present
‘tense, is understood though not mentioned”. Hence every-

where we have ‘qf@' | The sense 1s,—-Thus from the statement
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of the collection of the effects e. g @™, = etc, the presence
of all the seasons is established, for there is no effect without
cause. [ N. B.—wafqgc: in Malli should be wastaT, for wamy
is a designation ofwz of the old Professors. Malli himself-in

Kirat says ‘‘wamifa @z: gatwastaf i’ I think the quotation
is from wemE ] |

Charcha.
1. Remark—Here the verse suggests simultaneous.
presence of all the seasons. See also Malli,
2. wo &e.—wfy oY |
3. @ &e.—aEr is sport, Mg wRew, mafeafes ag— )

Nom. to wf@ 1 This epithet suggests presence of autumn, for
in this season lotuses blossom abundantly, See also Malli.

4 ¥® &c.—wg+fav+m 7y 88 W@ = wxfagew sticking, con-
tact (@&d: )1 Here the word is a noun. am: g, HAY— |
a9 wafags, ¢aq—1 Nom. to wf@) This indicates Twa
Though Kundas fully blossom in winter, still owing to the
epithet a® here, its early budding is referred to, hence
®ww is to be taken here. See Malli—"‘gzfy... a&@fa faggan” |

5. @v &c.—wuga is flower. @ew wFA, ¢aqg— 1 AW AN
(dust) ¢ag— 1 B! 3@ sar1  or—wad awfe ) It
suggests winter. Cp—“wfufsdafyg yamian a. exfaaas <y
gy —Sisn, VI

6. MNa—N+x wafa famm Agrees with 3m wd—a
Here the nym## is voiced by “mi@: qyid”
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7. wagaw{—Both gaaw and FXaxw are seen. But we-
prefer Fwa®, witness—‘‘ga#) agwaat agt’'—Rag. Nom. to
wf@) It indicates spring time.

8. @M —QwE: e A ww, ¢ag— | qRAifzE gaEd
amy 1 Wiy ofY | 9Igy is ordered in the sense of FuAfy only.

9. @39 &c.—9q+ 7% +wy_wid =<q7w. approach. a3 IaTH;,.
¢8q— | a®ig A 3fa @genw + @+ @l R Qual. Mgy

#Mq suggests aqt | See also Malli.
10. Voice.—Easy.

68. Effects of seasons there.
FAMTIATET; qrear g
9% Qfganar Ao afea: |
FFiT@ waafufeal Mewmragwamn
famsaqen. ufaeaamafa@n v 1 €=y

Prak.—Lasy.

Prose.—3a famym: wgq Swugwwga@  (wafa), famwm
afwm: vgswifaarga; ( waf® ), fAawEqsaan vaafafga; $314-
w®;. ( wafw ), famsdiaen veien sfasqawefaran (vafe) |

Beng.—Cattd fA3] oA IHRYT WA J303 J3f73, fAemapagw
Afgs faqifeane u@iFta afzane, 3gpM AW T 3€ aiza wfa
AT BeEH Ma1Rete 9 ANWIE AT e wnE fA3fecy

7] ZEATE |
Eng.—There trees with ever-growing flowers are noisy with
maddening bees, the lotus-stalks with- lotuses blossoming.
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always have rows of swans ( hovering about them ) as girdle,
the domestic peacocks with ever-shining plumes are ready
to set up cries, and night-falls with constant moonshines are
charming owing to dispersion of the progress of darkness.

Expl.—Easy.

Savj.—aafa ) ‘ga’ ws&@r ‘grer’ F@r faafa gofe 3ef @
@ q wmafqgmg e W waue IWE: 493 @O TREAEL
‘afamy ofss: feaifa gsif agian qw, a9 famafsey sa,
waua ‘ggRanit feataar, fam’ davsfmifear wamq ) ‘wanfaf@a’
srswaw: (¢) ‘fad wiam: waar asifa 380 § afme 4 q asias, wqex
‘Fafwmasw’ ST, 9aen’ van faar sqEn’ gEian, G g
Tw9© va | waed ‘sfasar anei sfe anfe 38, @ 9 3 ‘vww’ sfq
AT ) €T

Charcha.

1. 8w &C—3IWAL MR, HHRG— | & g@EW, 3@q— |
‘Qual. gigqr | The trees there were always flowering ( @& g ),
hence they attracted bees. As said before Alaka was favoured
with the simultaneous presence of all the seasons, so it is no
wonder that trees etc. should be famygwa &c.

2. €§ &c.—Both ¥’ fg and 3@ are correct, awar girdle.
gami ¥ @: ¢ag— | a; V", 39— | @A AL WG, T¥— |
Pred. to afma: | The ever flowering ( famusr ) lotus-plants
attracted swans, they hover round them with sweet cackles

and thus their circling line formed girdles to Lady wfws s
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"Mark here the distinction between afaa (lotus stalk ) and
afgaY ( plant baving lotus stalk ). See also note, 1,

3. waafaf@s:—Nom. to wafw understood. Malli renders
it as #ywaar | But everywhere we have description of real
facts, hence here also we are to take peacocks as real and not
those used for toys. Malli makes a similar mistake in Raghu
XVI. Thus in place of Malili’s aﬁ:smz:cy: say QERYU. |

4. FHAwTRL—ITAq: wgdufafa sawwr, ag—Dby the varttika
“mifed wignm—"(ante). &®1is peacock’s cry. FWig IqFWI,
gugul— | Pred. to fafga: Mall’s §=xifv; Sq@wn means
‘they are with uplifted necks through cries’.

5. fam &c.—Pred. to fafmai 1 wwd sfa ww+fFg =ws
lustre. @ wi@ ww @ wig+339 = wi@q shining, fasl wiwm:
goga— | famaims: &9 oqe, a5 |

6. fam &c—anfarm WA sfa siifan+a sag faoqas snaw
moonshine.  For g®ig see Malli  Qual. wgisn

7. wfaea &c.—ufa+va+@ =7 fa=ufaga dispelled. za+
fmq wid=gf\: progress ( wex ). Awndgy gMW:1 eaq— 1 wiaem
aqEfaTw, as— wfagaadiangs & @y, @wyi— | Pred to
%3181 | Constant moonshine dispelled darkness there.

8. Voice —Lasy.
69. Ilappiness suppremely reigns there.
R Agafas 3@ A fa-
AT FATAIfTEEIRETA
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AT FuzmeERAd Tt
fadmai @ 7 @y aa AameAE 1 42

Prak.—Easy.

Prose.—ga fafimag ( a=ut ) agasfoey wade (wafq),
wr: ffat; o (wafa ) ; seefaEsEn PRI WA q@ T
(wafa ) ; weamaety wawy fasqagafe: a (wafa ) ; qlaa w6y
aq)y n (wafa ) |

Beng.—attd Twonda Faaify warwceE aifza 29, &9 I WA
By fRE N Ftww fox wg o 73 23 41, anFaz YA faczniife
27 71 972 cahad ST WY WA AZ |

Eng.—There of the yakshas, tears ate always through
happiness and not through any other cause, no pain but that
of love which is to be ended through union with the beloved,

there is no separation except love-quarrels and no sge other
than youth.

Expl.—Easy.

Sanj.— wwRi@fala 1 ‘aw’ wewar Tanmai gy [Cfawfen
FIC @i silefasgaq” sfa w=wa: ] ‘waxiEay’ waRneds
‘rangfeas’— s fafqda; Mzl #)  ‘sxedqia’ fagwagaman
‘g fraedlaig @ g wefamialy e, ‘FganeEna’ gy e
g |’ | ‘segwawE, we@n scwn fadadgefw’ i
wfo aife' | a9 ‘Stasq way @) aide M| Naed wfamq

Charcha.
1. wnRE—emany efesfy ifs sme + 37+ @+ & W=
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w@Az® arising from joy. &gt Qual. wanafeesy Tears
.there were always of joy.

2. fafa®—ed 2ar

3. #ga &c—ggwifa wu wa sfa ggam cupid, ag—)
a@q A tfF HERAC + A + T YR §& = Fgwmao: caused by love.
am | wWA=Ad y\@ by the rule “‘wawrg swedfemuse wa-
zAifega’’

4. S® &Cc—ygH+ g+ EHH@=Fa union. geA AW,
g G| @Y+ @A FRfA=gA: to be alleviated ( faaw'dg )
SYEATAA g1, aq— | a&ng 1 Qual. FPAWS | @9 there
was easily remediable.

5. RQUHEASIA—NANZANT 4 |

6. wm@A—RAT 4 |

7. fam@in  &c.—sq+uz +fwq W@ =sgufe:  attainment
(mfd) fawdin is separation. @@ Sgsfw:, ¢aq—: Nom. to
«f§ understood.

8. dlaam—wAn=Ld y® | Iq is young. F® WA sfa 3aq
+wq =Ylax youth. Awq | WU comes by the rule “sEmmIaIR-
w’}guf’ | dtamy w™Aag: refers to ‘old’.  For a somewhat similar
use, cp—"‘qim.q 91 ¥y 34 532" —Kumar. Every one was
young there. Also see—‘dianrm’ s} afwmq m=w: FgRawq)
a@zggaem faz gmlaeda: 0 _

9. Remark—These two slokas have no beauty of diction
etc. rather they countain rhetorical blesmishes,‘so Malli says

“Daed wfewy” | But remember the great also take nap.
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70. Yaksha's peculiar sort of enjoyment there.

awi a=n: faanfoaaae st
wifereggaeaEaRREET: |
widam Ay fawd Fwzanad
agmancafay awE: gETE=ay 1 oo |

Prak. —awi 391 swgwagd (awe ay wi@am [ There yakshas
drink wine leading to passion, and prepared from £a/pa tree ],
Drinking should go on in company—swa®asmn gan [ yes,
they had women with them ]. What was their drinking site 7 —
faaafasmia NfaemsgarEais edmaf@ g w@sx [ The
site was palaces with floor made of white crytals, where
images of stars etc were manifest. This all the more delighted
the drinkers . Was there no instrument then ?—-a{mﬁ{ﬁﬁ&:’-
gy HETH w3y [ Yes, ‘puskara’ drums having sound like
clouds were being played on there and thus they drank joyfully}].

Prose.—aai Swawtgwat g9 feawfusmfia snfawx arpgs-
aaifa sd@a@ om, szaalvafas—aas: gty wigas ( |ag )
HNAAAA (ARH ﬁg wi@aw |

Being.—aaita 337 D3 Afr3 amq crewfafafis 93 efawita
afefarangyahs amm gfars w2y, otRty @iz g1 )fafafg g
Fifges yifEa, srywaAiy feTaty 1 (9 ) A7 317

Eung.—There the yakshas in company with beautiful dam-
se's repair to palace-floors, ( set with white gems hence ) made
of flowers in the shape of images of stars ( reflected there ),
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and partake of wine named Ratiphala prepared from Kalpa--
tree ; all the while drums having deep sounds like thee (cloud):
are being gently beaten.

Expl.—The palaces had floor made of pure white crystal
and thus these floors caught the images of stars, planets &c.
In such lovely site the yakshas went on merry-making.

Sanj.—agwifafa | ‘g@qg waAwEr gar SaNfafagwn ‘SAwE)-
awir’ efvmEraren: gm: foaafoant’ Gfzaafoant sEa-
wgifa @1, waus ‘sfaei’ arwar C‘emn’ o dfafae s ggaa’
a femfa ofemarfa [ “sifssofmnsaes gaeiEuag” sfa
gt )1 oRw wAgR wEEQweEAq | C‘gerewf ow e,
‘wrmmfcafafta afa’ a9 39 ‘gais’ agwregay | gl afoemi
AguEHE 77 WA | ‘wrd’ weareds gag [ waw gadtedies-
Fweiq | ‘wwIgned’ wwigw wifFaadwgaq Ay wQ a3 yeas,
a: wa' aw aq faswa’ w1y w78 ‘W@ wea foaatag: [Cqm-
Rfqamam=q Sanfaamsrziaggaf@y  azaa ggagidad
t@ Fmv guwgnafaa’ guggaEa’ @Ea @xdied age gEz N
ay” sfa wfewad (? afzuda: )] n ooy

Charcha.

1. fega &c.—fga white. fear ®wg:, ®#ei— By faaafo:
is meant white crystals or sg@™—as Malli says &: el sfa
faanfe + waz_( waaaed ) = feanfemaf 1 Qual. swrgwifa By
e<w@ma is meant floars (surfaces) of palaces

2. W—W(+‘+MQ\I

3. =g & —By stfag Malli take; on'y (stars), but we
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.prefer to take sifag here in the sense of ‘all luminous bodies’
in the sky. Tber'e is a difference between @ ( stars ), 4%
( planets ), #=wa, so @@l cannot stand for all these, cp—
“gromganagsAy snfawd wgadaufa” | garis image, shfasi
giar, ¢aa— 1 & <1 ygAllM, FAw— & el gaa—
Qual. g@@aifa | As the surfaces (floars) were of pure gems so
stars, planets &c. reflected there looked like so many flowers.
The epithet suggests fitness of qram™ |

4. w@aw—wr+8a+aZ w1 Nom. g1

5. faw®aa, ¥y—Malli takes #§ to mean #gH( Here a
special variety of @y (made of palm, sugar, milk, plantain &c).
is meant, its name is tfaw® and it produces lust. See Malli—
“ifa: @ gw...sf@ Ay’ | Obj. of qi@a= |

6. mw &c.—wwmguv: wgaq ( @waq ), gager— ) Qual
sy Kalpa tree can produce evrything, so it produced &4
( wine ).

7 @y &c—wAltt wfr, wmAw— | @1 aawcal, (aa—
azaaivsita wfqg@, ag—by the varttika “awwmg&u gT-
gzelgy awa” (ante ). A%y Qual gwig—which has qie oY |
gt also means a variety of cloud—see “aa aw Jaafafed ywu-
aRFEA —ante.

8. wAd:—ww: an w2y meaning slowly. %% sfa w°g+ www
@ik = uag: slowly. Adv, Qual. wigty ( Here w&e @d comes
by the rule “smggIAEHTY w#2:” and it is placed before
-the final vowel. The reading wyx# here is also seen. It
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-improves the diction and clearly signifies the nature of the
-drum sound.

o Voice.—3wamlgyid: 9%.... WI§=3... |

71, Girl's sports at Alaka.
axfwa: afeafafal: faam aufE-
ARIMHAAZEE Traar ATt |
e g wawfanagEFAIwe
wHtem wfufaraonfgat aa s 1 og o

Prak.—ga wawnfgar: s wfafa: €@e= [ There beautiful
girls play with gems ]. What kind of play is this ?—&#sfgmar-
Hfefadug?: (wa:) = wd: afafa: dfg® [They play with beauti-
ful gems that are first concealed in golden sands thrown by their
‘hand and then sought out. Thus this is a kind of hide and seek
game called Gupta-Mani where gems are concealed and found
out ]. Arethey not tired in their games >—w=ifgan: wfam-
‘{uf%; sl gwar mAr: [ The damsels are refreshed by breeze
cool in contact with Mandakini's waters ]. Is this all —

wqazysi Aervei graar aiftd@wn: [Further they play under shades
-of Mandara trees grown on the margin of the river. Thus the
game does not exhaust them ].

Prose. —ga waeaifea: war: a=ifwen sfeafond: aufy: @aam:
wyazast weww wgE ufdwn (3@ ) snsfenagfemaag::
(W) waesd: afaefis; Gy |

Beng.—NIiA (4 2lf{E (wde wfsqwd) Fwine, swifads wmnrs-

16
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€T N AR Gl Bl 932 SHRFBAS TH (27079 giAt AR TS
s 133, Waw AgFtcy WHEPNTY 7 @ ovag7 svad 3
SFHHF NG I3 |

Eng.—Where the damsels wooed by gods, being fanned by
breezes cool owing to contact with Mandakini’s waters and
being protected from heat by the shades of Mandara growing.
on the river-margin, play with gems that are first concealed
in golden sands ( of the river ) with bandful throws and then.
sought after.

Expl.—See Prak.

Sanj—w=ifewr sfa 1 ‘ga’ wedEq ‘swonfar’ gRE @
Fa' gggaa: | ‘esugaf@mat” sfq fam ] |a=ifean’ agm
‘gfada fafad? wta®: ‘wafe: §=FA’ @9, a9 9768 a2t QeANfa
‘wagzee’ [ e ] 3ai ‘a=ice sma’ wwala ‘aif@we’ afsaEa
q®: ‘wasw fgwarg gief: Mada 937 €33; wava ‘ws<sa@’ a9
‘Ffafe’ @ ‘@ne JERfETy swE_ RsAag [ CNSisgen-
foan” smmdeey | “@iffralgmidt gRdeawnatn: | gRdh wa
sl ww gRafe @ar . vEAsr qeafe O sdfegemng . foe-
ﬁ‘_vg!iszl: war fnwsen |’ 17 aweA: oy u

Charcha.

1. wefman—a=if@EN is the name of Ganges, &§®: 1 @&
¢®, related to &few in feafmfut | “adedEsfy ansag g’
Remember Alaka is on the Ganges—see ante.

2. dfww &c—ugfedn fafw:, taq— 1 & Qual =&fy: s
Cool air refreshes all,
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3. SmEAn—aa + wraY WA (0 fead e Pred. to wan ) wefe:
is wam &l of G=aAr |

4 wq &c—aZ tfa wgazq, fawmd waadwa o wgae
seAfa wgaz+ae+fain  @dfc=wgazse: growing on banks,
gquzag— 1 Fwe 1 Qual. w=roww The reading wgazRER
is preferable to azanaw®, for the former implies growth of
trees just on the margin, which will be all the more adaptable
to allay heat.

5. aifdran—a + fos+ = &9 fu=afca checked. aifea: sw
wig|, a§ — 1 Pred. to ®m™n | %@AT has w7® woft agr—aat
of the famar-aifia in afcdran

6. W B3 —w + T8 +dF WA (U =9A 8F to be sought after.
2.1 Qual, sfwfa:

7. wawm &c—aasw fewau—dust of gold, or wmawwan
faman sand full of gold particles. Latter is preperable for it
is possible that gold particles are mixed with sands on the
river-bed of Ganges at Alaka. fa+fg3+9% = fu="fagq that
which is thrown. ¢+ =% fu =47 concealed, Hfefa: fadw:,
¢aq— 1 =masfgwag glefada. gugui— 1 A7 g1, @q— 1 &
Qual. wfafa: This is 2 kind of hide and seek game. First
the gems are laid concealed ip golden sands of rivers by throws
of handfuls of dusts, then these gems are sought out by others.
See also Malli.— ‘wafzfueigsat” &c

8. “myR—gq+ My +9z WA Nom. w4 m¥ is qunqa\
but here wimRaz comes by “@§isyeufcaw” 1 In the sense of
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o (indistinct sound), the root w7+ & is qrdae), cp. “Emsfa
wsw” and the varttika “g@isgsid’ |

9. Afufis—ma@ 2711 - This is a-play with gems named
R | , o .
10, wHTHIfdE—w9a is immortals. 5+ w9 +faw + W ww fu
faaw = nfdar woped. <wi: miigar, saq— 1 Qual. == | The |
epithet sgggests‘.beapty of girls. »

11 Voice.—@wuwmaifu: aifidiwfv:.. wifdafe: safa: 8-

72.  Amusements of lovers at Alalka.

Ndairegfeatafaa’ aa fammai
AR unRfAsastwiaugy fily

wfy gyrafgeafa mo @aeiare
Sragzmai wafa fameicaraagfe: 1 o 1

[ N. B.—The sloka is rather indelicate—Prose, Tran
and Sanj. following.).

Prose.—gz wiivagis ( wgmedy ) fay Niaareleahive
<% qwa wifeqag ( #ag ), RgEat (emfayoet ) fomee -
gfe: wfgmq ( wwwwan ) @wedaq wiile aw wfy fagesoe
wafa

Eog.—There the restless-handed lovers having through
passion thown off the silk-garments (of females), slack through
untying of the waistknot, those girls with Bimba-like lips
overcome with shame throw handful of dusts wuich even goin
directly toward: those gcm }amp, of powetful ‘tays beeome of
no-avail. ’ AR :



81, 72]. R WYY

"Expl.—It is natural that gem-lamps are ‘used in amorous
sports. There the lovers having deprived the girls of their
clothings, put them to shame and they in vain try to save
themselves by putting out the lights. [ Cp—*wafm galewd
wwaHagar: geasda'—Kumara ]

Sanj —Mtdifa 1 ‘ga’ wamay ‘wfranty’ «gwed § e, AN
wgnafy: [ ¢ A ofqd g Woi sanarafe sfq” fog: ] Aa@fq
‘Mdan’ [ qaaeeq wdivemg | aa Sgleda afzaa ‘fafad W
TFM ‘g wifaoag’ weiag @y gz’ esnfayoosg o faw
fafmaisey [ “faw G fafaaian sfafae @ awd’ sfa fag: | feafaa
wyT gt gt Ty @faggs [ Cfaden afada e @
famwugm” sfa w=wa: | qve’ qiss;méi gfe wiwfw’ w9@;
qEm [ “wiedaefued:” o | <o s’ o sfaga aw q9n
‘ararifa fagaw vuy Asfaxiveienarg fAsaam (2 fawwmca) wafa’
wa WA walgfqaigungsr @lni; WA 4 o 4

Charcha.

1. #YdY &c —Ad is knot of cloth. a® an:;, ¢ag—1 No
fautology here as in wgag—3ee Malli. Or A is sama@m, aw
= ez+mg+w wid=9vwied untying (yEwa )| Aaaw
sy, ¢aq— | &= fafweq, 3@q— 1 Qual. <R |

2. famgqerg—Deriv.—See Ma !i  The word means. a
particular class of females The reading Fmiyarwy is more
specific. W ¢#Y |

3. A=A WA= affection. s €A o
The reading wrg; Fwny is simpler than this.
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4, wirgnwg—fnza is still. o fgar; not still i, e., restless,
aSAq— | WEW AT I9W, 7¥— | Ag— ) Qual. faFy which
bas 13 o)

5. wfegEm—wiag is light, g% is high, great. wfew g¥n
powerful in light, sag— 1 @51 Qual. wawdqw

6. wlugeq—genfiem tfa wlageq, wadwa ) Adv.
Qual. w1 The wadtwr is guided by the rule “owwwmfandt
wifig@l " | . The reading wfug@anaiq here is not so empbatic as

~fagasfy
73. Beauties of palaces defaced by clouds.

da1 Atar:; gaaufaar afewmEmIRL-
R @vewiWaTHaIE e |
UETYET TT TAGIEEAT TA A ¢
g\tﬁqnmﬁﬁfafagm: SIS famafay 4 o3 8

Prak.—3a Rar gaaafaar (aga ) afgwmamyat: Nar sage:
snw: fawafm [ There wind forces clouds to enter the top-floors
of seven-storeyed houses ; but these escape clear through
windows ). Why do they escape ? =sgrersy [ They escape
through fe;r ]. Whence this fear P—qxiﬁlnf wanezfemdieyy-
wg ngreen amgy: [ As they enter the tops of palaces, they
defile with water particles the pictures there, hence they fear
punishment .. Then they are -buge clouds surely— ayem:
smgw. [ Quite so .  How then do they escape through win
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dows ?—wiigaugsfafigwr  fa: snd: fawafm [ They enter
‘the palaces and being struck against walls break into pieces
and also turn almost into smoke-vapours, Thus turned like
-smokes they easily issue out by the small windows }.  73.

Prose.—ag da1 ( v <@u) waafam afg@amya); ftar &g
WA WA WAAK QW FUIT G ACGET 39, TR
sfafager s ((@w: ) sum: fagafa )

Beng.—(AeIA (23% AWIA(S T33¢T AQYHT abtita wagia e,
(Sia17 P A VAT FRowaedl €9 FfFm wewdre outfiy 23ar¥ A
YTy wgF ¥ (W @AIR) 9w ws1 ¥ vuw fml
aferen ) :

Eng.—There huge clouds like thee, driven into the tops
of seven-storeyed palaces, by the carrier wind, deille pictures
by their water-particles and instantly as if overcome with fear,
they escape through windows being reduced in size and
amitating the issuing of smokes.

Expl.—See Prak

Sanj—aafe | € 3, ‘Far @9 ‘gamafaar  galaan mgw‘v
{ “aafen szmfa” sfa s« | ‘g waweEn ‘demvr‘r"uaqﬁﬁ-
wawe ey Aan wifvar o ‘afqe e sfe @en @ggew
smg: [ “mzifzy elsmenad a9 w7 sfa w51 (1 fad) we] ‘seged
[up: ‘wiR@at gfeaa [ Cfed fef@aseed e § gaa” sfa
w=ite: | ‘ew nawfewmie’ #wwe: QY wzaq e aw
ATTWE $T FIYAVAY Hgifae v [ “wer feadwaar” sfa w=a; |
‘i’ wefrae e wgwey fagar’ goer ‘wwcn’ fadtsi:
A ‘maw v ‘faoaf’ fagwie s [ awr $afey wmge-
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guraal g&n gzawn cewyfi wiftaws stei afvedsgqemeas
g & g s gEwa fasafem avg sfa afan ] emad
ATTYET T3 $FH W I O |

Notes on Malli.

1. The implication is—This is just like—those adulterers.
who led in disguise to the harem by some messenger having
access there, defile ladies and inmediately through fear change
dress and come out by trap doors, '

Charcha.

I Ra— +79 woft="ar carner. a1 Qual. gaaufaar |

2. gaaafaar—This is a name of arg—see Malli. an (w7
&9 fC gm—awi of Aar: |

3. afemm &c.—fama is seven-storeyed palace. @
fawimq 1 ¢aq— Here 3@ refers to waam) w4 gf|: top
floor. afemsm wayfd:, ¢ag— 1 any Obj. of Many Wind
drove clouds there,

4. ®@H¥ &c,—&q or W means particles. wur v <fa wfaw
WYFq | @Y AN | €q{— | a@ @UFI, ¢aq— | @t (anas
a1 ) @w;, saq ( Or—gagar )1 &g Obj. of e;ggm (87 +uz.
+fe9_®mg)1 The reading smwmfusi does not commend.
itself. gfeaxfasy is equally good.

5 ®am—Denvante. Adv. Qual. TYIEL: |

6 w€r &c—wu+® FUR=9e touched. AT +¥ Wi=
T fear. @m0 we 378 — | Qual. =mgw:)
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7 AGHE—e gEr 1ff ;9 + g9+ g FufC=wwge clouds.
Nom. to fawafa | :

8. mem—afra uaq gmfesw, § <@ «@ffa z@E@n
afas s umfe <f 397 + 20+ &S &% wnfo=aen like you.
&1 Qual mgﬁ: i These ware huge clouds, The above deriv..
is after wig 1 Malli derives m#fa after #fw | @q comes in place
of %7 in singuiar by the rule “gmdraugzdig” | Then Wt comes.
by “s1 gamm:” 1 The rule for ®s_is “@zifes edsam=d .
9"—when &g and other g3m@ words of &zifz class precede as
gque,the root gx takes LN and fae when seeing is not implied.
grafm here implies no seeing, cp—"‘argmezdr f& sfzamuadm:
aia gnafmm lﬁ’a”;— Vritti. @3 is available bere giving @iza: |
Here Malli’s reading is aresi saan; 1 His @&z ( as plurak
of mgq) is got with {&a1 Hence sfs &% wam—in Malli
should be sfa ffiq w=a: 1 All editions here read sfa @si wag.—
this 1s wrong as said above, We do not here prefer Malli's.
reading, for in that case direct reference to wg® by ‘aa’ etc. is
wanting.

9. sw—sre window, &) V@ 3;11

10. W &C.—TF I+ Wd=FgMC issuing. W + & +
W3 = wagEfa imitation waw ST, ¢aq— | AW wAfE, ¢aq—
aa fagar, ewg— Qual. ==Hw: 1 As seen before clouds:
are made of ¥®, = &c., hence it is very natural that clouds
can imitate and assume the form of their original—the t&

The sense is, clouds came out by windows in the form of’
smoke and in pieces ( ®3: ) as well.
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11, fawafa—fre+ua+eae wfm Nom. =wgw:: 9wig,
qfawfa, wowy |
12. Voice —migx: segafa:—Mgs: w3 frgad...... |

74. Fatigue in amorous sports allayed.

aa Wi fmaawysi=gfeatagam-
Ay grasitaai agar@EwE |
ELEREIN D LB Dot AT

FgRie Geaaas=agaan (o8 |

[ N. B —Indelicate—Prose and Malli. only follow ].

Prose.—ga famly (@wwd ) @gedwemwfancs: ( AgEvoe-
awfRd: ) wguR:  (ewfEd) Geaeesefen agTEEaw
{( famramfagaege afgan ) swan fegaayn=pfeafagaet wtar
granfram wymife sgafe (gdgafa ) )

Eng.—Where at midnight the moongems dispel the bodily
fatigue due to amorous enjoyment, of women having their
embraces loosened by the lover’s arms ; these moon-gems
were hanging in strings ( tied to the ends of canopies ) and

were droppings clear particles of water owing to moon-rays
turpned clear through removal of cloud’s obstruction.

Sanj.—aafa 1 ‘za’ wamat ‘WdE’ wEud [ ‘wguafadat o
sMT | ‘@qEdue ReEem  ‘eumde fane fawe:  ewqE
wgadfefa: [“are wufy g@mn” @we | ‘Tenverwien.’ ewve-
woaifEs’ aqguEEee;’ fsamefagagen sqegfaar saa:
wgEr: wRwmaey: ‘fganat g ewifent’ g se@ae
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- fafafwarfa ‘wifagmfr gret arat ‘Shetgeanfaan waaami arar
“agRafa g oy 4 .
Charcha.

1. fegaw &c.—3% + 79 + faw + w weifw= gwifaa slackened.
See ‘“ofteaiwfeafafowy’—Sl. 72,  famawgd:  ew feas,
2qq— | areuify wifawwt wigw, av— | Qual. @

2. §® &c—See Malli. wg®mm: |« These gems were
hanging from strings at the end of canopies.

3. WRYRE.—wggrR means ‘moon-rays ; Cp “wIEzEINA
~aEqe "—Kumara. €&} 391

4. =gufAa—fa+wr+ge+@z wfmi  Destroys. Nom.
|zl | gwfa, g9, g9 )

75.  Lover’s sports in Vaibhraja garden.
WA FNIATAGT: TAE THHE -
sgmafgaaofaan: fralaa ames |
awrsel fagealTarargenaeEn
agamar afequas wifial fafaafa 1 oy

Prak.—aa mifwa: v foav: @@ sema afgeged fafdabn
{ There passionate luvers everyday enjoy in the outer garden
of Kuvera named Vaibhraja . Do they enjoy alone y—fug-
yafwarig@maenn: sx@an wifem: [No ; they enjoy and converse
there in company with celestial prostitutes ). Have they
wesources enough to enjoy ce estial prostitutes P—wwEARTEN-
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fawg: ®fea; [ yes ; they have hoards of riches at their com-
mand ].  But how do they contribute to their master Kuvera ?*
WH@: yaqfagn. egwafy fant: m§ fafaafaw [ The Kinnaras
with whom the lovers enjoy, sing devotedly in praise of Kuvera
—the master of the plasure-garden, named awx ] 75.

Prose,—aa waaimwaafava: ( wa:) faavafmmacgamasan
agAT: WA 9UE THHRE: wAafaRan; IIAEly faat e Lwsna’
afgwqes fafauf |

Beng.—@ftA Lz WHACAT WA  (8S4Y ) WRIARIGIIT
|lAas AN T @jE, I FrawEa A faw famaeias
Afze REtaRINF AWewrgna fazm wfin) qus

Eng.—There in the outer garden, named Vaibraja, the
passionate Yaksha lovers having inexhaustible stores in their
houses, in company with celestial prostitutes and engaged in
chats, daily enjoy along with melodious-voiced Kinnaras
that sing in praise of the fame of Dhanapati ( Kuvera ).

Expl.—Eng.

Sanj—ww@fq| ‘aa’ wwm@i ‘Ygwer’ @ [ CeEsey
wwe’ sfq faqra: | ad a9 _g@E: | waa@@a: () ‘wmNEaH | w=E

”

fanfa—" saifgamdiime: ] ‘wear swwad fawa’ ast & s
sgweReRamEfag fafiges ) ‘fagvafaan’ wewe @ @ aRgar’
@ ar & ‘geiant’ 39 @ agwn [ CaE afest amn suEaw g
@9 | gqaal ARHE @ @A | sgEw:’ awfaaden alway
wwEn ‘o’ wefr [ wad fewmmnfem game: 1 “eny” sfa aw-
e | “wxr@te—" ofa fodw ] of ey ‘e sl
Qi B, & griwgadie: wrafren: icNfbg ‘ezaEly’ ef mafs
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Zamag MARTWEY AR’ mafdfe: | fanl 99 wv i faawe
22’ SHIA], A TATE 9w aq ‘saevay [ Cfansa adw e aw
Gum@” sfa vaTed (2 vew ) 1| Swegw mEmRRaq ) sfeagad
aefiae’ fafdafer wgwafa g oy 1 ‘

Notes on malli.

1. In gaey, the walwragarg is guided by the rule “wag
fawfaedtagalz-afs—watma wag wamfa-sznzais-gxe aeggR-
dmug-argm-gNi gmmifaedg—" 1  Then @wwm z¢ (w9)
comes by the rule “s#%”—( wes ends in w7 ) |
=%+ elides by the rule “wyegita”

Lastly wq of

Charcha.

1. wag &c—vq wmfafd fe+aq=wams perishable. #
T@q | w5 ag— | Here in this sense way is irregularly

formed by the rule “smwalt nay”, otherwise. the form is Jy ¢
Cp “au: sswmwaar’ &c.—Sak, wad sfa waniany, fawmy veua)-
A | W daay (or—waniaR ) faws:, CWHI— | wwFy: waA-
dgafaqa: iy, 9x—r  Qual. wifami|  The epithet shows

their power of wealth. Avoid the w#@ as—woqar w=w 33

“faya: s as given by Malli, for mfqmyy xy—is not sanctioned
by Bhashya, cp “sfumcami aryg”r | Malhs s &, is
-defective. See wmwaa &c.—sl. 85. am’e
2. waeq—see Note on Malh —connect it w1th azmat‘; 1
3. ' mﬁit& :—For qwIg see Malh Qual, ﬁia« ;
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4. szmAfR.—sz+ 3+ 07 wafc==szmaq loudly singing. & ¢
Qual. fga: 1 See also Malli,

5. feai—ger «@F =@t a@m by the rule “@vgRs-
L iC ol

6. Fmm@a—faas is the name of a quamg® 1 And this

garden of Kuvera is named after him, for he protected it,
For g&1g see Malli  Qual. afggams |

7. fagg &c—fagwmi (Rwaf) afaar, eaa—1  faawafrar
means WYHE of heaven. &l ¢a sg@: FHW— | a1 geEr
ugiE, 35— | They were wealthy, hence no wonder that the
yakshas enjoyed divine prostitutes. Qual. sifs: 1

8. agEUL—WI+FY+ TR WE = wiwg chat. ag: W I,
ag— 1 &1 Qual mfaa

9. fafiafe—fai+fam+@z wfm| Enjoy. Nom. mifam: ).
faz+ faw means to enjoy, cp “@rerd fafdnats ar= "—Kumara,

1o Voice.—...waw anfafyfr—awid: agmd: «fafu fafd-
=WR... |

76.  Path of women hastening to keep
thewr tryst. -

TEgFRAEIZAEu A 1 ARG

Ua=Re: HAmERE: Ho A fofay |
garaE: anfeafeenaag wi-

Ay W wfagegd wwa stwar 1 ok |

Prak —ga sfag; 323 wifaat a0 @l gwd [ At sun rise we:
can infer there the course¢, women followed the previous night.
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to keep their tryst . How is it indicated P—aamame wa® -
ufad: w=ry”: [ Their moving gait let Mandara flowers drop
from their locks of hairs. And these marked their way ]..
This may be an accidental sign !%egass: [ They use new
fresh twigs as decorations. These fallen from their usual places-
were an additional indication ] Is this all P—adfasifufire
wamaas. [ The golden lotuses they use at their ears also fell
down and indicated their nocturnal path ] They are careless
surely—gama: ( g=# ) [ ves ; their pearl strings also slipped
down during their journey . Inference is all right then—
mwafcacfmagd: wiiy axwd [ Their necklaces broken in their
haste, over their breasts and fallen on the ground also clearly
indicated their nocturnal way ]. ,

Prose.—3a wfaq: 933 sifadiai dx: A —aaasmwg sawqf
q=IQ :, A <, wofay fafw, wAwwaey, (&9 ) gmene: (od )
waaftaifegaga: B1ig §9d

Beng.— (A Zeiten 2¥ca 3afacta (A std—aferamieg (weap.
el AgveT), FRER 73 A, ITiTAI O wASE feq
Q32 AfeS Ft3ga atal—25s 233 AF |

Eng.—There at surrise the paths of women taken to keep-
their tryst, are indicated by Mandara flowers fallen from the
hair owing to shaking of gait, also by pieces of twigs, by golden
lotuses fallen from their ears, by pearl-strings and by necklaces.
with the thread broken over their breasts ( and falien ).

Expl.—See Prak, .
- Sanj—a@lfq | gaEEwt ‘@iENwE  wwecamt fafn wdy
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Go: Wi |feg: =3® sfa ‘awr Wl YqEw’ wwd aenq €al:
‘qaRw: ufas: HREYY: guAsEge. | qm ‘garei qaemar @
Qg yfEafla @81 aw ‘wew: faameiE d) ‘samw sas
[ wem faafeargern sfa «@#e1 fagg waendw: | caAmai@y-
FHgH1 | aur ‘gwee Afmeet; fodfafed: w@d o awr ‘wman
g’ vew aa femfa waife @si & ‘o 9 g=d W=d @@
wfganmrggaifasafvaiarar gar sagaad 4 o¢ )

Notes on Malli.
1. The wished for meaning being got with a ¢aq—(in
-cases like mamaaa &c ), breaking of the comprund with a ®7Z
in the geuz (e. g, wAwnd Fn@q &c. ) is faulty of super-

Auity in the shape of wagiv 1 This is to be seen everywhere..

Charcha.

1. 7§17 &c.—9%+ T+ 9% wid=gqxw  shaking. ¥@:
AW ¢aq— | AW | RAt yd

2. wwF &c—ua+w w9 f(=ufaa fallen, wa®m lock of
hair. wadw: ufgmim, cag— 1 &+ Qual. w=wgd |

3. weng¥:, uaw e .—These take wg= wwf 2a11 The
females use @RIy TafFgITES etc. for decoration.

4 ®O &c—ava faamafa w0+ fa+dn+ @ w9k gy
=\fcfu =o' fedfam; dropping from ears. @:1 Qual. waw-
a#d: | These wmaww® served as ear-drops, Golden lotuses
perhaps-grow in the lakes of ‘Alaka. For Alaks was the
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abode of Kuvera. Manasa and ‘Himalaya are hot-heds of
“Ruaw ; cp “‘gufev@afeadaawy’—Raghu.

5. @a &c.—yfcaT is margin, @9w aR@C ¢aq— 1 am fom:
(torn), gugm— | @Ey gaR@, a¥— 1 &§.1 Qual. i
The females were hastily hurrying to the place of tryst. And in
their rush the necklaces on the breast tore off and fell down.
This was an indication of their Jw@® | wi: &c.—has wg#
a9 fc 391 as before.

6. gmA—eu+fue (yufz )+@z & wwfu Agrees with
gmsA—aii: 1 Thus—ewn ®et geafe becomes 1%: war y=a
in the wmwary |

7. 9IA—IT+ X+ w9 WA=waq: rise. af@qy wd e\ by
the rule “a@ w waa wamewy” | l

8. Vcice.— —ufqaifn ywifw...®zi.. awwif«.. —wmafa...
faagar Tran an’ |i§ gEalE

77. Works of females in the outer gardan
of Alaka.

w@r 24 yaufaed aa ereneew
magy 9 agfq warwwmy: 920 |
2 2
¥4 vy nfeaara: sifameasala
warangafrafaanta fax: 1 oo
Prak —Easy.
Piose.—3a #mg: qasfae@ {4 S19 3qM /S g2 W A
17
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wefa | wawEaivana: sifare ¥ wAIS: sgafnaifaadts aa wow:
faw: 1

Beng.—IeItA FAWA, FLAAT IF XAy AN 34 Ffwscex ptfan
s fAns fean ofqE ¥3 3T IW [ fag oNT #1g, FelFra Az
c2f3® 739 93 FFAR ATIE KUY (1% 5FIIMASIAT Z(AIWAT AMfES
’t?m' fF | ‘

Eng.—There Cupid knowing Siva, the friend of Kuvera as
himself dwelling there, does not through fear carry his bow
which has bees for its string. His work is performed by the

.sports of expert ladies,—sports which have glances, directed
with frowns and which are infallible to lovers as mark.

Expl.—Easy. This ver.e also has reference to the outer
garden. The poet says that there the sportive women attract

“and win all ; for this, natural beauties have nothing to do.

Sanj.—wafa1 ‘9@ wEwEt ‘Fwe’ W 9A9A: Fa@ @@
afa ‘gaufae@:’ [ ‘vmeaf@aee” ] &’ ‘9 weidd ‘@wg aww
afad viq Maalde an a1F ‘q@ WA ‘qay’ WETeREE, ‘929e T
ar A swa ‘wdowm’ wiede ‘aaxfa’ a4 fawfe ) @e afe
Frafels: vavesuwr fa 1 ‘a®’ wwmgw wi’ wifesafaggmge
‘guwysfeaf®’ wgmifa ‘agaf@ ged Ay & aqd:, ‘wifew o1 senfe’
aw ‘eAe’ gwemAld w@d | wmgwdsfe sfeeft @ o s
wa ) ‘aguw @ afaaw’ avar ‘fawa’ fasdts few’ e g
FeiE< Nfaasdy aqrqimg o< fafgaarqandia sfa wair g oo g

Notes on Malli.

1. The sense is, it is better to apply the infallible than to-
apply what is conducive to danger and has partial success.
only.
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. Charcha.

1. wnufg &c.—wat ufa;, ¢aq—1 This is a. name -of
Kuveras. @@ @ sfa wasfagf@+2z9 (W) swam=wufage:
friend of Kuvera i. e., Mahadeva. g®ra® comes by ‘‘cane:-
sfguee’ aq1 Qual. Zaq

2. wrwiq &c.—This word is an W&y meaning @y here,
wgaianq a3t Qual.  damg. A+ uT =3y living. &
Pred to 2aq1 Siva was living there through affection for

Kuvera.
3. wmi—An w=g meaning Ay A+ Qual. agfay

4. warq—Rdt w1 The allusion is to the story that once

Cupid was reduced to ashes by the fire of Siva’s third eye.
Hence the fear. :

5. wzuz &c—ue ygifn ww sfa wzge; bee. 3y, 1 wewRm @A @
(7w ) 3@, a¥— 1 &g+ Qual. wwyg: It is said that rows
of bees is the string of cupid's bow, cp—“‘wfuyefarAwnear
g w99 farfaa”’—Kumar. This is said so parhaps because
these are the natural beauties and exciting causes of the
passionate.

6. wg &c.—wawyw wfeafm (wgmiba), gaagw ) awwmby agmfn
9, ag— 31 Qual. faw#: 1 Such sportive postures of females
are regardea as very effective to win the passionate, - hence
fawws are said as “Fifawed § WA

7. gy &c.—faaw is famg sportive poses. wgrafwart fawar:,

¢mq—1 &) =¥ Aty Sports of ladies are ever effective to
the gallants. See also Malli,
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8. fex:—fay+» on fe=fgg done. Nom. «mw:| wwé-
aEg wuf )

9. va—It indicates ‘certainty.’ See Malli “ggagss{’ &c.

10. Voice —aqg4... S9N « fggH (or fow # ¥7d )

78. Kalpa-tree at Alaka produces all
decorations.
) . - Q - .
aafga’ Ay agagfaaaEned
-~ 8 0 .
goR € 9% fagmay qoEi famare |
AT ICARATATANAY TLT-
A% 97 GHAHAAATEH RAEY; | OF ¢

Prak—Very easy.

Prose.—awt var: wwavws, fad w1g: (384 ), Agaad: fammnge
ay ( w3y ), fagwa: @y 0w gawai fagme, wanaeugda’
ararqag ( +f7 ) gHRq waWMAw §R |

Eng —There a single Kalpatrue only produces all the
decorations of females, e. g., coloured apparels, wine skilled in
teachinz sportive glances of eyes, blooming of flowers with
tander sheots, variety of ornamants and lae capable of dying
the lotus.like feet with.

Expl.— Easy.

Sanj —aig sfr ) ‘aww’ wwETat fea”’ amad ‘are:’ wEA—uf-
wmegafnny  ‘wran: fagares R g —wda fawAnt wyN
o

mmﬁigq-—‘ag’ w2y | oAy q@s éw:ﬁ‘s’mﬁmq 1 ‘fmmi‘
o 9% ‘gNTHeH owaE 1Wh: ) ¥EA e ‘vt feewmy)
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feiwq—RyuiZAan 1 agr ‘weewwDwiew swiwe ‘d’, el
«dx xfa ‘T’ TEzE, MGa On & wwone’ | wwe st
fafgmAm ATy | ‘gwe’ @Y eqfiwaded;, ‘waewed ff
FYAMEH ‘ow: wwaw o¥ ‘q@, staafag 1 9g AMYIEAGHIRIANTI§
Lo U U

Charcha.

. g —argy germent. aq | Same case with wAAHEAR
See our Prose, Similarly parse—wy, yuis?, faser, arerag
wamwsay is obj. to §R 1

2. ®Y—Malli takes ®u to mean wa ( wine ). Itis under
fury of wine that amorous dalliances shine all the more. Hence
it is faym3ugay 1 See also Malli,

3. wvw &c.—w 9§ wawf@s, sSofwagaia: @ Next see Malli
Qual. s=wg |

4 1{3-—-{( wzfz )+az&1 Nom. wmma=)

5. Voice—o#a Hoq3gq—... yuI§ ... [4q=n.. . §iw; gransn
If gHE¥H vasmIRwEA IR |

. 784. Horses &e, at Alaka.
g feamreamigay aa aven:
fRTaEiag afrm afeas: wdzm |
atam@: ufqgngd €37 afmaia:
nAfE IR I g eIER T |

N .B.—The urthyzs reads it and so it is probably authentic
though Mali does not recognise it. Itis in style Kalidasian
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surely. Again in describing the superhuman gwy of Alaka, it is
befitting that horses, warriors &c. there should also be

described.

Prose.—ay qamiw: e Rawceawie'a’ (wafm ) (@wr)
nWiza: wfcw; whziq ( AeEEg o4 ) afaa sfeam: | Swge: s7@
wfaguye afmais (faaam—faga: Az &g ) wai, ggeaeaes:
( mauifefe®: ) @ vanfeemeagaay ( wafa ) [ wa: saged we-
T o7 e gEed ] |

79. Yaksha's own house north of
Kuvera’s palace.

qam yAufagerquiwmly

guaed guofasqggar §iT@a |

TENUIR HATAAT: FTWAT af6 AR

TENMAFARAIAA AAARRED: 1 O ¥

Prak,— Easy.

Prose.—aa wagfawsiq sa%w ( swif@qud ) wwdtgy wwd
glafawgmiger @ ( suafed ) 84 309 s@q | 2@ B9 F A
wfia: (wa: ) gawany: sevEaInafeE; aewee: ( fagd ) )

Beng.—(A¥ita 31a92 o2 3@ eid ¥auxa @i WatIR cotme
Boafirs WiT1a 4€ 17 2803 afuca ) @ Jesd ang arai fumrag's afs
(TFIM) *aYeT Y AW Me whg | WD QA T2y gIveln
feafas )

Eng.—There on the north of Kuvera’s palace you will from
a distance find our abode marked with gate as beautiful as the
rainbow. Near it there is a young Mandara plant reared by
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-y darling ( hence ) taken as a child ; the plant is bent down

by the weight of bunches ( of twigs and flowers), to be got:
by band. .

Erpl. —Easy.

Sanj.—s#mwawi qufaal qa @wang sfrweee—aafa ) ‘aa’
wamat ‘gAufane’ FIwes STC geifen wgaEdt [ Coaa-
AW wgsega” gewarm: | Coant fear sfa f'@ar Cwe
yfa wyalia’ ww@an | wansfaer wadd [ “aww”’ sfa w9
4®y.] ‘w7 w¥  ‘guafaegmen’ afangan wEETEE 1ENEERlN
‘A ‘quq A’ TEe, wAq wfEw@Aq gea o Wiy wwfEEd
~MTNREE— TG W@ FTA GwmAEE e R aw ‘@
afda:’ wfea: ‘Fawana’ sfangs: gyacq wfwaeam s@9 | v&ama:
swagy: ‘@as’ 7w ‘afFa’ [“erieyg @1w” sawe | ‘A we-
9. HwEn: wwifa 99 ) o0 1

Charcha.

1. wdAgfq &c.—4A9d; wen, ¢aq—1 a1 The word we
is plural when masculive. See Malli, Also comp. “¥ fwan fe
greq wesa’— Ultar. 11 fedlar in connection with the ww-
wggrm word sWta g8 is also correct here. Cp. also—"'e&
-zfalta sgaifzaq wiam ga 793" —Sak. 1.

2. Suiw—Iafaq w3k 30 §fa guc+ e (oY ) + waw @id=
-89%q on the north. Tho word is treated as an w&g See
Malli also. We prefer the reading—‘“‘yan‘awgigate—" where
-gatw ( instrumental singular of gt ) qualifies ATy  Con-
strue—aw wwWIgaMmT yaafaweigala &c. Bhattoji also says—
“gwiw sfa TR @A GEElqse Dy’ This
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reading also well expresses that the wax was on the north of
Kuvera’s palace facing it. Thus the wint was facing south,

bence it was all right in accordance to the sastric injunction
of erecting palaces. ‘

3. qg—weAY wiywe@ yft 1 Thus guq =g faan

4. @gq—eg+fus+aq wAafg=9mqy is to be noticed.
Agrees with—waaH |

5. geafa &c.—ygwafa is Indra. & 99, rainbow, ¢ag— |
afen wis—summgAE by “‘summfa gmwaEa” |« Witness wa-
g@a—Sak. 371 Qual. raa ( which has gqe=s® aaqtm by

“gua@eae” ) 1 The Arw looked so owing to the variety of
gems with which it was studded. See Malli also.

6. @waw &c.—&id gasq &A + a4 Q> = sgs artificial, adop-
ted, ®aw: @@, Fasi— ) Qual wRFw: | AW may appear
either as fafim or fawga | Thus gdfqa is unrestiicted. Cp—
“@iss 9 yasas: gt ane’—Sak. 1V,  ‘“‘womafast uw SAwem.
at g2Y’'—Uttar. I. The Mandara.tree was like an adopted son,

7. w@ &c —s@a wwn, 3Aq— | qgan @awn ( bunches ),
F¥wi— | &x afwa, sag—  Qual. amwmaw: ( which is nom.
to ax® understood ). Tnis was a «izn whereby to tecognise

his abode. afaais gosf with @ added to fosmaagig: wmfas
is an optional form.

8. Voice.—waln vy @ W AR — YA AR —
wamafada 78« 59 A 43R0

9. Remark—The reading g@@d for g@m is more direct
and suits better. ’
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80. Attractiveness of the JW:

1t TrfermEwafTaraa@ant

-~ a[
deowe famaaa: famdgdme: |
T Faagadn AwE afame
A e unagaERia neg w4 gyl

Prak. —Easy.

Prose.—wfa #imafnaEg@amant (agr ) femagdma: §a
fawamac: gm s € (waf@ ) awe (@ ) 48 wqagay; e
@t W w9 wgnagw; gfaae’ amd @ i

Beng.—=iattfa 110cs «3h 3 wive 1 ot aivt mazsaf4atzi 3fs:
o B fastaggafts sagE uefan awfs o yter ST awa IR
wfgn wAng et (e ) cfae nIE 2du ARG At
AN UBLs Beade e i |

Eng.—In our abole there is a pool whose flight of steps
are made of emcrald stones and which is pervaded with golden
blooming l.tu-es, the staks whereof are of glossy sapphire ;
residing in its water the swans freed of their sorrow, will not
even at your sight yearn afier the neighbouring Manasa Lake.

Expl.—The pool in the Yukshasa’s abode was so very
beautiful that eve: swans will not quit it at the advent of
of clouds even ; though in rainy season Manasa serves as
their favourite baunt,

Sanj.—gmfawmamcne |gfui—adifa)  ‘wwy @A R
‘acmafuenia: ag @omwd’ ger @ a@wn, fagl v agEn
[ “fagumen” sfa smeg: | Sggnei famee: agdnfe [ fasod wo

2y

wag: | fawnifr dgd@ife s’ Bt & S8 dlav: ‘faweawe: owe
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Q@ wfa ;1 ‘g@n’ qEr ‘AL weegne)”’ et e &t
A yanfa wguage’ seiw@slt qoawgumeEm  fagi@n @
‘afeme” sfafed gramdad: | wmE @ st Dqeen wftwfaw
[ “sremagqaemcay”’ sfa wmifrwag (2 wifasr) Juce

Charcha.

1. wf@q—Refers to wmz of a7 wfgodt: .
2. ®HY &c.—awwaw fuw stones of emerald, aifw: ax:
paved with emerald-stone, saq— | @ER: o @, 18— |

Qual. 3¢t 1 The epithet suggests super-excellent beauty of the
pool.

3. ®@m—ug + feg+w wdfe f@aq = %@ pervaded, covered.
‘Qual, At

4 fawg &c.—fax9 is blooming. arEmfa swafa, FaAT— |
&1 wga «oft 331, the verb is in ®ar

5. famq &c.—fagw is the place where this gem is got;
hence it is called 3341 Cp “fagryfwnafiun=m sfrem w@w=r-
#87"—Kum. I Igirei fasmw: g+ wo = gdufe made of
Iggafa (sapphire ). famifa Sginfe awifa qmaq, ay— &)
‘Qual. ma: 1 See Malli also. These epithets show that here
also as in Manasa there were plenty of golden lotuses.

5. @ &c —ag+ foq wid=agfa resideuce. war wafw: a4
g~ 7 . Qual. €&t |

6. wwefm—wi+¥+gz wfw1  Nom. ¥@ir wam is
“yearning eagerly’. See Malli also. Malli's tfa wifasmEw
should be sfa mifuan
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8. wmumm &c—f+wg+an+wm IR ==ygwar gone. YW+
fwq wa=yv grief. @umA y®_waw, 7¥y— | Pred. to ¥an | In
the rainy season the swans all flock to Manasa, for everywhere
else the water. is turbid. But here the swans will not quit
this pool though rain sets in, for the water of the pool is ever
transparent and charming here. Thus during their stay here
they are =jgmgye; even seeing rains (@& weg wfg ). Hence
wfy implies ae} ( disregard ) here.

8. Voice.—...qwawrial gwa ai@n 4aa......gasgfaf: ¥&:
yaagafa: §fE:... en@d ( or—wrenEawd )

81, The cloud imitates the pleasure-hill there.
AQTEIR W=afret Gnafegate:
dtgia; FAawHEAATALTU; |
agdfe=n fua gfa ¥Q Ja6r F@kw
nediurmE taafed @i ada wafa o ce

Prak. —Easy.

Prose.—a®: ( ;um: ) & fna: ( wighy ) sgae: Weafmac
wagmzetiea] gila Nevw: (wf@) 1 € 8@, Sunwiaafed ar
R ( gEwm am ) wgdfemn: fra: sf@ ((R4n ) wialw |agn adw
wrofa

Beng.—% 3187 Az sAT F@Naafere ¢fbotaety «« fagh 76
wte | Bgl Ta{wFvAgeRa agaveg vANA B 1 ce 3w, sifavt fage

+f4® &2z wferm comns afem (493 AES AGWEY) an 2 1de
wraty fam fem afmmt, wifi Fte7 58 (R #31E3E W4 3R/
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Eng.—On the bank of that pool, there is a pleasure-hill:
whose top is set with blue-sapphires and which is beautiful
baving circular golden plantain plants all uround ; O friend,.
at your sight—you being with flashing lightning at the edges,.
through similarity I remember with a longing mind that very
mountain, specially because it was my datling’s favourite,

Expl.—The pleasure-hill set with blue sapphires and
surrounded by golden plaintain plants will well resemble the
blue cloud having circles of flashing lightning at the edges.
Thus at the sight of such a cloud the sweet remembrances
of the pleasure-hill will come home to yaksha’s mind. And
this recollection by association of ideas will pain his heart.
Hence the poet says—aaiu qaar &ufd |

Sanj,—awr sfa | ‘awr awr: AR e www [ e g9
« Fue” z@ac ] A dEafac’  sgAaafaafac @l
‘wammzaiat dgaa’ gRdgda ‘Tadiy’ guarg ‘Rgww’ @iy 90
® ‘5@, ‘surRy i afea’ aw d adag [ v7 faiay weawa-
oY, teNwgayg fve @ fiey teaa quR | At vw wedfean
fag sfd’ R, aw @ wgAfeAfugag faT’:,  ‘@Ele’ Waa
‘Yag’ [ wvawid ga=Rs—‘a@awyaar qmTIeEIAIA L NTUR
Atmila gaealsar wiq’ 1—sfa s g0 | ‘Al K-
Gufe | wama fasamcassed: [ sTnswawag sedafaatad
MY | WACHIA WIN@ISAFIN | GIHH “eam‘-lﬁ‘"zmgfﬁ: qw-
qud” sfa1 fagmsng—'at ads @ufd s Dagm @9 daE-
QqAINE, M—vaEsUQgw JOARAgEamEc sfARNMAU: |
Tawwiam afafals & saegd, weam: @fa@ g, qmim-
mew Moy ; wead efcwmaedo sfar |
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Notes on Malli.

1. The sense is—recollection of the wished-for arises
through a feeling of the similar ; hence the figure here is ww |
Thus it is said—*"@w is that when there is recollection of
another through similarity”. The Niruktakara takes this as an
instance of gq& attribuiing dw@ on #§9—he construes as—*1
remember thee as that very mountain,” But this is not fair :
because the thing felt before one’s eyes being an actual expe-
rience can not be identified with one at a distant ; hence
also @xfa is such cases cannot be rightly applied. Nor the
explanation ‘I take you to be that very hill” is right, for &
can not be taken to mean ‘taking’ or supposing’. Then
also mention of likeness will be uncalled for ; because iden-
tification of one with a dis-similar thing is also seen, witness
the taking of a stone as Hari.

Charcha.

1. tfeg &c—afea: fagw (wowm:) s®@, s¥—1 Qual
#ee: 1+ The reading fafenfuge. does not commend itself.
The Hill had abundance of s#tw stones on its summit.
Hence it is called zasﬁ&:‘ aafoge | sEae: taking w97 wvf

aa1 1 The hill being smalexfwg, it very well imitated the blue
cloud,

2. Fam &c—Fe+wmz wi=Rexcicle, (offu)1 www-
@ Yeng, (a— 1 #a gwds, ar—1  Qual, @wille:
For Twdlu see sftwanmiwaYar—sl. 3. This epithet keeps up
correspondence with sqmeftanfeas ( 2s applied to &) and
finishes the simile. See also Malli—:¥ faRsw’ wedlgridyg dc.
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3. sfa—An wag implying ®q here. “sfy 8a.”—Malli.

. 4. Yag—uq va7| All wra is ¥397 ; why then mention
7@ here ?—%R8ar @l being impossible. The poet seems to-
mean—#w f4% w@i (@q ) @ifn, aqwé wufw, Malli has—
wate Waq &c.—The wy ‘being a nervonsness through joy’.
See his quotation. ‘

5. W"—w+i9+ @y Having seen.

6. @qm &c.—aqrm edge. /gAY Hftar gggu— 1 AR
afea: a9, ag— aq 1 Qual. Ry

7. wufi—w+wzfa Nom. weq | @@y, wainly, wiwfa
The reasons of ®1¥ are—(i) similarity and (ii) it being fua to
my Ffead

8.  Voice.—ifaafugiu i@s...—vqdt@a y7d.§ waAv
@R

82. 1 yearn for my beloved.

NFNA(HadT:; FIIIA H1;
TR FAHFIATTI AU |
TF: qWIEd 9% 741 iR

FFAG geaafell TeTHITE@L | ©R |
Prak.—Easy.
Prose.—qufsgwy: - TAQ®:, M $9W (pwIww ), w§
( TR ) Fraeed: ( FAHAWR ) AHNAGHA FAGH | T
T WY W wEn ARG v (age:) Qeewww wern
agnafect arewfa



Sl 82.] Rugaq AN

[ N. B.—Construe #ar 8% also in the last half of the verse
here thus—ww: war ge... W@ sgaafzyt v e afa—See Malli. ]

Beng.—0i8 fegtasi1e 3masR s AeANGrR AAFE IMAAETGF
FEMAF QT AATIA IFAME ANWS | AT BN, ISICNF SR AR
asattars ¥ aw WAl (wdte 7m0 ) HEIRTA WIRtY Py, St W~
wfwats qitew! 0T 1

Eog.—There near the Jasmine-bower surrounded by a
hedge of Kuravaka plant, stand the red Asoka with its moving:
twigs, and the beautiful Vakul. One (i. e, Asoka ) like me,
longs after your friend’s left fost, and the other ( Vakul ) is
desirous of her sip of wine in the mouth under the pretext
that thus will they bloom.

Expl.—Easy. ( See Notes also ). .

Sanj.—t@fa ) ‘wa’ RNV ‘Faew oz 7’6 WAy @ G4,
At ag% WA ‘W, @8t ‘qww’ aw <fEagmeaweea [ C<fagm
ye & grew adea” @ac ] aed’ afqael ; ‘esfegea’
wgEuEy. [ wAq ge@ wzasdy wEfed =swd | canie’ [ on-
fafqy a@ W/ODNIFA SAH | W7D wNag %8 8 wfa foar
“qefgfgee A6 sy eEEs’ s wilwas enan | ‘we
FAAE: ‘390" agay [ vy AR a3 awa” vawc | @@ sfa ae
‘g’ adRaT nafasar w0 19 ‘99 g% a3 g@n’ @fiaar
sy | ‘awqreivemY ; Swrmuar—ifa walfh gaatag ‘e
Fgy, ‘Qve’ WA qGIFRN FHWREEY | CawTewaawse
PG ®EQ | JURIAEIES g9 €hed @iy aqfman’—sfa wwre'a: )
‘gga’ wEn [ “wedE)  wagelorewsad”’ wwwo ] e’
ar g@: ‘wemakd @ e’ Fwf [ So e wafy e
My ] wRwaged: elvzagrnwwn}  dvefafs  wfefo
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{ wtwi =i fragfisaf, sye: Nyre sdur, a0 wawE,
UAETEENNAR), away &, Mawdsfinals, w ydaima wfa-
wc ] ueRy
Notes on Malli.
1. 1t is well-known that Asoka and Vakula trees’ prepara-

‘tion to blooming is respectively, stiike by feminine foot and sip
-of wine of their mouth.

Charcha.

1. wafmgey—faemg is twig. wwdfa == (g9<g), w-
fageg; W&, ag— 1 Qual, wwmm®: 1 The epithet suggests
attitude to have*qrzina of a lady. See Malli also.

2. w—w indicates gqg3 of the two nominatives; hence
the verb ( w=nwaY ) is in the dual.

3. wmER—Afa+wi+ez+w WAT (W WA ) = RgTEH
close at hand. Both Tmma&: and &y together are nomina-
tives. Malli takes this as qualifying—Asoka &c¢. But the above
construction is preferable.

4 FaFE—3 + faq W= encircling, covering. Fawar
ofa: (wmiwe ) w@, 39— a@) Qual. wmydMawsw ( which
bhas s} 38 )1 See Malli also.

s us—Refers to tmim®w: 1+ Nom. to waf@ understood,

6 & ﬁ'an:—-By this g9 1efers to his own wife,
3. ymuE &e—uAveH  wiowsdfy  aRaR + Wi+ a9+ fafa
wimynife=uanafea s Pred toam:+ In the case of
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‘wi’m ; VARIZ—INCABS AW ; iof'it is well-known that
yaksha, the epuhet suggests hls deso;e to hnvg ;}ae pnvnlege .of
-shampooing ber legs—cp—“s¥ faurm BALIAN aqmﬁ a dqeaia

wcuigs quaw'—Sak. 1L Thus both &8t and 59 were
amarfwend |

g Aez &c—3ded A% (gE+uy_ WA )1 Aeq wEHw
zzifaefa Qe+ +x wafc ( by the rule “wid@sqgadt & )=
,dtwe: foetus or desire of a afi'd | “miwidsfa Freew” s fam:
Bhanuji has “safremaad wiy fatde afidrgui w8 | Here
‘however it means “the swmwz® (as wmzaE &c) which puts
trees to blossom”. See Malli. “dres’ aurihr REAF OO &c
eeRa oW, whY— 1 Any ®&r adm For Agg, see. alsp
“Itq @1 Qegg@nwaw’ &c.—Rag 1IL Bh.aygb,ht)xgvi; goes
against Amara &c. and uses % in masculine,—cp “a: wfag-
am‘i:w wg;"— Uttar 1.
-agwwfeuR—afgy wine. sgaw Afew, an—1 NNH This
put Vakula to blossom ; and that the yaksha coveted it is easnl;
‘inferred. ‘wan g%’ and dezxaa are to be taken in bo.’b the
‘two cases. . 4
0. Voice.—Easy. L
11. Remark.—Verbs agreeing with two or more  nomina-
tives connected by w, may be either siogular or dual, cp.—
gAY . I W AA] WY Al ey Teq”
18
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‘ - 88. Peacock’s seat there
| awd ¥ wfranaa sgRaEaf-
| ® axr Afafirafadza mad:
ard': fosramggad afdat sear &
TR feasfan® Meaww: gEw 1 =3 ¢

Prak.—Easy.

Prose.—~amwdl ( awvgns ) wafaftzamama: wiefu: g&@ axv
( ifqtim’tv Tfaar ) shfzagaw wiea agafe; («€wf| )| fagaeas-
gus: @ @ wiwar afea 1 gy Neww: Tagfad o warg

Beng,—wi® @ 3@ %3 3y vHIERT Nigw nada as
R (AT 0 ) WG | BT AT FIFSRNT B17 2rwtfafny sfotes
e o 3y Naed ftIAnT 3 Itawce wpta ame @ @ |
femrage starms (—@ i@ *FAAAF WS AT TI—BiY w17 )
s 29 e | ‘

Eng.—Between those two trees, there is a golden perching
staff with a crystal slab on the top, and this perching staff is set
at the foot with gems shining like unmatuied bamboo. Your
friend the peacock, that is being danced by my darling with
clappings of hands beautiful owing to jingling of her bracelets,
takes at the end of day its seat on that staff.

Expl.—Fasy.

Sanj,—ama sfa—{ fd fa ara: | ‘awd’ ad: ewdtid ‘wafa-
Deraw. wafawdoa; ‘dAxat swn 7 wwnR' st &, sguigEwE:
‘wfef’ womafmefu: ‘q& @' waafkw son 1 ‘wld wlwag
Ty’ P gEn 9, FENE famv WA’ Gl ‘amefe:’ swze:



SL 83] Fope ‘o

welfaav: ) - ‘faw’ ameafr [ “qeerng fofes”  semc
fwoifemrn  we i fufewand swanfedy  emfze ] Frwmedy
awaifa, & guar’ @@, & A’ waeae: R AR ‘g wiva: a
e gy gw ‘Aewe’ &g [ “ag@ afEd adl dewa
yawgs” guwc | ‘RrgfaR’ qwd@ Tt afewy ‘vad i
{.“'ﬁlﬁwﬁf w& sfa wdam fdw ] [ Caawnd'—vam
IUg MY GEEGIC A SAMEATIC ; ATAY LRI WAT, A G
ag @A’ sfa | 7w ou mwdfm wifas @, aa gwfeasgae'am )
wa g ﬁﬁwﬁitﬁaiﬁéwrmm%!&arfatqqn'm mﬁﬁaﬁm xfa
FrawE g T wﬁ%rtuéﬁw{t:i Ju e

Notes on malli.

1. Iathe five slokas beginning with aarm® &c, super-
excellent ( superhuman ) things are described, hence the figure
is gzm1 Thus it is said—*There we get 8zw, where
superexcellent facts are narrated.” This is not an instance of
either wwiafm or wfamw, for in these, facts are described as
seen in pature ; but here (in the present case ) the poet by,
play of his imagination describes probable super-human facts,
hence something is attributed :—Thus it is different from
those two figures, This is the view of Alamkarasarvaswakara.

Charcha.

. . # ' R R

1. amd—wfy ot Here #q refers to things just gone

before ( giguafiia ) i. e, it refers to wally and agw tree of the
preceding sloka. '
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2, wigw &c—Faw isfi slab{ 93:) 'Hore wfzw means
‘made of orystal ; wfz® wwwawx, #¥—1 Qual. weafe:

3. weefe—afe stafl. we+ws_wd@—are: peich, sitting.

wewm ¥fe: perching staff, (aq— + - Nom. t6 wfa undsrstood. '
T ‘4:' ml——ua-}-i!’l f Irﬁf::!ﬁ set, pa‘ved Qﬁ\é; wgafe: |
The foot was paved in the form ‘of a daxs, mth settmgs of
sapphires. See’ “a{ﬁ axr sadfza’ etc.—Malli.

5 wafr &c —-n+wv+m mﬁ-xﬁz mature Here #fg
comes by the Vaittika “mqaii’tz’]a \w 3". qﬁq qﬁmaq ;ﬁa
wizaq 1« wfafen, asag—. vwﬁw’m dm: bamboo not
much matured ®#ur—1 Such bamboos verywell rememble
blue sapphires. @st v (lus'ffe‘) ga‘q—; wafadigin-
WEIW Y¥ NWW Q9F,’ ¥¥—by the varttika muwmlm
gmgaﬁw mm el (See ante ), & " Qual. wfafir; ( which
has s am ) v

6. fam &e—fwu+w Wi feaaw = fasn jingliﬁg ‘of orna:
ments fﬂwrlmq T wE | firs should begm wuh a palatal
and ‘ot dental See Malli—* ‘ﬁw; yuwafa... a1 g z=nfz”
qm bracelat ezm beautlful famgmir s@afa, wsafiak
TRE— | & qmu., gagui— 1 &1 Qual. a&®; ( which has
#1391 )1 Some read here fymrwagwi:; but fauy being
@AY, faaq wnh & connot be got. A farfatched defence
us-—h«iﬁ wedtfa fewfir | Then hy 1z we mayhave frwa »
This is Vaﬁa'bhasreagmg, wQ‘imowe;er prefer that of. -Malli,
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Vallabha renshrks—"fud crwaafzay &w&?ﬁ Hh*, mw;

wfaaf) a1 wuma wimAgzfafy:' g
7. ﬁa —u+f“« +w ﬁﬁ=nﬁm caused to, dmce

qmmnswu Qual. vhqt§ 1 .

8. wam-—wff+wi@+az ¥, Nom, wMewe;: The
wrue of Wi+ we becomes ¥+ by the rale ‘“wifie mrat w8
Hence we have—'awq’ | )

9. Voice.‘—mr...rc_mm NEYEN IR afada g Newe «
ar waed. .. ' ’

10, Parallel—compare—"!i!f“il!!m&lﬁﬁm ARfwd wﬁu

ooy EEIRTE

w78 ar amih Imﬁ!'_.’—l—Uttar‘ III
84. . These are characteristics of yakcha § abode.

, ufy; wnil yeafafen @ ‘g, w
. Nk fmfeaagR wpnd 3 3514
wIApIG WaARYAn- Rigade
gAWG 7 m:mm',sgfa qwfaes 1581
. Prak,—Easy,
Prote.—§ i, weefafed: (v youw: %tﬁ' i) o

awsd;, (a91) XA fafaaegdt agad (gt fthﬂ wfest
) Ty, wfenn wum an e v aden | Ry’ i

B -
Béng.~ceHedt, WAt Ty dfere 4% T wwm £ watve
apvteics (awaid) s e o (e BAINGHR ) bR, v
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85. Cloud s to descend there.

Nat oy RWEETAT Maatardea:
T ‘”ﬁ‘aa*fdﬁ“fwvﬁ' AT |

wmaaafam mum«nm

aareitfanfaati fra 1 gmwefew i =u

Prak’—fiag qefeq  waiaagfsal wvq wéf@ [ Lightning
will sérve.you as your eyes. Thus you will cast into the
interior of the home your eyes in the shape of flash of
lightning ] Wil not this frighten your darling »—w=rearas
(wa; ) wiatfaafeafmmi zfeq v wsfa [ You will cast your
ligh‘tnin;g-éyes in a small measure, you will so much diminish
it that it will resemble the twinkling ofrows of fire-flies ; thus
your such tiny hghtning-eye will not frighten her . But my
size is very big—Mwamm@EA: @a: wawagar aa &q [ For
qnick ent’gance you must diminish your size too ; you make it
only as ]argé asa young elephant] I understand all, but
whence shall I cast my vantage-eye ? —wga@fgd @amt H1F@A
fawa: 99 @ 2fe awag fa [ Why, sit on that beautiful pleasure
Hill and thence cast your eyes into the interior of the room to
see my darling ]. 85.

Prose.—Rugwiaddl: V. s@waqat n@ TURETYR wrEmy
MNpEd faww: (99 ) af, wewad (wn)  aSwfaefeafaa
fagg agfeq wawafaat syav fa |

Beng—A¥{ AR% ¥fivin uy w433 Ifafeem wiv cve €4 wfar



8L gé]. R e
AT RS AN AT AT RPN R T g woRiaiafR
( WBeT ) COWtEris [ ¥ AW, I NI Rpjvw aean tate
7R TEreTET oS #hCY 1

. Eng.—Immediately for-. quick emteance sssuming.the form.
of a young elephant and seated on that aforesaid pleasure-
hill of charming slopes, you will make your glance of lightning
-flash of meagre ldstre and ( hence ) equal to the twinkling of:
fire-flies, cast into the interior ofthe heuse.’ '

Expl.—See Prak,

Sanj.—framefiorgmas sewe—asfa | € [ ‘AwgwE ox
R wlg Maatndy vead: [ “wdy @A sfa’ Y (? )1 “wwga:
afad DR wa Izafmd” sf w=me | ‘ex’ wufz wewe' sfde
agfes aqdw a@ Wi AW wwndRal ‘aEma ‘sgawigd’ @
saifzar gaffge @ gt faweadw @y ‘ANeda fage’ gufae:
| ‘wwiwy wanE W' ose @ & [ ‘awt geawse’ sfa
fegfm: ] ; ‘@dlamw oY’ aen ‘faafeda’ ghaa’ fet gami
‘fagzw & fageam:, § wa ‘e & wamg wm: (1) ‘wwiad,
aa ‘ofaat’ ufwer ‘wdatfe’ ' au wfyy fefecfaq sfegndfean
i wafaant zrdtad zfes we2R maafa agg @A 4 oy

Notes on Malli.

1. - The sense is, this is just like one who seeking. after.
something places himself high on, and thence gradually directs -
his long glance on all the eight directions.

-.Charcha.
8, i wen &¢~~wuW-isa young eisphant. e oW, ¢ug—1°
wwwan: ¥ a7; g@, T¥—by the Varttika “grawwerghe evee-
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Ay g —see suywrh: (Sl 83 ) and  anfe. w@wadlt Wi

sfa wawaq + aq=wawagary aq1 Obj. ofamri The cloud
should reduce 1tself to the size of an young elephant.

2. My &C.—FH+ T4+ 9 WI=gwE fall, entrance. Dy
geqa;, gUEN— | ¥ A € aw or awgl” W ¢ or &
yft 1 g aNwr 1s also correct. ¥AY yA suits better. Malh
defends g%} here by ‘g€t €gwfd”"— ; but the rule has no

application here, 1t would have applied if the words Wwewna
and g were separate. For details see fagmga: under sl 25.

3. ™ &c.—u1q slope, summut. . YW, I¥— 1 aAlGR
Qual. Rrgw& 1 The epithet suggests that the Hill was a
fit place to rest on.

4. fave—fr+az+m ww'fc=fave: seated ; pred to =g
understood. “‘gfeTnd.” sfa waq | as: ‘“‘camar M gEaes”
-5fa gy ; gfum @ KQaawcafy sag

5. wyfe—we+@z faq| Nom. aqi wmy, Wil

6. wmiaw &c—ga+w w0 faam=vfaa fallen. wad
sfa wanans, fawany wadtwa: | Orwa.figd waae xfa wodaas )
aw ofsm, gogm—1 aw| Pred to fam g wafes Here
the usual reading 1n Malii 15 m w%, | But as he takes this
as an WX, 50 the use of w#; 1s ubnescessary and mis-
leading. Again wam@ should be #ady | The gmu’?m)ﬂ is of wan
and wa7, but being fawwi¥ its equivalent is merely a fawmm
word. Thus ww# 1s sufficient. Hence the reading here ought

10 be—wad tft wmwwmp Cp ‘wmfacmfift  tgefie’—
Kirat. 1. SL 34

1
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7. warm &c—wied v wig fgu=wrg light. wwmaw sfa
N —*awR gereae” sfn wenww s Fegoane | This is
Mall‘i;s derivation. But as the cloud will be reduced from a.
huge size to that of ayoung elephant i. e. less than an elephant
even, so the reduction will be very small. Hence derive
thus—w®rq we very small gegui— | drEgd v W&, 39— |
a1 Qual fag 7 vefew

8. @wqa &e.—@wiwrit a8 s @+ ga+ 9wt =g
fire-fly. Aww Wi (row ), ¢aq— 1 a@n fawfgasq ( flash )
< — | 3= ger 1fa @diaefaafeatmn, famaq yaa— « Compare
Amara’s  ‘‘greiRadt  fawsgmAtamsfaanivares” | aw
Qual- zfeq i As the glance was weyimwr;, so its flash will be
like that of rows of fire-flies.

9. fogq &c—az+faa+us wia=uni g flash, faga: eavw,
<8— | gua g wn—) am) Obj. of wye: Cloud's
eye will be its flash of lightning,

10. Voice.—{auda @a1 ww'a... |

11. Remark.—Some editious read the next three verses
immediately after the verse “agmM cfaafu@x.”’ &c. ( SL 81 ).
But in that case the order is unsound. Descriptions of
palaces, houses with its token should precede the descrip-
tion of the inmate of the house, Hence we prefer Malli’s
<order and all along follow that.

86. Darling's desersption as she was.
At s frafenn aafamsas
A T wiagefcanew fawwf; ¢
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T MOTOERERAAT EET @At
Qv a| imgﬁaﬁm‘ﬁ gfewd 1 wig: =

. '{ N. . B.~—This and the : following verse should, be. taken.
together ],
.. Prak.—Easy.

Prose.—a=, wmi#i, fraftzuar, anfewedw, ma wai, «fwa-
R v, faamhi, DARH . SUGIAW, ORI WwaEr,  gafa-
faell Wy wam ofE: ya @ a7 ( vow AR ) @i, ( am it
smai—SL 87.) | ax and az being correlatives ]

"../Beng.—Kasy.

. Hngy+~She. who is there, slender, youthful, of pointed
teeth, baving lower lip like & ripe bimda fruit, thin-waisted,
with eyes like frightened fawn, of a deep navel, of glow pace

through weight of hips. and slightly drcoping owing to breasts,
is as if creator’s first creation with respect to young ladies.

Expl.—See Malli carefully.

Sanj.—wwifq zfewawaq wMTmENT@EAT—aNE 1 AR
P Ve 39 wd ag’ vAe ¢ ‘9@ guawmn” sfa e ]
o’ gafn: [ @ deesam” sgquene | gufe gt awdfa
‘frmfes) - WRwe [Tl Rmrenwwgeswiize”  sfa fen )
‘e @t anal’ zwn g @ [ Qe WA qEEETEE T9d
az® wmfza—"fen gaesas goewa: fugfo: fren o g wafa
Wt wl W@ W i AmexERsh wewE: eRe | @
fafdt aelt A My aqfae” ofn | ‘e ofted few” fafmwes
13 Sy} e & rneae R {Seernf@alens vamdfiene:”
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st a0 Mwifemizde—" venfzm €lx ] W ww eleda:
“afeasfoen: ¥ wamy vl gedl g @ adw [ aRamn ofade
I | agm Vaew ofedemeraE—' ‘sfwanagas nwR v ¥@”
sfa] ‘fammfa’ mdonfa: [ wdx aQer  afamaddam semfe-
Tx” sfa smgma: qud | NNATm  weemRa’ wemfan, ¥ g
Qe ‘manat @eTE SugTan, @ g geieq e ‘geag qa faww)’
afes gat: wfug@ sad 1 ‘uig’ aww ‘ern @fe) wonfemg v
fga sev Wi egEffdar gafaf smgcr [ widw fafwai
seafaaia sqaifargamg fwivdted emd-tmefaneed ( qw w
wiga wed 7 Fafe cifauawatas @R W ] oag o m
‘gl @ ‘aa N AR @ —a SYNCaT gRal | o

Notes on Malli.

1. Generally the artists put forth their best efforts in the
first production, so therein is seen perfection—this is implied
by the adjective wig here. Thus in this expanse of the universe
there is nowhere such a gem of ladies with such beauty.

Charecha.

1. wa—Qual. a1 @y 15 a high class youthful lady,
Cp "3 g@igeslyl AW 9 F@EDAA | AHHGAA”INT @1 &
widfa swd’)  Ayurveds also states that mw coleur indi-
cates best health, and health surely addsto beauty. Hence
the epithet is doubly significant. See Malli also.

1. f@fgem—For deriv. and significance—see Malli.'
‘Qual, 711 @Y indicates beauty, and this luck,
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3. 7@ &c.—wwe; WIw: sfq wydAS: or wudw: see the varttika
“giateal; amd at” 1 q& frew, adw— | osfaRfrr swde s
ag— 1 ¥ is optional in the feminine, so amfammydigr is also
correct. Qual. 311 This also indicates fresh beauty of youth.
Malli’s quotation from Vamana is out of place. Vamana’s
remark i$ with respect to the ##wreg compound fawnyy; (fas -
AT WT ), but not with respect to asatfe compound as we-
have here. See Kavyalamkara-sutra ( ch.' 1L rule 15 ) under
“Eame sfa 99 wewne@fEAE” « The word ®stgzand in such
cases is misused. Question of ®w# arises when at least 3
padas are present, but in cases like wxmfda &c. we have two
words only (e g. ma&fex: and wifa: ) | Further the word faa
that is elided is an 8wtgg of the first word. Hence we suggest
to call these cases as gwrgzMfagaig |

4. ufeg &c.—ufgasii@n 4, ¢aq— 1 wffaeia gafqs.
W awAgL, a¥—by “gwEgAagd@—" (ante ). Qual. a1y This
indicates her gfgatd i. e. the first class of women among the
four classes ( wfad, nfya, fafamt ) mentioned in the sastras.
All the epithets also indicate beauty, Cp “‘@¢®wmassiasiv-
ze’—Uttar, I1IL

5. W &c.— Both Nfg and NA mean ‘hip’. awn w,.
cam— | @my  gaY yw )

6. &mmar &c.—This also adds to beauty, Cp—‘‘emafaar
fwfafza emam”—Kum,

7. @wA—wg+fay fat+arq 1 Nom. ary
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8. gafafesd—gan+fa fegm =gafa: young lady. The rule
is “gafe:” gEas oa fawm, wdw— 1 afe) feafe® of +
Cp ‘wiagfewuy sfamfa @1 & wiaf yawgfem agy aan’—Sak.
11, See also Malli. where the deriv. and significauce of alk
the epithets are given,

9. Voice.—&aarn &c.—waa1 &1 5@ T AR .. |

87. Her condition.
at s ufefaamat sifad & fead
Z0®3A wfa we=R sFaR AEww |

M@t Yoy feadwy Ty AT
st ww fafuaafaat oW o @ s v

Prak.—Easy.

Prose.—agut #fg 304 ( &fd ) asaom oFi ( wa: ) ufifm-
wyi af @ fedNd Mfad sy 1 ARqwWT Aet @ fRa@y T=Ay
fafneafaat afuaY ar ( 39 ) wwsat wEr a8 ‘

Beng —eaMnEsa ®IfY ¥03 W3 sFAT I @Ftfa ¢ firwsifq
sEnE sty [y ate om atfea ) fageg N fomef wfeitfze
3303 yifec, N Tewdige wian fon fEaafest faNz o fea waan
(we1s 3fa) T¥RITT

Fng.—I her companion being afar, she solitary like a
female Chakravaka, ( hence ) of measured speech, is to be
known as my second life. These long days having rolled on,.
that girl ‘possessed of an intense longing has, I think, turned
otherwise like a lotus smitten by frost.

Expl —Easy.



ReT Rayay [St. 87

Samj.—atfwfe | ‘@vwi’ svwiefs { win fadwgfens gy |
‘afe 70u¥ o, gead wmAd Ok Afa aneeX maEmaee ‘ow
qu ewfedy fewat ‘ai afiframat frawfed ‘& fedld- sifad
ety ‘Mfaager wqn 77T © 191 aaifgsawe: 1fq @8: 4
FUOATRAGRAGAANET W —02 a1 ‘mewweq’ geafacgizasg
[ “udt avadfaa® 3gar qedt § a7 EWAN § WA AGARRT
fagdur” 1—safwug | o 78y faveasag @y’ avaiayg ‘fzags
ngag W4y ‘ika’ mfrwm@a ‘afgar ofaat @’ ofefifaa [ “gaam
am weer” sfa e ] ‘wmgel’ gafasdamict ‘mat @ feweanfod
fatga wured ;A adofe s@9 | casEr “a cam ww’—sfa
-ufeass sfaq wra: 0 wo 4

Charcha.

a. awy—This ag as said before is correlative of @z ( in &1 )
of the previous sloka.

2. sidau—w + f@e ( favi )+ twg 1. Should know. Nom.
@ Here wimdgz by ‘‘wguaaiam’ cam not be defended,
for the rule requires that the action should benefit the agent.
In & smar—cloud is not benefited, so wyrdiqz is legitimate
here. Hence we prefer the resding siraYan: |

3. oft &c —gfi+#+w w¥fw=qfcfqar measured. arg wm
<, 95— | aq | Her solitariness like separation was another
cause of her comparative silence. Qual. & |

4. Tedtg Mfgaq—Pred. to ag+ Dear thing is called as
.a ‘second sou!’, Cp—*‘d Mfad awf@ & wed fedtay’'— Uttar, 111,

5. FQHA—wgd gl @mmwE qad sfa e+ fe g+ m adfo g
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-¢Qya placed at a distance. afe1 Pred. to ®fg ( which has
-ad @Al ) | I was her constant companion ( g¥=¥ ), I being
afar she is alone. In fact, we were like a pair of wmar® that
cannot brook separation at all. Hence during my separation,
she is taken wmarstfaa v | ,

6. wRg&e.—s% + ww + w9 WA famy= 3qFw longing. wzy
(&) samwe wen, av— 1 awt Qual. amig+  Separation
made her so. See Malli also.

7. %9 fza@g—w3 odt 1 Days seem long when we are
in distress ( as separation here ). Cp “fargdead fawfe’'—
Vikram.

8. weu—an feafe+ @z w1 Nom. wey

9. ffr &c.—w=m+=x =dfe =wfgar blighted. fafur dew.
‘A wfgd, ¢aq— 1 @1 Qual ufwdYq ) She will lock pale
like a frost-blighted lotus.

10o. ®—Here ‘ar’ has the sense of 3 indicating suwr |
‘See Dandin quoted by Malli.

11. Parallel—For a similar sent' ment, Cp —*‘fawfd wrgicy-
fmamar aufan eafq@grim’— Rag. XVI

12, Voice —a@maI®) $A UAT...®W q @A FA...aqE
-ave. . Afwar afoAts wGsq AE AW /AL

88. Change wn face and eyes L.
wa a@n: vamgfeasgrad fuamarn
fmammiaiaEar waieden |

19
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TEANE FOAUHEH(F q@ATAREAT-
femicn @equuimeRIaEaate § °x

Prak.— Easy.

Prose.—yamafedi=wadd ( qm ) fmwamy sfafaan fagaut-
wyuE ( 891 ) SAEsAE weFwAEm vamE qan feman §e, |27
grufmear®: ( 4NeQuDaa= ) = 2 Gl g4 )

Beng.—eRAIFATG  E13AFF, w31 [aafean wfufozs  (wde
Twsl) @7 INBAYS WABIF, (T ) AIIORET (I AgA ABIT-
A=)q sewhs @ 39S foa o7F 34, clLaEtery Wawtfy soEa
et fq5a3 gz sfac

LEng.—My darling’s face will surely wear the paleness of
moon rendered lustrelass by the pursuit of cloud—face wheremn
eyes are swollen through excessive weeping, where the lower
lip has attained a different colour owing to hotness of sighs and
which is placed on the hand acd is not fully manifest on
account of long dishevelled hair.

Iixpl.—See Eng and notes.

Sanj—dafafa 1 ‘wamalcan g swfar R’ sw
[ o= @7 maq: axfca . “sfzaxn’ sfa fagmag “afawfg—"
saufes gwEEes ' “gwarwE’ sfa geieuew  Yew”  sfq

A% §a g gsgnfed” sfa Fe= & &7 qufafglifa vafaw (7)
wfman waifea) sedqitar ) q9 afq wrdifiwm aqamg ; ssigs
e fadvwg sfar Jo o3 fawd =wdA 0 “Frmaeng
sfafige’ ww@dresa ‘fenadl’ i ‘9wdf’ 9w a7, v weq
‘gEme IRNARTYE ‘SEReAm wgw oifeafn qwn: g
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|4, @z98a’ @gqUva qaaEda o aEg, ‘@wemw: =) W
srwai ‘fauf’ qafafa faas [ “qq’ axsifand” sawc ] gaen qefy 4

wfnazfafa wa: g ==y : : ‘ i
I

Notes on Malli.

1. [N B.—Here Maulli’s readingis corrupt. I have:
corrected it in consultation with various editious. Some:®
editions have—“sfq avamamte wfam gaifzAY szau =’ | These
are interpolations of some readers and meaningless ] In I=ga
we have 4T = after the root ‘f5’ 1 Here fagi & is changed
to @ by the rule “<¥fzag” and fiy is wifzq, for it is read as “z
< f5” in Panini’s wigmz 1 The a of fi is changed to 3 by
gargraa, the rule being “‘sfv@fgasYay f@fa” 1 Now the rule
“gagrewig” directs that if there be a vowel after gmgirw, the
two together will assume the form of the furmer ; hence g is
substituted in pleace of 3 and s of fr1  Next we have 2g by
the rule ‘ g~:"” for the g®rgIvw comes after a consonant. Thys
8% A 1s got. Some say that 3 A iIs got with EES added after
fa by the rule ‘s mezgaifg®” 1 But this is wrong and is
to be rejected. In that case, the 3 of 1 will be left unprovi-
ded, besides the rule ‘‘sgi:—"’ applies where & or & are final
letters—here 3 being the final. [ N, B.—Here the marginal
notes of some one as, awwA@Etar and g7 Al were perhaps

later incorporated in the text. ].
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Charcha.

1. «wg—Malli takes this to denote faa® ( surmise ). But
fagy suits better, for yaksha was sure of the consequences of
their separation. See previous sloka,

2. wae &c—a3+fy+® wafi=gwga swollen. See also
Malli. = +w 79’88 WA =%fzga weeping. vad wfzan, Hawr— ¢
QA7 oA, YOgIT— | . arew A4 wfwq, av— Qual. g@y Pang

of separation caused incessant weeping and consequent swelling
of eyes.

3. fwg &c.—For wylw see sl. 86 under famyqAwY: fus:
av: wwW, 3x— | aEnw Wiy gfeq ay—1  @gq  Qual
f@#® | Hot breath is likely to deepen the colour, cp ““araiu-
@’ and “femsnaweammama’—Sak.  VI.  Again hot
breath was from internal sorrow—cp “szafufitmaifzadae)-
@aw’—Sak. 1L

4. wvemaq—Qual. H@R:+ This indicates faar See
Malli also. I venture to take ®® to mean =wgw, for we
bave—“arwediafeqazar wifaf@ar sa faga@”—in Sak 1V.

5. wgm® &c—fa+wg+faa wd=smfm manifestation. =
|EW vEHAl, ANGR— | waww =fm (gww ) ww, 19—
aq) Qual. ¥@q1 The face was not fuily manifest, for
long hairs dangled over it ( M®@@®aETy 841 ) |

6. ®gq &C.—wI+E+YZ W =w4gIW  pursuit, A+ fag
w3 = mifm: beauty. aa wqgTww, ¢3q— | An fwe, @q— 1 AR
wifat@, 3v— | a@ 1 Or—azqg@a faesifw, gega—( aw!



Sl. 89.] Ragan e

Qual. =) Moon loses its beauty when screened by
clouds. Yaksha's wife too will lose natural brightness when
overcome by constant pang of separation.

7. fawfi—u+wzfa1 Nom. w@q| aww, wwiifq—w,
wfiafa—a |

8. Voice.—..3% a4 ... —W¥QE 7. —TfwA  FRNGH
@ faaa... |

89. Her engagements during separation.
=g & fauafa g ar afe=srgen ar
wquz fatgaq ar wanw fagmt
g a1 AYRaTAt afewt oei
wfgaw: ofa s & e aw filfa 1 ce

Prak.—Easy.

Prose.—afwsarger ar, fargaq wiaae aquiem’ ( #9 wfasfay )
fag™ a1, ¥ ed @ aw foar (wa: ) wd: wife wfaq—sfa vaewi
wyagat qifcant g ar a1 @ wiNd ( zfeqy ) gu favafa

Beng.—7g3% 3y ol sinaqRew Afaz ) o d o7 oew
s wifsey, W93 WA @ WA Ifaw 1 WAty gy afeyls
« tfaca, fogl—"cz A, gf =tam wNa f29 foca, oty *4 34 wie
& 2— 30w a7y, #awyl Tyawd Afastes fawmtn sfacs gfeea

Eong.—She will erelong come to thy sight—she who is
either engaged in worship, or drawing from guess-wo.k my
likeness reduced through separaiion, or asking the full melodied
Sarika in the cage, in this strain—*“O, do you remember
nmy master, for you were his favourite ?*
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+ Expl—3ee Eng.

Sapnj—gifafeQaqrul  agufa guaam  sa @nfo -
s saifzfa: fafa: 0 wise sfa—= {e, ‘ar wafear ‘afay mfea-
ARy, | aaEAy ‘g’ agar ‘ar; faR®w @’ @@ ‘wEnd’
FIE @ wEZeS@[ W wwWEAn 3qd @fama:  ‘wqeEE’
[uwwgra waufosfafams: [ safe qza aw  vfegas=aag
wiwngE  auife sfamfaea fasfwan, sawar  w @@«
vamFls—‘oid@ fy « gE@q” safegEgn ] fager s
sumiEl fama™® a1 fasewww facfeMfaqdgman sfa )
[waw wwmmEngs  ganfadfeasmifn  gdefemq— @za-
wfasfaena: faaran” w@az | ‘aytaeai agwifdg wqos ‘owwer’
‘Teaw: mrEanfaay ‘afn’ Aofefagsi—e ‘afed, v’ @l
wife wfgq’ exfe faq [ “@fgq *:qesd” s@aw | waid el
fafaag: 1 [ “efadzdnt wafe”’ sfa wdfo (280 ) w8 I ww
FwAre— % e ‘@ aw’ vy Nodifa fagr [ “squeaidfa w7
sfa wwmg: ] wa 0 agzan oy qdfe sfa win—srd g ar
[ar o=t faseg | “‘suami fas=< @ s&@qc ] () 99 ‘9ElE
zfeqd ‘gu fgafe s faofamfa s@d: [ “@i ved gu wAR
famzmfad gu”’ same | Carsqguinmadn @2 sfa @z ] s

Notes on Malli.

1. Though gigm means similarity of feature with respect
to a well-known object, still it here ends in pottrait ; otherwise
'd‘rawing is impossible ; wam#y also says “‘@iEm is used to
denote portrait as well”. 2, We have well discussed this
fact ( e. g., portrait solaces a fatfgs ) in our Sanjivani under
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Raghu Viii. in  “gremefasfazaq;” &c. in consonance with
“HIHANE | \

Charcha.

1. WIEF—w+ M1 + 95 W3 = wi@s sight.  afaq | fagafe-
FIY oY | -

2. gu—An W=y meaning ‘erelong’.  And aé ( in fagafa )
‘in the sense of &z ( futurity ) is usea in connection with this
w7 gy, the rule is “gaqqa fag@ay @z’ |

3. afesgAi—Qual 811 For €wig, see Mall.

4. WAQIEEH—aH Gig@d, ¢aq— 1 ODbj. of fag=t1 Here
-g1g7g means ‘portrait’ — See Malli,

5. WEARH—a" +qq FRU=7" to be inferred. wa is
guess, surmise. WFA AWH, qgq— 1 @q1 Qual. wEwWH !

His present state is a matter of inference, so itis said as w&-
a9 1 See Malli,

6. fagsy, gsgat—These are formed with s@ ( in fem. )
added to fa@ and w= respectively. famg being gzifz, fe@d is
.also correct here by “sisgYazi: 9/’ 1 Qual. @1y

7. WY.—w®w deafaawai 98t by the rule “sdagzdmt
a#fe’ | Here Malli's gfq saf 58Y should be sfa safa @is w8 ¢

8  Voice.—sigwar...fagan.. . aar figamyad... i@ & sfa
gl q91...fqu@a...

9. Remark—Sanskrit writers mention 4 means of solace
Jdeft to the faxfgs in the absence of the beloved—( 1) sight
-of object that resemble the beloved, ( 2 ) sight of portrait of
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the beloved, ( 3 ) meeting in dreams, ( 4 ). touch of things.
that approach after.contact with the beloved. Thus runs
the qayaiwr quoted by Mallinath under Raghu VIII. 92—
“fadidtsndt a1 fagwaazegwas  aafsy’ @@ @enead zuwafa.
azrYEMEgIEal  wEARq  sAwQArafaanaet sl afka”
( See also Malli on. Sl 108). Here the 1st and the 2nd are

mentioned so to say—for g1z may mean faa as well,

90. Same matter continued.
sauy a1 Afawagd fafaw i
wgaTy favfEque daggzmgaan |
aEwIEl AgauieEe; aifaan wufeg
YA wanfa @&l g% At fawt i o

Prak.—Lasy.

Prose.—% @t afeqag? sqey dwi fafqw wzdag (ga
am ) facwaee Faq SzmgEEr (@), agaglea wizt ael
wufeq gifaa yiga: | aamfe g i faao® (a8 ), 3 W@
forqafa ( sfa gaw gma ) o

Beng.—(Z M¥), @A (Zleg Nt atfaw AW Awx o 26
F{33 N ANES TRF T30S AFT; agqFA NG N7 SASM (FATIS,
ST 73 NI IFS VWALR A 8 Yy S ifEig—g w33 A
cstata gRony =i |

Eng.—O good one, ( She will come to thy sight ) with a.
lute on her lap having dirty clothes, desirous as well to sing a
song the lines whereof are composed in my name ; or somehow:-
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setting the strings of the lute, wet with tears ( she will be
seen) forgetful of the rise and fall of pitch though she practised
it oft times before.

Expl.—Easy.

Sanj.—3qay sfa1 ® ‘@@ @, ‘afewzad’ [ Cafkd awfam
an” ofy maEm e | ‘SqEd & A« fafew’, ww N ww w9
faz’ afeq aq ‘azac” amaE a9 an [ “dag mfa 2 @@ |
‘faxfaaifo qzifa’ a@ aq adx ‘@8’ ame saanfs [ Waq’ sfa o
9 wag: | ‘sgugq Sy WA Fer @ [ “geweEaae’ zfa
qEEdle; | agifaarg awrae mgwwr swa g [ agweq—
“aIFAAGAAA QAT FE qAA ) A § AMTQRIE § 99 Sa-
afafe’ y—xfa ] qm ‘agwafed)’ frawafentd: wofe et
awt wgfey sw w ‘grfa@’ W EOSWE AW 9EsY, WY
awmanag xfa Wil Y@ a7 ga 9w ‘eaq’ s Cwamie’
famutaly sad: ‘g o’ |UATTdEhag [ “|quael @ea: gen
=g M g¥ 99 (%7 sfa aPtacamt (2 o )] ‘famied u, wad #
fagaalfa—gdwraa: faae  wa  zfaageefeairareias
[ aor 9 @@t —fdidadifcegeai @t w3 qreaEsen
gt gsaq A qw” sfd |1 wg@iEwy—safew weymefe:
afaar g co

Charcha.

1. wfma &c.—afaa dirty.  a@izy agaq wfew, ax— 1 afer)
Qual. eqe¥ | In separation the devoted one gives up toilets-
and cleanliness. See Malli. —qifq@ wfem &c.

2. &% §c.—Ma name. Wy sign. @W daw | A wE: A
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afas, ag— | aqamasr: Adv. Qual fuifea in faxfaqara
The sense is—the song is to be characterised by my name in
.ts gz ( foot ).

3. Agg—iad aq §+aq wafa="7g song, g is also irregu-
Jlarly got ww'fx to denote wmwmwi, the rule being “‘wmitg—"
-Obj. of sgag®@r |

4. gy &c.—squig’ wW: war, sg—the & cliding by
“gg@aagfd’ | Qual. =

-3 ﬂiﬁmém\—'l‘he reading aswizl is better for several
strings were wet by agagfad | aga@fae: has ®T@ 33901

6.  wigAI—e + foe+ e Removing the wetness. See
Malli. “eiz’@yecay stw yasw”’ &c.  Vallabha renders it as
“grafgan” ( setting rightly ). And this suits here better.

7. yEgg—araai f{atE:

8. ®Wgq—An Wy meaning ‘si@AT | wFAifRE @A

9. gwam—Obj of fagest | The word means ‘rise and
and fall of pitch’.  See Malli “wuimatiesay’ |

to. famiAl—fa+ @ +ag+ei0  fag=fawmtst forgetting.
Qual. €11

11, Voice.—mg#Hwar. .. fagn ag1 fagad

12, Remark.—This was a means of solace to a faztfeat
And 1t is included under gEENa |

91. Same thought.
Rorwrar fatefeasenfoaanayat
fama= YT nuaa SralgHI ; |



Sl 91). Rugan ee
gnin a1 geafafzaramarcaa)
MANE wufgr@agai faaien 1 g

Prak.—Easy. .

Prose.—favsfzagmifuam wau: wwe ®we Sewewyw: yfa
naayg famaat @, srafafcawar’ |aas ( wqeainfagd: ) sy
@ (wied fagafa )1 wwwfa®y wwAwar wmAw @ faden
( wafm )

Beng.—f33% fwan z313 @tgs sfwl oqatafeq tfe atrefa wsdcs
Afws spmatal goiee wifes wifsts, @3 fagfasas Avelyr awm AFEIe:
w387 sfars AfFI—a F37T 1 BF GRn i3 feafmez
RNy AtgAs: @F AATT RRMAHAR 201

Eng.—She will come to thy sight placing by way of
calaulation on the ground the remaining months of the limit
beginning from the day of bereavement, by flowers kept on the
thresh-hold ; or enjoying my company whose operation is
drawn in the heart by imagination. These are usually the
-solaces of women bereft of their lovers.

Expl.—See Eng.

Sanj.—dimfafa 1 ‘farem feiw’ @mm wiftaw’ aq wwa
fafgam ‘wad’ wm@ ‘Hwq aafoew A elenyw; Swey
Fww wEIEE [ Cwerageat 2’ gaa)] aa swifa vinea o
aifn gurf, & ‘quaa’ o §t sEifcdEn@n ‘g’ sad ‘Geaay o«
yufaand: qigiq qug=t 3 s ‘5ed fafea:’ wafe asfaa wrar
BemA: 99 aq, wga—zIafafear wiw gwaedt @t gfey aa
gt s faaEizaRY o ‘add A facafa’ sfa Qe @
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7y gAY PRy yowmww  weimw@y  ofceda—'mae ayw A
‘wymi rafwEs—ed’ gafer Cfena’ segeneEn [ @
YEWAYT W ;  AzWR—ax Agfawd wAr smww” sfa .
fafe: gwwqg Jnern

Charcha.

1. fave &c.—favea fzae: ( fisst day of fawe ), eaq—
wi+fog+w wdfe=wmifya  ascertained.  farsfeaar wifa:
ascertained from the day &c, gaga—t @@ Qual. L LI
way: has #89gY, being related to R1E@IA !

2. fammt—fa+fn+wg (9 e—fFak )+ 1@ +@q f@am=
famga placing. Qual. @11 There were flowers on the
thresh hold. She took those flowers and placed them on the
ground counting the remaing months cf the limit of w9 1

3 ACHGI—AQ + e+ g WF = a9 counting. 34T WEEE-
@ 1)

4 2e® &c.—aedt is threshhold. Fa zwfa, gega—
aizmfa guifa, wew— 1 & | awd @y The reading etz is
more explicit than ¢ag= |

5 YWMAR—SH+YA+EN_ WA=ga enjoyment. AR
Obj. of wraza= | Both gain and gaitar are equally applica-
ble here. But the reading ®q&dias &c. is more clear and to-
the point.

6. wzg &c—fa+vi+m wafu="afex placed i. e, enter
tained by imagination. g% fafea:, gogm— 1 AFW WA
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‘@, ag— 1 @q1 Qual. @aiaw: She imagined the enjoy-
ment during their future union.

7. wERat—wi+ @z + fug+ g famq = wreikgw enjoy-
ang. Qual. |1

8. wide—An faufenfagua w=uz meaning ‘migm o’y Or—

wig is the base meaning arym 1 391 wafeEy wan

9. Voice.—fam@a...wiwzaan a3 fagmd o fams:
-HAq...

10. Remark.—Malli states that the poet here says of her
determination to enjoyment, cp “eda WAy ...gz1¥s." — Malli,

It 15 the third of the ten #mwgwr (see sl 97). The second
-1s mentioned in the previous sloka.

92. It tyme to see gaksha's wife,
sanuuAEa A qar dedwiram
9% A qRAITH fafadgt a6t

- #qE= 4: gefague o @l fasiy
agfagiwafanas ArgaraEa: 1 63 v

Prak —Very easy.

Prose —afedian; wefr g=quy 3 g aur & qedq ¢ o
fafdsiei af qaacyd w51 ofuzi wafanget aiff of wqE= G we
g@fag aRe dyaragae: (99 ) 9@

Beng.—=ata ficats, fwea cotaia 7w 344 fage «ifacy fmt o
Mol fare "NfrAl) fag ad 23 REREmNT sius ana ¢is stew

Ffarg) PN glifes AN T ~NF W AW weY 3N A
Iy g A A aAmE e dfen o afe
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Epg.—At  day' time, my separation will not be able to
torment ber, for she is engaged then ; but I fear devoid of
solacing means she will be heavily loaded with grief at night ;
hence sufficiently to gladden the devoted sleepless one lying
on the giound, by my news, you at night see her, remaining

on the window of the mansion.

Expl — Easy,

Sanj.—agmmi@iE | ¥ 9@, ‘9wl 2a@ gzue? gdfwafa-
feaq@aifeaicadt ‘@ g@l’ @mam  ‘alend’ afqes ‘9@’ A=
yH e [ awEA9? qEgan | 4 dtsdq a1 var sfa aw fag
ol fafadizl’ famtawi & @@, qean g g@E e
wsfazai ‘ag asmfe) [ “aqfaasags” sfa s=ea 0 owa
‘GaMe’ wgva ‘Sfazw squefazg, ‘wafavs sad’ @@ gesd,
fagae wiesm fad ‘Qrdl’ ofagag [ “ardt ofama)” seaa | =&
gy nfgaay sfa wias 1 ‘&l @qedl ‘eqew o wzwia ‘e
wa ‘qaEfagq’ wiawig divnama’ gq ‘ew’) [ “gaeat w
faadi faagagsies: | gEImresgag@Efedaag '—sfa 1@y
(? =0 ) gawd e sfa wa 1o w@a smvawE I e

Charcha.

1. gAQERM—{a+ W+ 7+ 99 wid=mqw work, engage-
ment. &« g% avaar sfa gmow, ag—by “Ra a¥fa qwmamd’
a1 Qual. @@t The engagements were as described in
the 3 previous slokas. See Malli. also.

2. #9—37 s&lw sfa ag+ =R =q9r in that way. Adv..

Qual. @edq1  “Camfanswar wawaai ofq sveag”’
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3. NsAq—DNe + few+ fos arq =dsq be able to torment..
wfs fas 1 Or—gmyamai fee 1 Nom. afeam

4. UE—uF+az ¢1 Nom. weq | Here ngr’ is ‘guess’
See Mall..

5. nwar &c.—xgu+fg wi=us grief.  The base is fem..

qeat U W@y, ag— | @ Pred. to g@q  As she will
be fafaarzi, so naturally she will be y®ATY9 at night

0. waged—an+fzu+95  FAfo=g< a1 message. wuw
g W, ¢Aq— | @1 wT@ A1)

-. waR—An w3 having the sense of ganfa here. ‘“gx

gragsnfanfaaaarasy ' —s&aaT | Adv.  Qual,  gwfagq
Construe—sis g@afaq s See Malli also,

8. Sfazm—Tfazmt Iq@=n sfa sfaer, wmifgaqg by “saza:
&=y gsa” 1 &®/ 1 Qual. a1 This indicates the smra-

a1 This is the 4th stage of solace. See suwaiwr quoted
under sl. 8y, and sl. 97 also.

o wafa &c.—For warg, see Malli. Qual. amg As she
was g, she observed vows of a gfagar and took her bed on

the ground. The reading wafangar@zaa=@:; dees not make
the idea clear at all. Hence we prefer Malli’s reading. ‘

10. g4 &c.—aty mansion. ¢fq w37 sfd s + qiz, F = waa
way. AR SAAR | G14W AATTAH, ¢qaq— | ad fasdfa @tqmama
+w + & @wfe= ggaAmamE: « Pred. to @q 1 The reading gw-
qramae; is more definite and is to be preferred.  gFAAIFAE:
is also seen. ‘¥= meaning ‘near’ is not very common, sigy

being the usual word. So gzam@EA™ does not commend itself..
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11, Voice.—afedida gmmar @ @Y O 1. fafgada...—u=
WEIR qA 1 oA o @ Sfagr.. safangn and g o

12. Remark—Everywhere in the slokas I have invariably
put Malli’s readings, but have discused their propriety in the

-charcha.
98. Her probable condition at that time,

wifwwmi fatewad afawawmorat
QR aqfag FawaRai TR |
Aar ufa: aw T3 7AT WEFASHEAA]
AR faTe R AN fwataaaN 1 &3 §

Prak.—- Easy.

Prose,—wifyaai favewad sfasdwurs wgd  sEdst
‘fewiat: @97 sa (fegat ) &t w ; (a=m ) w3 argR swra: (|-
Arefa: ) @ ufa: qw g3 Nay, faceaed @y (0fd Ysw: Wy
arga=t ( & o ) |

Beng—utaiqety o, faag=at =g qsitamta 2tf+s sfag =aiw,
pfenn sarnarfy sz 1fer am f2e) wize ofd aiie) o
Rty Afze Iwizs FowzEia @ AT Je0ET It Sfsafzs afanis,
7% fR3zR){ 2tfas Tra= Araivy aina sfas Siziee R

Eng —Emaciated by mental anguish and with one side of
her body placed on the bed used during her separation, she
is like the form of moon with a single digit only left and seen
in the eastern horizon ; the same night which she passed like
a moment with voluntary enjoyments with me, is now being
-spent with hot tears, for it is long through separation.
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Expl.—Yaksha surmises that, most probably such will
-appear her condition during separation  See lng. also.

Sanj.—gag@a fafrafe wifgmaifala sgf—adtfa ) Ssifgar
aRagar ‘qrat ®@om [ “gfe wiivatad =g swac ) wEd: el
w0 e w” sfa fagEwwa w0 fag w94, &fad face-
ng®’ wmaifzafed sa@y, ‘afawaas o gt ‘gen gaen fza ge’
FzAWE AT | NN StoEEEiaaEg | wawE wed R
man af ‘feata): aq” gf<fas fgawy ) a9 9 fa s g, ss0m
aifa el & [waafdaifzag geuzafeeae: (¢ savuadiagae:)]
‘gm g3 Na’ wigm ‘@@ vfs’ farea qedl’ ageEa wdmaEg ‘e
=g easy’ [ @| wea nased o CsER—" saifear g
w1 gua wW: glEaww wdlna, gfam faadia sfa wiaing
vAT FTETA™I AW N €3

Notes on Malli.

1. The sense 1s, the self-sametime seems small to the

happy and otherwise ( 1. e., long ) to the unhappy.

Charcha.
1. wify &e.—%+ % wnfw fag| = ww emaciated.  Here
of fagr is changed to ® by “&@l €. 1 Wi+ 491 + fa wwfa= wify:
anguish. wifemr @&, ag—) @i Qual. &R understood.

Distressing thoughts naturally eat one’s vital.
2. fave &c.—favew wmzaq befitting bed during separation,
<ag— | af@q | wfy oft

20
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3.  wfmew &c—fa+wz+x wafi=fagw placed. For
carebral see ante. ww fawws, afaswq, wlkag— | o 9w,
FHg— | @AWy uward g@n, ag— 1 am ) Qual. @R
She was so engrossed in thoughts that she forgot to turn
sides. Thus the epithet is a happy one showing her great
attachment.

4w &e.—wrafq sfq v+ w3+ fiq FRfc=mia east.  Feamey
&g sfq w5 cp—“mrtarF wwg W waan’—Sak IV, wen ge
the eastern horizon, ¢agq— 1 af@mq wfg oft1 See Malli
also. This epithet keeps correspondence with fargngd

5. =mwwra &e.—aa is digit 1. e, the one sixteenth part
of the lunar disc. @ wa sfd sawEs, |9 gafzEm aqqas: o
FEAE 6 w@#], a¥T—1 am Qual. §gg The moon is.
seen on the eastern horizon with a digit only left on the
fourteenth day of dark fortnight—cp.—‘‘@wud wggmi ws
Sywawae agw@ feeqg@ gwa” | The comparison is very apt.

6. =g ya—The reading «qufas is also seen. wa meaning
‘moment’ is used in the neuter no doubt. But its masculine
use is more common. The <gRt here is slightly defective,
for ©fa: is fem, whereas 5w: is masculine.

7. SGEA—I®+F WI=va§ sport. s=HAw  wala,
mEafeaifzaq gwg: | a1 @@ 331 Happy times seem.
swift-flowing, cp “‘sfafeamaamr vifats sygq’—Uttar.

8, wgfn—#TW aar)

o favewedq—fat@u #wzd), gogm— w@qy Qual. =i
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( which refers' ‘to wufaqg )1 As seen before time seems
prolonged during distresses,  The reading favenfwd: is
decidedly better, for it states the reason of wx and also helps
alliteration. ’

10, GiegAR—a1+ v+ 9z WA 97 + S f@ng= amga
spending, passing. a1 Qual.  a&®) ar is wHWw so

gumwa comes in fuw, the rule being “wfRf@ A= vy

A

LRI

11.  Voice.—wrar...fav® sorat. .. sanwatyr aqfea foasr. ..
aivifd gafds algad a@a aga~Y a7 @qr @A |

12, Remark.—There are ten wsmr during affliction, of
love. These are described in Sl g7 by Maili. The present
sloka describes ®giawar as the previous one syarraw |1

94.  All seem reversed wn separation.

ueifainafafaus stawafaee
gaman wanfuge afass g

9g; Qequfewgaiy: uvwivaal

q1 SE1d @ERAtEAl 9 AI% A GEA 12 80

Prak.—@eiq sfaeysfu: vafv: a3 o=asl ai v [ You will
see her covering her eyes with eyelashes heavy with tears, She
covered her eyes with disgust ] Why was this disgust ?—
A sfegd @d ada afead wg: @3 TRgAq [ She directed

her eyes through her previous experience of pleasure, but at



Rew fEgay (Sl 94

once withdrew them and thus through disgust she covered
her eyes with eyelashes ].  To which was the eye directed ?—
simwdnfaeE =) weatafae sew wfwge aaqg 99 [ The eye
was directed towards moon’s rays that came close to her
through the window of the chamber. Previously she delighted
in these moon-rays, but now she found no pleasure in them.
Hence she disgustingly withdrew her eyes from them. All
this happens with a fatfga@t ] But then how will she look ?
F1as{F 4 4ggl @ gai WawAfwAf@qa af g@ [ You will she her like
a landlotus niether closed nor blown, as is seen in cloudy
days ].

Prose.—yaitar swmawnfaeq 3= wwaffooq waq wwge
wd ags ( dqwuda ) afged (wwd ) w9 Gz afewrafa gwha
g ( wa: ) 9wy @ u3gi @ gai wanafaNg 9 ( af o )

Beng.—43 a1f% (x7, satwalyl atls aysga; 41oa b7 feacia fica
Wfis fas SURIR @TTT BTIF (RS wmliealramatsl WS
Ffars (weay) (WyE Wa alelRefms afeyfas zasmy o frs
ThF (AT

Eng.—Out of previous experience of affection the eye,
directed to moon—rays, come through windows and as cold as
ambrosia, will at once be turned back ; and through pain

she will cover the eyes with eyelashes heavy with tears. She
will thus be seen like a land-lotus neither blown nor closed

as in a cloudy day.
Expl.—See Prak.
Sanj,—uzifafa | ‘mAdHfaeE AAAfaaen (0 FauaaE )
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‘waaimlnug s= Qe W ‘galar’ gad g gasq wAmE|
wfamatfa ggn sfawa | ‘wfvge’ ao aur ‘ad afa gfmew’ aa
Aqadla gigwan tfa wan . ‘e 2fE ‘@ afearafa’ wgEat:
qmfu: Zzaaty, wawa ‘@w’ R wfE fza@ @ wegl’ fwEwq
wfawfaar ‘@ goq’ wefgsfaag [ swaafe asgg mzw gagifa
gaig: | ‘guaAfadifas’ ([@aq can fagay sien 98 2o qfwar g o8

Charcha.

1. wgg &c—wad nectar. wafga fwfnw, Sya@adg—by
“guamifa  gmwass” 1 &) Qual. w1 Moon-rays
soothe all bence they are like nectar.

2. s &c.—w@ is window. i@ wd W, ®REG— | &R
wfaer. come by window, gugai— 1 &1 Qual. Wiz

5 g3 &e—gat wife, sdw—1  @s 84t sy Her

previous experience was one of pleasure, for she was nota

fatfeaY then. Now in her angony she looked to 3= §igiq—
( moon-rays ) for that sensation of pleasure.

4. WFA—331 in connection with wf& in wfwqgaE®

5. d8d—A compound w=y giving the sense of ‘then
and there’. Adv. Qual. wgfugeq.

6. wfmawg—wq+@+aa+a waft=gfqew turned back.
aq1 Qual. «sw—The eye was at once withdrawn.

7. ug:—Obj. of Fza=y |

8. uwfii—uwm4 eyeleshes &1 ®I@ 247 |

9. mEFMH—ez+fUL+az WA W@+ f@aw = o
covering. @w# | Qual. @ understood. See Prose,
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1o. wH-—w# cloud. A7 we awwe @y cloudy. afee
Qual. =f§)

11, Remark.—With her eyes almost closed with eyelas-
hes, she resembled a gmaafaat neither full-blown (for cloud
screened the sunrays ) nor closed ( for it was after all daytime.)
Malli says that here the sixth #zagw namely, fesg€'s is indica-
ted. See Malli.

12.  Parallel.—Even soothing things like moon appear
scorching to a faifsq, cp—

‘g 7 gfas 2faqr caewawfeaifufaea

g9 1 gfaw gfaar zazeagfeadfufasa | '—Kavyaprakas.
‘a1 v fyan @ qzEd |

agwiaY gan: afaq wfedr ag1 o "—Kirat,

95. Iler sleepless condition

fami@anaifmawaainar fafaagat
LEEAG IqEEH AAREEH=Y |
AGEANT. FAPUALq wysisaifa fAgr-
AAIFAT Agaafamqa SRR 1890

Prak.—Easy.

Prose —suifwgeas a1 f@9@a, gs@mg uﬁqﬁ wsgREy
wws 7+ fafqualtq, (@91 ) |@9ssfa aqeaia; aageady sfa (€& )
agaafedqtsagaami ( wgwewl @guedi ) fags waiget (at
9 ) |
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Beng.—ogage-Aaogafioastdl  factingil, (Saflamiagg %
ey AN (FCE frsas fafve s difery, 93w 799 =igE aAfzs
AE feeity A37 9% oifim @werizigy FRAAd fAum atsten
Ffarste—( a37% BF @@ ) |

Eng —You will see her surely tossing her hair by bot
breaths that oppress the twig-like lower lip—hair dangling
up to cheeks and rough through unanonited bath. With a
view as to how to get my companion even in dreams you will
find her courting sleep whose course will be checked through
profuse flow of tears.

Lxpl.—Her deep hot sighs will shake her rough hairs
‘before her face. And as she passes sleepless nights so she
will in vain desire for a sleep hoping to meet me in dreams,

 Senj.—frm@dfa  ‘ggemg il deaamg ‘awy’ wfzawd
‘anmreaay’ | gegifa awe: | ‘wms’ Svgmae [ simdsasag ],
‘uifmamy & nafa’ f@wdtia @ ‘@9 aqiv« 9w« sag: [ et
fafa: ] faqr@a fafqusl’ wmasiy ; ao ‘@ensf@ agEE=asi
grag @anEwE 3fa wa, ‘wagain e &9 uFilu ‘Iuadq’
wistq smda sfa dw [ sfada smger wwda Cs@dt o=
wiaems’  sgESifEn e wgaEt faw ] ‘agagfeaiafe a’
wRgATr aFEARW] WHEGAR, ganfRET, ‘fa?mm@a‘i’ @3-
%qam vfa w1 wa wgRendq as@En @3 )| oy a

Charcha.

1. Wyt &c—wyt: fwgwafer sfa weifwewasq, safqagaia:
by the rule “sufed apmifefa: @@’ | &g fesdfa W
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fagmga @+ &1 Qual. fa;x@a ( which has &Tw 331 ) 1 See-
Malli also.

2. fafquetq—fa+ fau+ 9z @@ gz + 19 faag =fafqo
shaking. @ Qual. ag understood ( see prose ). Hairs
were before her face and deep hot breaths of sighs made
these move,

3. UFFA|—7F is devoid of dm 1 See Malli—aaifzafes-
@A’ ¥4t udl | She was observing vow, hence discarded
oils &c.

4. winw &c.—amd fa m@ (o=me) o w awuag sf
s, wANwWE: by the rule “evs; mazifufadn”  waw’ g9
qwl @w; sfq woEaR: gugw— 1 &g Qual-  weEsH )

5-  @gq—f@q+3qg 9FT=%94 how. An w27 in the
sense of gl fwafadisq 1, cp—*‘fmmfaamami dwwEar afq
Frwaq” |

6. 3IUAFR—Sq+ Y+ faw aig | Shall come. Nom. wawana: |
Here #} is used as w&wa for it is used in the sense of ‘happen-
ing.” cp,—“wiAIal=T gRulAgMIHTRIA |

wfagifaama: andswfaa fwman "

For this sense of A, also see verse 113—"@@H™ YEHIATH"
&c"—1Infra.

7. sfg—DMalli says that sfq denotes 3fg wimda | And this
sense being S by 3fq, wing is not used. €&} gavar)

8. WHIgRIH—WI + ¥ + 1@ + 9 = wiwewA  desiring,
a1 Qual. a1 Meeting in dreams solaces a fatfes hence -
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she hailed sleep ; but sleep was at a discount, cp ‘“‘HAFMUF
fadtya @y a@: gamR."—Sak VI

9 #aa &c.—IqAs is overflow. cp—“gUANS Fg@ qdare:
sfafma’—Uttar, LI  agagfesa sqdts:  ¢aq— 1 &7 q9-
agim, sgg—1 a1 Qual.  fagm  Constant weeping
dispelled sleep. Thus she was wide awake and piteously
wailed. Hence Malli says “sgfagsiaa asnam a3” |

1o. Voice.—fafaus...®@gFa @ada... e, .. wiwiaat a1
TWAIH 41 1

96.  Condation of her braid of har.

nre1 axt favzefea® an famn T fean
muRn fanfaas=n at AngFeatan |
mnf@zmafaaa@aresqaaml

LEGEIGCIESIELEICE AT Tu (R

Prak.—Easy.

Prose.—wial facefead 2w (w@i ) fean ar fagr &gy, wo@
fanfaagw w71 Sf edtat wafmer (@ sfa & wgai) sizafawar
A oFIQH wIfaaEs LU TRANE FrIge (af 9= ) )|

Beng.—ax f735f7aea statenia sfaal @ frgl dral 23ntfea; sioee:
¢i1FYe AT ATl TgT ¥ 2IW, an v wfaca gl (Fagm Ao
o, 3BT 8 fRan (iF @3RN wfeay zzatal woitowed TS AT
A3 izt qfara

Ling.—The braid of hair,—which she on the first day of
separation tied casting aside wreaths therein, which is to be:



-untied by me whose sorrow will wear away at the termination
of the curse, which is painful when tonched, also hard and
rongh,—is being pushed aside by her from the expanse of
cheeks with hands the nails whereof are uncut

Expl.—She on the very day of the curse forewent usual
‘wreaths on her braid of hair. And in observation of vows
discarded oil and toilet. Thus that braid of hair was a hard
matted rough lock. This every now and then hanged on ner,
cheeks, and she pushed it back by her hands.

Sanj.—wiz 3fq ) ‘a1 facefead@ T wwi ‘fear amy ‘ar foan
Tgr afgar ‘wq@ s fanfaagsr’ fafda ‘g sfeda’ Qe
‘wafwel’ wd sfa g9d0y g@e swa) ‘Efw wwr fea @
am ;[ maFIfeaq wyavE wermfaag  Cfansd fagse agey”
sfa gam: | ‘ewaatq eRlgadaq [ Cgawe—" saifear aqges:] ‘at’
fagi ‘safuar a@ 9@’ 39 ‘@0 v@WaE SQafamuyg ‘w9@q 98-
g% ‘aami wesEmR—'at ww sfq grw swA ) weEq
grarg feafagwem afear 1 e ‘

Charcha.

1. gE—gAq is wreath. g1 Obj. of fea [ w1 (®id )+
atg || The usual practice is to put wreaths while tying hairs.
But she discarded this and took up the vow of a giY |

2, fanfwa &c.—For yusee ante. fanfqam (i ) T w@,
ag— 1 &1 Qual &ar )

3. stedam—sa Jeqag@r sfa s¥ea whose tie was
antied, ag— | Siwai FOAME =0 eafq unties. In ICeals
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‘the #q portion of @ e elides when faw follows by the
varttika “qi@ Fd: aANE dW H wafanecie: wEfqaw aww-
fafa’ | @i sde (A wig )+ wAgT wHfu=3% edtg to be un-
tied. 1 Qual. a1 9%+ Fe wig + w33 also gives T ga,
but then the meaning is ‘to wrap, tie’ &c, hence the recourse
to above derivation. It is patural that husband should release
the lock of a §i«Y, by way of the termination of her vow,

4 w9 &e.—f@n+ = wf= fawe painful, @y faer, gagar— |
aiq 1 Qual @ifg 1 This is Malli’s derivation. But we suggest
the following alternative—wia f@wer ( Pifsar ) pressed (i e,
tightened ) by touch, sag—« @1 She cn‘nstantly pushed
the jock from her cheeks ( wa@g ®g=y ), thus her grip com-
pressed and tightened it, this was another reason why it was
wfzafagqr | We prefer this meaning.

5. =gfaa etc.—ar+® wafw=af|g restrained i. €., cut. g
afea®, astaq | d@iEn agaw, 95— 1 &1 Qual. @w,

5 ®gIg—& + faw_+ &z @A 23 + 9= grrgm pushing
back. @1 Qual @ understood. For ww@g ( not once )
see W19 aATywaly ua'—Sak, V,

7. WY eLC.—WIEIA is expanse. IwE WWIN, ¢aq— | @ |
WqiZ@ 4# by the rule “gaamdsazmg’

8. =faa etc.—For gwig see Malli. Qual. arg |

9. WIG—AT 331, w1 of the fmar in Gag™ |

1o. Voice.—3f fa@i agaal)...awa=t |1 @91 g@aw |

11, Remark,—She was thinking this and that, so distur-
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bed her mind was ; hence the lock of hair dangled on her
cheek and she had to push it back., From this her fawfaaw
Is inferred—cp—"‘wgmq qiLwrq fewfaaaza gfear’—Malli,

97, Her condition will make you weep.
|1 GATRHITHEAT QU= Qg
-
nzqay fafeanase :93:Q waH |
@wEE’ Aasand dafasrEas’
©
wa: gat wafa swafaugi@aE 1 eo o

Prak.—Easy.

Prose.—wa@ 41 €HQWITH T @767 ndiqey wamq fafed
Que M yRF~ (8 ) S@wiy asswad waeq waw defaaia
wizimuan g4 ( 74 ) wia: aqwata wafa

Beng.—%3® &iatq (A% faugl, gada)q @x ANIMA qood =qyrece 3fws
¥z MA 4Rq F[RA AT AwrZ AImAmn wmmA I IAI |
WGIGFIY AFA A3 AffeadS: FHAYITA T3 41T |

Eng.—That lean darling ( of mine ), bearing a delicate
frame destitute of decorations and repeatedly placed on the
bed-surface on account of sorrow, will surely make you shed.
tears in the shape of rain-drops. ILiveryone with a soft inner
soul is generally of a compassionate disposition.

Expl.—Easy.

Sanj—@f | ‘sam’ AW ‘gmmme’ gmaq  eftamwiod
‘wgmy wAHq ‘@@ anwmiw [ “‘ewit quawaw” sfq fwwia:]
‘waifqey fafed Yud mzd ‘ma” wAC ggA’ gedl ) wa@am

wEm e gElaw U | A @@ ‘@Ml Aamewd anRae
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Ce@ Ay ‘qasg” g3 dEfrefd’ [ Cfeadg ae@amed@ny’
sfa g3 gwifeaiq fewdsmq (7 ) 1 |1 awr fe—‘arn’ wida ‘sl
Wl @zged: WY zEMwAT; ‘g4, SEW  SEUwd  afw:
wmawusfvam @ ‘swusfer’ wifa  wfegge? @dw Q@ @
awaq wAmEaefeEE fa avnifmaz 1 [ a7 ffaemfzar ag-
Wagdea S1@ =@ aq waq sfauggand ? Suy, ganar fanawy
feqr wyx s=A 1 sgwiAlg asin fagasn fagsa o gatqan-
Aar@sagFRWAAT o fawAwgquia vargEa 9 fawr o wrEa awar-
wiuzfaq M=Wg mus 0 wwEFENIAn gfa galgeed a@aAes-
I TAFTWARH TT | TEHA GFEGA AN FUARLQ:  DAd-
WEgRiM IWAFET T | yAEFANE  warg sfa Awwg) o«
amgaaq ( ? a@ gaaq ) w9 Wlaagufeas i  squsw g fagw@m-
fa=g 2157 AW | wAYl gaasiw 3fa@ q1ag =afEa: §  swwizifEar
femr Swmiefmai am)  qewEifiswe—slwefafs fafa 1 @9
gz’ fagsifa vasfas sfaqifear 1 sg:ffafitfa o Gaaw@aaag o
sy Nfanifgaweesedan | 9 aefaaeeawimae g@a 0 G-
amt g WY Al & eTEEysdl wu daifd @< ¢ @waafe gwg e @
wﬁnmﬁﬁn @[ & 2fnwmaa | FngEEd Qfefaes ﬁa%a:aﬁ 0]

Notes on malli.

1. The quotation of Malli “fzs#ng soRtargye@aq’ means
that yaife are to be counted in the fgmwa list cf verbs,
Though #fa is not in the gaifg list of Siddkanta Kaumuasi or
Kasitka still Sudharkara and his followers include it under

feswa® list of verbs. [ Itis perhaps an interpolation by a
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beginner ]. ( See char). 2 The sense of the stanza is.

that to avoid the next state you must go there guickly.

Charcha.

1. gmE &e.—wifugd wAq $fa Wi+ 7+ G2 T =WWIOH
ornament. A+ fA+WA+7 FAlO=gaIg cast away. §RWH
wweuafeq ((wa a1), a¥y— &gt Qual wag | afgsams.
demanded discrading of decarations. .

2. yRgA—y +fuw+ @z @R w@ + Sg=urgA  bearing.

Preg, to |11

3 walg &c—3z+@F+ €S wid=sgew lap, surface.
weiaT IqaE:  caq— | af@q ) wfg oft | wgAq—a%HA once. A
g@q weFHq ( %47 ), asaq— 1 Adv. Qual. fafeaw

4. =@ &c—z@ sorrow. zZ@EWERH 3fd g @EIEH see
Malli’s ‘gik—' zfa fewia” Or Say—ziw zi@w, gaguw—
a7 wwenfeaig 3301 It then implies intense sorrow.

5 #refgwfa—ge+fos+@z @far Shall cause to shed.
Nom. 311 In wfos=aw, the sentence was—d' sigwgq wea
#i@f@ o then in faw we have—sr af wa' @efawfa ( wfow«
taking mafw 371 by the rule—“afaafgumsamanzaatansafa-
w67 | ui’ )—and g+ faw_implies a kind of motion ( afs ).
Malli’s view that “‘quifesna femwaq” is based on Sudhaka’s-
saying—‘sigR:  @83AT GewAR: udA ) AT ;MEqwr @reEns-
€fg "@aw: 4’ But we prefer the above process.

6. m—w=g meaning ‘generally’.  Adv. Qual wafs )
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7. Wiz &c,—wmyan is ‘innersoul. wiz . wwum w,
ag— | Qual. g4 Cloud is wig’ with water, and men with-
kindness ( ®wy ) |

8. Voice.—wamar agl wiig=Il...®&q w9Ewd sEiwuaar
gaw... wwEfear ga&... | | Here @q becomes voiced by the
Karika “gimaxe s @~@i ed) |@an” ]

Remark,—Here Malli points out the gradual ten steps of
a lover. ==ifq is the first state no oubt, but it applies to
previously ununited pairs ; as yaksha and his darling were not
50, so a@.Mfd need nol be described here. Hence our poet

does not mention it.

98.  She is devotedly attached-hence this guess.

ST s@Ea wfg va; gvae swRar-
femmai nuAfai® aas awanfa |

IS A 4 @G GEIRAWE: FAfq

v fafewafaug \mas qaraq ez

Prak.—Easy.

Prose.—a3 ®@n @4 #fa a% a9 € JR warg wgafar® W€
ag sgwal axafa | gRIEmAaE qf awe @ ®0fq @y, € oaa,
war g 9w a8 wieua & ‘wad (wafa )

Beng.—c@tata aNa (=die wiwiz faata) 39 waws steryz aify,
13 euafaay ohF qeriptaly afan wxEE SR Stwtz atei
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‘festfasl @it AT ASIA F(030T T f4068 ; $tad & Fte:, «H atel
fmats, © gt AT Azr® FAI

Fog.—Your friend’s ( my wife’s ) mind has its affection
centred in me, so I guess such state of hers in this first
separation. Indeed my thought of being a lucky one, does
not make me talkative. O brother, you will erelong perceive
all that I have said ( just now ).

Expl.—Easy.

Sanj.—wdAledt zawed fa e @ar  fafgawame—ad zfq)
% @9, ‘g8 @ @7 w1 gwAE e’ afeaqud 9@, wad € v
Frw ‘wgafars’ | vERTRU gEifanarg | Al @geay CsEeat
yafmaw@ga ‘Fmaif| | ag guawfAa@y @nd gz Stoma-
eEzd, Aare wEREAfa—gwamand q=a sy guama [ Cwmad
wn < sfa @uuwa | weE Al guew: | aw we quaea-
wray) quaAiaaEn af e awwifd ‘a9 s0fa @y’ aleanfwaifaat @
gyEzgife sa@s [ C'@dq swEg S ararﬁngnm‘mm\” SEAT: |
“grgmizst awwimfa’ gawune: |0 feam ' we:, w@w 9z
wfuamg saifz ‘azfae’ gaafeuq fuds '}’ aa ‘Gms’ wfmafk

qg; ) eT |

Charcha.

»

1. siAa—si+®2 w1 Nom. weq, “equaaniq =" sfA
a MWd HORE wrmAee

2. g &c.—yR+u+® FAR=gwa gathered (sfeq))
L e %@ 95— | aqi Qual. & (which is Obj. of

IEBY!
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3. IEWA—87R+ 98 =@ thus (wamERd ) | w@q qa,
gugwr— | a1 Qual. a1 First separation ( sgafaey ) is
more pinching that subsequent ones.

4. @g—fama1d wagy 1 See ante.

5. QWA &C —wimAA gun #WA sfa gea+ AT+ @R wefi=
quﬁm: t For Gram., see Malli. @& wm&, ¢agq— 1 Nom. to
wOfa

6. umag—w: wfag@aq sfa wfa+ wfa+we gamm=
wauy, wgNuE—by the wwga “‘sfaggagdisa” | nawwHfa wa
3fq ymw+we_ (Wt wifg )=vwmag | Pred. toaq1 When gag
&c. are used as adjectives, then we have recourse to wsf wifg—
w9,—cp, ‘‘qiw f@a s@ifz g Wit wiafe” — Bhattoji,

7. Voice.—aar aa....MAR...q1 TEWAT GRIRAL. .. —HGNIA
SR W (68, 9¢ agwae dq wagw wfawd

99. Probable beautiful casting of her eyes.

TEUIFHHLH e (G T
wangaefo 7 Ay fawas famres |
AAMEA Agaguitm= 0§ A
MaFrgagamaNgaRETaE 1 o |

Prak.—afy wraw ( &fd ) ama: <oftwferma’ Nadivm -
Fawgfqes ewid sfa o€ [ I think as you will approach near
her she will cast tremulous looks on you. Thus her dark blue

eye-balls and the white eye-surfaces will be constantly on the

21
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move, And this will surely imitate the beauty of blue-lotuses
shaken by white Safari fishes ]. Is the resemblance very apt ?
—aya: yaienEg faw aufamE agaqg [ The eye was devoid of
side-glances, for she'gave up wine. Thus it was like a blown
blue-lotus ] What more P—s@#: &gqFag’ (a91) W€ gqA
[ Her eyes could not move towards the corners, for loose
dangling bairs obstructed this and they were not oily through
use of collyrium. Hence her blue eye-balls were exactly like
blue lotuses . gq.

Prose.—=a&: ®gUIFHEW, FFqesqd (agq1) ayq: (@€ )
sanga few aufams, afa wea (&fa ) sufvafe am@n @@,
Aagiwg sqFaagay ewfa sfq 13

Beng. —S@# | I WX AGT &A7q W3IFW, UI VAP Q% 1G-
Ty AT Fa A a3 g [3G wfien azl Saws «if+s
z3we fFea, ofadagal faata a2 s7r, QI WA 23, WINRILATS
= 5 NAFTAY c4fe] W4 F703 )

Eng.—Methinks, the eyes of that fawn-eyed girl moving
upwards at thy approach will attain the beauty of blue-lotuses
agitated by fishes—eyes whose motions towards eye-corners
are checked by loose hair, eyes that are without oiliness due to
collyrium and that are forgetful of amorous gestures on
account of giving up of wine.

Expl.—See Prak. Also comp...."di g NAHIUAAT: Q@G-
di=ane gae"—Kumar.

Sanj.—wxgfa | ‘w@d: TW WAFD: TG0 9@’ @ aGAq WA
weus ([wwwafeasn ‘wfa @ ayn’ wge  s@wduy frgwcan
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afcamifzad;, [ “smdq fusf” sanc ] e afod’ s
T4 aq 1 «gww agqiynew@ifks farsegquay Ifq win ) ‘afa
wgn’ afd, @yneaifet sfa o1 Qo Saw@ ‘wRy gt
‘gafeafe’ [ @ar 9 fafaafazia— ‘@=m@gfs saan am2 vzwgEa
senfd gdied aaig wifFmRdq”’ 1—sfa |1 ‘w93 a@n age
awfafa @w. ) [ “awamyg «udat g'af wey gfaw =@ gaife-
swEi wRsAgIdsily ' —sfa @t awmaamnEng 11 Aadag’
Alagamq  ‘sww Fawgw fegr dwen: (2 R @wen ) ‘gl
gizwq 1 ‘vwdfa u§’ azaife [ “gEidigEivasa @dgmaem’
39a  gETNdgy  gunme sfasiea 9 grgafean  agddsty
F@ai]

Notes on Malli.

1. [ N. B.—Herein several editions the reading is fgay:
WaiEgn &c, but this is wrong, it should be g1 Qwgr, for Malii.
himself says that in the rule “gmrei:—” prohibition of a@¥ar in
cases of gar and 3gat applies when they mean ggw, but as the
meaning here is g1z, aalar is got in connection with gar 1
Malli makes a similar remark under Magha I. sl. 4 (e g.
gEagdnaq: gRgaaRd— ‘vgsioaw’ zfa  fegig  gewmafes
adar sag: )

Charcha.

1. w&a: gEEIF &c.—waa: has either Fq or wI® Fwfc
aea, the verb being &% in axwwnewq ( for gwig of which see
Malli ). Qual. sqa9
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2. wgA &C.—wTAW T €, ¢A— | A7 gax, ygq— | Qual,
agaq | Collyrium adds to the glossiness and beauty of the
eyes, but all this is to be discarded during separation, See
also Malli,

3. weERwE—ufa + w1+ fen 95 wid =@ giving up. a@wid
&1 yat |

4. ﬁmca &c.— For gwrg, see Malli. Qual. agaq | Amorous
gesturs ( ¥fa@rg ) do not befit in time of separation. Hence
her eyes as if forgot these, especially because she abstained
from all exciting liquors ( &y ) |

5. suft &c —saft (=F ) w=ad sfa sufc+@= + fufd @k
greFiffe=guftmfe quivering upwards. Qual. agaqg | This
indicates semifa | See fafwwfagm quoted by Malli.

6. wmEn—aay W€, ¢aq— | anfe s wfa wan sfa a7 g—
“gARITAIAgE® SwIeEHIey Iz ( cee wei: w@wfa—d&c, ante ).
Then in =3afe, w9 (W) @@ comes by the rule “qEA
geora: WwE v | qq Nufzay g @mEy o q@n ) Refers
to fagrof a1 9% ¢wY 1

7. WA &e—Yw+9s wid=<w: agitation. MAA . agita-
tion by fishes, gugw— | @ama1 ¥t w1 The exposition
as #Aq &t snits better than ANag FW: |

8. ww &c.—uw Fa@asn | wewl— ' N is beauty. quFIIY
Y, ¢aq— | aw g, A9 GAE: ( ¢ag— )1 awt Obj, of
qwfad 1 Malli makes 371 aq—here as fgar gan ( @iEw ), saying
that prohibition is of gzuarewgar and not of wEHawwHFWI |
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And gar being gizmarss here, gives @dtgr in connection with
it. See also Notes on Malli. But we object to this view of
Malli, Let us examine the rule “‘genéigdivar adarmaEm’
little closely. Supposing the rule is omitted altogether, what
fawfa is available in connection with gmmd words » We find
no fawufaw is enjoined except in the case of gw and g7 which
govern gaYar by implication (wifaad ) in the rule “‘gigzugdars-
mwegfanman:” | Hence generally the case of gmn®d words is
as yet un-noticed (wqm )| But we know—g®Em W w—
what is not noticed is 5 Thus g@d words as a rule give
n § ¢gY, the rule “g@lﬁ“zb;——” however provides for gatar also.
cases not covered by this rule admit of w®} only. So gar and
Iudr give g8 and nof gfar be the meaning wEw or |EW it
does not matter, Again the rejoinder to Malli's view is
obvious—when grEmnd, gaiand Sgw; are no longer @ (Fgary),
and can not come under the rule to claim g&tar, they are enti-
tled to 5% only. So Malli’s defence falls through.

Nagesa thioks g@1 and sq&1 do not mean ®gx but grEw
only ; and by g=1 in the rule he understards g=@ i. e. @EW
to keep up correspondence Wwith gar and Suar)  Acc. to this
view also, g@r here meaning g1g@ can not give adwg, for it
comes under the prohibition wgdigsrarq 1 Hence we have
expounded as— g1 g with % q¥8Yay |

9. umfa—wi+%+@2 @fa1 Nom. agag, For the simile,
see Prak. above.
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10. Remark—The reading dRwsagaaaNgay is
decidedly better. #ta®iw is the cause of wigwpawy ( or AW
&a¥yg ), hence it should better be compounded than be left
uncompounded.

11. Voice.—.. wqigualu.. . & ey~ A...—faq@aq.. . wiear ag-
A9.. . Pger vwd (or mifawd ) sfa war nwrd... o

100. 1ler sensation at cloud's sight.

AT, FEEUEHTATA WL
qmse favafifad enfadt Sanan |
FANT AW |gFAl gr@aagaEi
ANAIY, FLERLATGHANTTAGH I Lo |

[ N. B.—This sloka is rather indelicate, so Prose. Eng. and
Malli. only follow. ).

Prose.—w@Ya: wxgeqs: (aafay ;) gwam:, Zanar( faawa )
farylfad gamE aifsa:, sanm=< aq saaaeaEa ( caazami )
87/94; GUERTHGWITC W& A& F& F9qe q@fq )

Eng —Her left thigh too, devoid of signs of my nail-
marks, made to forego its ever-known peail-stiing through
{reaks of Fate, inured to shampooing by my hand after inter-
course and white like fresh stump of plantain, plant will feel

tremblings.

Sunj.—a@ sfa1 ‘@i siwweR’ a@e:: | ‘gava wTEe
a@ise n@dsfaa”’ saae | ‘guar’ aifaae: a@sced say; ;
‘farofifad favwe ‘gaae’ Afsaewd sfzgae el Saaga
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Canfea’ 1 gwfa a@ewmEa Malveww a@ aaaiy sfa wa
[ @7a: wmg wdfo 5 gwifead fexdsaqg (?)] ‘enws @w
gadaRAl w6 a qrame [ “dagd wed @i’ s@ac | ‘egfea
A ; ‘Gwdr g, oRed @ vwy faafaa, ads ofeaswna—s
gt ‘wrstewe’, 9 33 D gree [ A @0 femd g@ dass-
dsfa v sfa wmMamr | Cs@ fagan ‘wq se wws’ ged ‘g
woafa 1 [ ‘s wmE d@ faagal w gnee” sfa fafwe-
fazimqg ] n tes

Charcha.

1. afsA—as+ fav + 5 @wfo=afra; made to give up.
Qual. F&: | Zanar is its wils® wq®Fa1 | @@ implies motion
( afa ), hence in the fas=mamr we have =fmw+: m@ww by “afa-
afg—" (see under #@afaafa, sl. 97.). Thus the sentence
before fam, was—3Fw: FAsud @@arq ; adding fae we get—
Zaufa: wq gwmE @ifAand, then in wwam we have— anmy
ﬁmala' aifstia; w1 Sudhakara and his followers however add
@@ in the list of fgwa® verbs. See his quotation ( anfe under
Arefgmfa) + Anud Malli here as before follows him But we prefer
the former view, for Bhuttoji &c. is in our favour. Hence we
said that it was perbaps an interpolation by a beginner and
can not be the out come of Malli’s scholarship.

2. Remark.—Stumps of plantain plants are standards of
comparison for female thighs, cp “esimL a1 wenfadw... s

- galgemAzre’—Kumara. L
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101.  Don’t rumble while she s asleep.

afmaa’ swe afe a1 wxfaggar |-
a ., .
gl Wivafagat awmaE g5 |
w1 yzan vafafq wfa agew sufeq
Y, HQ@IIAYSTAAAE ZFH I 2o |

Prak.—Lasy.

Prose.—% si@z, afeq @@ af @ aufaggar @wg, g s=e
( aqewRtegafaw s@9: ) wfqafage: & =mad gea) wofafa afy
Fufeq wyes (8fd), w&u W@z’ (wefasd ) sa: Fwwa-
yawamia |1 g

Beng.—(Z (3%, (7% A% 3fv wfats fam fAmizy ate 1, <@ o
sitey” Eeifa3 23 15t fas atfeq) atawia worwt $faa @9 Waks
@A arted 2d NI A, (235 o7 fagns? s wifara sface
UfEa) sem A3 A% A@iAT FH TI0e wHAMAT &A@ TTA TR
oMBH @R FEYT Al 71

Eng.—O cloud, if she at that time get the pleasure of
sleep, then sitting close to her wait for a pralara (i. e., three
hours) with your roar discontinued. I, her lover, being
somehow met in dream, see that her deep embracing be not
forthwith such as to have the tie of creeper-like arms slipped
from my neck. .
~ Expl.—In her sleep, she must have me in dreams. And
there she will closely embrace me. Now if you see her in
sleeping condition, don’t disturb her by deep rumbles, for
then she will instantly lose my embrace,
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Sanj.—afmfafa 1 € sz, ‘afeq W& agegtow@ 9 @ fo,
‘ad’ fazige aa’ aiEN @iq afe @ Sq o famow e=w
vaiq wifgar s99: [ sugdann andsay | ‘wlafage’ afiamos-
@ faa=: g wag fagwy: @fzfa wa o ‘gwad sgoaa
[ €t aemedt w4l s@ac | ‘gvw’ witad | viami @iz ] o
AT graw awiafasan g5t aq wfaaaq safiwa: [ 9o =2 0
gaRE— uwaafyatal taw 9@ A | swenfmwRA Iz RzARaraa-
ffan’ ] awesaa wimaare, @ gfzfa—ser’ oo ofif
tafe wfa ‘wafeq’ % © ‘wyd=’ @ Gz’ wEfEsaq [ 9958
T A ] ‘9 9a9 ‘TR L yAvadn afE aw aw aq | g
w1 weleq wafawaq fawa v gfemg o « @ @k, ag-
fazw—sfa galda fag=ea faqad, ya enamswy wfesfag-
UTAL [ 7a 9 @wI—" A Qzd fazr fqaasiaiEwmEa: 1 gwan-
fze sg® ey igs 0 sfa o ren

Notes on Malli.

1. Here fagifa will not be inconsistent with the previcus
saying—argfaziq &c. for in the 7th state onwards ( e. g. Sam
&c.—see ante ) there is probability of partial sleep, Ratnakara
also is to this effect.

Charcha.
I. &% &c.—aW+® FAfU=9y got. fazmn gay, ¢aa— |
ey fazig@aagl, as— | Pred. to @1
2. WAR—Wg+WE+@9 | Having sat near. wig is wawa
but it is gx#=x here owing to the gugh—'wg’ | ‘ct®’ being us-



2R Aagan [Sl. 101,

@#) Or—Take w=1@ to mean Su3xAn gafyan i. e., honouring
her by sitting near her in her sleep, Thus the period of
her sleep may be prolonged. This meaningseems better.
Fora similar sense of w9 +wg, cp.—“@q’ dugwRfyATIIH |
=G §FUEET @ &c.—Kum. III and “waifgaagqa |@ie-
¥3 wfaisg—"Rag. L.

3- @| &c.—a@ is we ( a period of 3 hours ). FH 0F
nwAay, aeiEgsifzan ga| | wgmeAd ka1 Thus am\Ey
=q@AaE =l ((9ew) ) &c,

4 @v@—gg+@z @ | Wait. Nom. a@qt The senseis

—You wait, till she arises from her sleep,

5 wa—Htgs T “wife ge! sfa med® Asags a4
AsNT’ swswwafany: + Nom. mdiuygzq |
6. |y &c.—wWa+ ==y sleep. @Y &=, gugw— | af@7)

Pred. to wfg (which has wi¥ ot )

7. @ufga—As compound %=g meaning ‘somehow’ Cp.
“gufaq @ meumwia &c.”—Rag. X1IL

8 Fw &c—wWg =A: (®We), YQPI— 1| YIAaEN afa;
(s ), caqg— 1« wwwa: yasanta wf@q, ax—1 @q1 Pred. to
mgqygq | The sense is—See that the embraces she has got
in dreams be not lost. In other words, you must not rouse
her by your rumbles. Thus she will enjoy pleasure of embrace
with me in sleep.

9. WA &c.—me+A wwfi=mg deep. SY+AT+T WA
9'8% = 9uyz embrace. MIFUIEH, wHG— | @7 ! Nom. to ¥



Sl 102]. ﬁsm 53¢

10. Remark—Malli explains gm#tagea with reference to
enjoyment. See the quoation of *fagi@ in Malli. But afgwfée
explains it thus—*‘@waf@y: wevaig’ fazi gaf= sfa wfaNd vmifad
wafg—"‘afgt mwfagr 9 fewew = f&fEdA ef@a awfaan, 9
fazi = afgay”

1. Voice.—...fagg@ar yad...fagaa awaw...8qqgq—
afgar...a wfa

102,  Cloud’s words to begin now.
YA |AAR AR ARA AR
HRE aHAfaAd SR AT |
fagree: fafaqaaat @amad am-

am 9T WiAAGTAAIAAT GHAGE | Qo 8

Prak—Easy.

Prose.—qimd@taiq wiwad: snas: 86 (€% ) vaw@ at @s@-
afowiatada wfada sa9, @aqgad vac Gledaaar @i faaga:
W (& ) wfagawa: an’ wwdg: o Or—( After Mallli ) af...s@nox
wiEgiaw... vmEaq &c. (See Malli).

Beng —737 2@ (312073 Alzs  Elwdls F e fas sazdieg
A Ages TAGT I, @F Wew qREgRIE MR, fgrers
=gy 107 1 o sgager e Afacs atg sfaca )

Eng.—She enlivened ~along with fresh Malati blossoms,
should be roused from sleep by you with breezes cool through
contact with your water-sprays. Then you, calm and with
lightning concealed inside should begin to say by speech of
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rumbles to that high-souled lady having her winkless eyes on
the window possessed by you.

Eng —Easy.

Malli.—aifafa 1 ‘ai’ Wi ‘e sasfaww safagia ‘Dada
wfqdq ‘SEEr sdE | 0@q qun syaREafagaafiawd | (anw
Wss— agfwaes; w@ Madee @al| Fal 9 /G fagar
Audaryga 1 sfa )1 ‘wfda; A@dAl sies: | sAtgTe: aw
[“guar waat snfa.” sfa 1 “g@ garaw’ &8’ 3fq) ‘@ s
@&td wfewr s ga’ sfa = waw | ‘marset gfewas, wwa gb-
Tgfaaw [ 7@ sofca | “wifean” 3fa s@wwa sz afasw |
Al iFwE a@d | ‘daETy «defed [ g ayiRag: afed
faaafan’fa w=rva; ] ‘miw fafeaagal @sar sf fawma fagalar
‘wifaat wafedg, sdisgafeqfqaas ) ‘fagg W’ ww@ 9@ §
fagrza: wmdlafagrge sad: [ 1 Cmifsqatd wasg awifsan sfaawd”
w=ia: )1 gfesfawias ane@adsanfaansas 4 fazrar @ifs
axfafa wair | ‘N’ wHfafaes 89, wmar Nazanfza cagargEa-
wewid sfa wia: | @iaaass:’ @faqmaa ggmfa o ‘4w whAgL’ SumAwE
[ fawe fas ) “Ruram—" sa@dugd |1 1o

Notes on Malli.

1. The sense is, you should not flash with lightning, for
that being destroyer of sight will obstruct the face of you, the
speaker,

Charcha.
1. qgEUI—s83+ @i+ fag +@q1  Having roused. The
reading W@waw in place of it is more emphatic,



Sl 102.] Rugaw R

2. @wa &c.—For gwig see Malli. Qual. wfad@w ( which has
H/TW 371, wrw of s@malEwar ) |

3. s —sa® means ‘blossoms’ (®Tw )1 &1 gEEEw
-g¥ w=ANF 371, by the rule “gegw suaid” )

4 WAPTAH—NE + W+ 7@ + 0 qnfe famH=rvarg@ enlive-
ned. Qual. @ Or- Qual. wfasty ( See Malli). Malli’s
construction here is—ag&aT... AT@AT A& G/ wqTIRL. .. WA
Atq &c. But we differ, see Prose above. For, Malati blossoms
at the advent of rain, hence so soon as cloud will go there, the
blossoms will be blooming and this beneficial change of season
and atmosphere will also be an additional cause to enliven
Yaksha’s wife in her sleep. Then, indeed she should be
roused with wind cool through rain-sprays. Thus sne should
be first ya@1 and then roused and not the reverse, as Malli
says. In warsgr we do not get g2, for Kasika says under
the rule “sfeay’—“‘swsamageae: | wAw Tw_"

5. fagremii—faga wmi (e ) wa, ag—1  Qual, &g
anderstood. For the significiance of the epithet see “Note

on Malli.,” The word also suggests that the cloud should be
with its spouse—fagya, for it is to approach a lady.

6. amw—aaw wfa ((wda ) «fa qqw: window. @wgT here
comes by the rule “s=iisg%aa’( It is masculine through
usage, af@e 1 wfy ofY |

7. @AetC —wGT g% ANHA: GA(G:, A¥— | @AY GAE:, I
-gai— | a1 Qual. w@w /
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8. @@y &c.—For Ay, see Malli, @39 3371 The reading.
i@faassa: is also seen, but we prefer Malli’s reading, for the
word ¥it as qualifying cloud is significant here. See Malli—
“fafnes ga” &c.

9. wEw4L—H+ @A +fae fagi+g9r@ Nom, @w - w@dAw
here comes by the rule “migprai gRatam” |

10. Voice.—...qW'q a4 @41 4a/dAF... |

108.  Cloud’s account to her.
(4 . ~ .
wgfra faanfasd fafs awsars
-~ Q . (X
aqu= g gafafeauid aqantad |
a1 a=ifa awafa afg=wai aifaai
A g ffaaena foarsgaa 1 2o v

Prak.—Easy.

Prose.—% wfays, #i wd: fud faa’ seafafed: aqa=i: sqeMe-
w@aR wwa falg @ (@) wawdEfenagefa ofa maar
Rfaami s=ifa sl afafa: @wfa

Beng—@ @fa4tq, st ANy fan fam, zqsy eils 167 afzs
oz [eh wie iy Ias WA Fwifiea 1 @ o, [a Gy e
QFCatsa Gegs W@ AfeFoiaz 7ars 17 743 4G ( Jetfeqy ) AIF
Ff33 YNF

Eng.—O you, a non-widow, know me as a cloud—your
husband's favourite friend, and come to you with messages laid
concesled in his heart. 1 am the cloud that by deep rumbles
‘hasten (towards home) hosts of separated wearied travellers
eager to untie the braided hairs of their wives,
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Expl.—Rainy season as said before, is very trying to
separated lovers. Now at the advent of rain, mentravelling
abroad will hasten to their wives to relieve them of their
mental anguishes. Thus by coming home they will break the

ufaaaig® of their wives, namely to remain gmawtywr during
separation,

Sanj—wmfa @ DeFmfag@isceagAgafena—asfida
fagar wamian 7 waafq ‘wfagar’ qn{{m, % ‘wfayd’—=aq mﬁi?raa-
a9 wiaemg aafa) @ a3 W< fod @d feagee’ aofa ‘sei-
wafe @ifed: ‘aqa=d’ q@ ux: g2 aqEagy S’ 9N aRngT-
winay swh: ‘qmare’ @9 fafy’ sAtfe 1 A Gawad amizw, fog
szRsREEMId ws—qsEae: wawE @i Fwa’ s@p @
q=q ‘Sqgaiia’ afg wmal’ =ifeawaar ‘Ofvaer safear qemg
sy ‘gRifa’ sy ‘avfan’) fewmaai afafe’ s3@ ‘@l
qreuaifcar @ fag aa gezaqitad sfa wia o ez

Charcha.

1. wfgg§—See Malli. Case of Address. By this is suggested
—that her husband was alive. TFor a similar use, cp.—*&
wEag: fggii® gfawfavifa «’—Ramayana.

2. fafg—fag+&1z_fe1 Nom. @ 3fe-3g, faag, Gafa &c.

3. W etc.—ww water. WA, agdlfd W& +3g+ WU FHR =
waarg cloud. aq| Pred. to &M Here wwcomes by the
rule “an@a’ |

4 @qERT—IW gew=f? a@g Deriv. ante sl 92
under HAERE: |
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-~

5. weafafed:—Deriv. ante. Qual. ¥=' %:1 This means the
‘message that lay in his inner heart.
6. @wfa—ax (wifz ) +fag+az far Hastens. Nom. a1

Here @&t being w2ifz, takes 3@ in fuw 1 Cp.—the rules “wzr-
24 fea.” and “faat g&:” |
7. ar—Refers to wH e | SH@TIGIAIGRIA A awR;

=[G’ |
8. mwmam—ad (feaife) + ¥2: @@ w@ =@y resting. AAH 1

‘Qual. AfFaER |

9. wAfafq—aTw a1

10. wamiafy etc.—gw + 99 WA =7 untying. wamrai Jag:,
¢dg— | agf Ara:, ¢aq— | af@q saga: gegwi— .+ @fa 1 Qual
-g=ifa 1 The epithet suggests that they will hasten to home,

and thus being united will put an end to the vow of g&aQlyxa

of their wives,
11, Voice.—wgd...Wi7a: wa are: fad... 84 a=ifq @dra... o

104. Her attention to cloud.
- o X N~
SET@IR uaAawd AfgArEimE |
FHIREI T (AT N_T AT T |
AemaEAafzar e atafat
R YRIUAS: qwArq fafaga o Lo
Prak.—Very easy.
Prose.—xfa wrana ( &fa ), @Y @1 #fget gamawaq ta, |7

FrgfEarza (g ) @ N awEw ¥ weg o wafea Dwla
? 4|, QafeNai grzuaa siwie: gxaq fafeg o (wafa )
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Beng,—a% 4l F@s z3ca Sal fam, Asl @wy syatacs @t
forem, ©mo BeFdiAiFa 6% 39l C3INNF (AW, AAIAFIS: i ATPA
*1A8! ANTE %A 1 @ A, IFIEF WS (g 6, Dearesa fAss
ACITAR &t FAT 23F YT |

Iing.—This being said, she with face turned up at thy
sight, her heart expanded through eagerness, will see and
honour thee like Janaki at the sight of wind-god’s son
(Hanamat) ; then she will be all attention to thee. O good
one, news of the beloved brought by friends is to women a
little short of union.

LExpl.—LEasy.

Sanj.—u%l genfgsua® saae, safa,—sfd oaq ‘wend, gaa-
qay’ gaa~ Wl a3, @0 wafuar ‘sT@, sgwedm swfea-
gz’ faafeafe v €dt ‘@ dtw sw= gady ‘s@E nﬁiaﬁﬁmma
‘g3’ gd g9 ‘vafear swwswr @l Nwla € [ W QraTETHg-
qrama wan qifasd, #ew gaquenies @K% 1 argug Wi
—sEwA 3@ QN qE@A wEEAEa | Qagrd e e ga
fmat wag W—=fa ]« A9 awieETAnE wwn & W6 SEWET
wuimegoa@is,—% A @, ‘@afadar aear [ ‘ad Qe
a9’ @R ] ‘gERr g ‘Syqd’ wiW | gyaug  fanwwnsr
farwge 1w’ szm At weE [ et wefwaae gz
ay’ s9AT ] aFRE wewaia fafega)’ uga: a@a wew-
QG | o8 1

Notes on Malli.

1., Here by reference to the story of Sita and Hanumat,
‘her devotedness and cloud’s possession of a messenger’s
22
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qualities are indicated. Thus Rasakara enumerates the

qualities of a g& 1

Charcha.

1. sfdi—An w=g meaning ‘sRa gwRa’ ( in this way). Or—
sfq means ‘this’. obj. of wi@nd | See next,

2. WA+ 99 + A 7y @F W@ = wr@F narration. W@F
=g | dfwmq ) w3 i@ If sfa means wdqumidw, then
explain wy@nd in the above way. Butif sfgis taken to mean
‘this’, then derive wi@g thus—=r+ 99 + @ @#fa = wraw@ having
narrated. afns1 Qual. af@a understood. w@ris ordered in
place of ¥ when an wivyiga affix follows, the rule is ‘“‘afws:
sy’

3. SAsw@ &c.— 9z +FG+w wufc=uwplaa dilated. Some
grammarians take 3z_ optional after =g, witness =rafga and
wimg &c. (see ante). sqawal Spfead, saq— | wza TIHAW,
ag— | DPred. to @11 The W& made her delighted. ( Com-
pare SsEifEa ante).

4. wwE—agR+y+f@g+@9 1 Having honoured. cp “aan-
gaEruwafe gty —Sak. VIL

5. Awfa—g+9z_afa) Nom. a1 wmaifs, gam, v &e.

6. wafgai—wa+ 41+ ™ 73 8% W9 = vafgaq attention. azfa
wa 3fa wafgd + w9 _wadig—wd wifz ) = wafzar attentive. Pred.
to 11 Or—wafear=wafealsar as ®a means Qagmr in far
w31 We donot think m¥fiw with wfaa= of the =4, as
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sound here, for Bhattoji is against this procedure in his Mano-
rama, See our notes on fafga:—Kirat 1, sl. 1,

7. gEfmMag—For @ meaning ‘hair’ see ante. aFHAfe-
awr wwend | dtwa wfa Wi sfa das o+ s (Fay ) + St =
Qafma lady. ararg 1 @5 ¢¥Y, Malli® takes this to mean 3y,
but we prefer the meaning #1\1 bere, for all women consider
the news of their beloved as equal to actual union.

8. @ERIg—¥R+ A7+ WY WA =gFH union. F@WA | ‘‘qIA
fawm ” sfa fam@ yalty

9. Voice.—saan aur...&famn  s3...3gfeaszam wafean
NI KAz a ST 339 934 |

105.  The message proper.
AAWAA T TIARAATIRT
gared aa wwad vRfndEaE: |
Hua; FUAAIS y=xfa @i fags:
yature gewfqegt mfamAada o o

Prak.— Easy.

Prose.—%¥ WIgW#, @A 49714 9, NHA. IJIFT € aida FAA—F
wad, yafiaiyae: fags: (@91 ) w=9"w ¢ od gev¢ @ FAA
g=efa | gawfaggi wifeat waga gatwmay (wafd ) |

Beng.—@ &iy5a, A7 1 ofan, snats#tz 91 faom Sasi s
Ty srEhF I 3—"cx a3, Afifi-way e (3 99 o 7267

orE Ta fawtal sfaee 17 A Rwge wRNet 333
famty 35 |
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Eng —O long-lived one, hearing my words and to derive
self-benefit ( by rendering service to other ) you should say to
her thus—“O weak one, your companion residing at the
hermitage of Ramgiri separated from you and not dead asks
your welfare. Indeed thus is to be first enquired of animals
easily liable to perils, .

Expl —Easy.

Sanj —wafa sleafa—afafa ) € ‘sgwqa [ wdemr agu |
qhememsifaa sy | ‘aq a9d’ wdAEad qwg ‘wmwa” @
‘gravE’ Qe waEE Farafrgfama o [ sqartmal afa wwat
‘gagaiifa —zafeaq aa~a@EfaagEm wiwa 3fq g9t 7 fagad
agre wila—"ar sesgad a3 g sfa awr DNedy—
“geagrRd @t g fagman a9 9 g9z wm wan afa .
gemal Dgq —sfar ] 1 & @i gaaq’ wafafa aw fefaa
—'¢ wad, a3 ge=q) wal vaf fsanza w=@y faedifa wafdn-
a9 ‘ymwa’ g aa Tagd’ faie wdr gt 89 @t gad
y='q [ zenfeaq vmadasaad |1 aaife—'gaufauzi waafes-
fagdtarg, ‘wifesq vaga’ Fuwda ‘qaiweq’ oazd (2 ) wewwaw’
vegq [ “ware’ sAEEEd @ 51 ) ted o

Notes on Malli.

1. Though wiwa stands in the relation of ## to gq+
&, still wrma: has gwafagy vt as in ‘g@ wyadfa’ | And
this is not inconsistent. Thus Bharavi in his Kirat says gy
waeaFed a1 yiqiq’’, and Sribarsa in his Naishadha also writes
s grymiR aqaﬁ'\j'q &c.” [ N. B.—Here uaga is repeated twice in
Malli. This seems to be a copyist’s slip ]
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Charcha.

1. F9AIg—3 Or a9+ YIZ Wi¥ =3« word. AEq | Bal wAY
Or—wequ_«1 & fw y#Y, thus qeag=agq Far|

2. wi@A—w& has Iv ¢8¥Y | See Malli and Notes there-
on. 89+ in the sense ‘to do good in return, is generally used
as w&H& by poets.  See Kirat and Naishadha quoted by Malli;
also cp. ‘7 wva fafezgsvfa=fa’—Sisu, For its gFaT use, cp,
“fam ya: fgguwdfe’—Uttar VI S9+& in the sense ‘to
serve’ is always g&ws, cp. “wfkgagad’— Bhattoji. Cloud is to
reap the benefit of helping others ( gtiy®Es )|

3. ama—a+fas ( fadl )+ag 1 Nom, wais) The reading
ERIN is also seen.  Both are correct.  Tor use of wag is also
sometimes seen, after case of Address ( ®®ryq ), cp.—"‘afa=-
wfequw.. . waar Mamarg’—Sisu 1. sl 41.

4. wafm! &e.—Sce Sl 1 and Malli ( for gaig )1 Qual,
9eHEU |
5. wagm—fa + Wi+ 9z + @ wifc==97 in peril, dead—

(See ante also). & aar sf@ w=wa:, a9 aqg— | Qual, JTIT 1 As
he was fagm, so he is likely to be in peril (=wa ) Here the
reading fags: is preferred.

6. ymfa—wsz+=z fa1 Nom. gwsw;i The root is fam¥da -
(see the Karika—"gwui¥ vuzwafunf’ &c.—ante ). Here
Fu9Y is the wqa®d and @iy (wagiq &9 )1 Here 39 was
a high personage, hence he was as good as a Brahman, thus
the use of the word gm& is his case i5 not inconsistent, cp.

YT e IR gasHAawa —Manu,
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7. UAWMTER—WI+ W19+ @q SAf0 wagd = wweg is surely
to be asked, yawwIEs, gugai— | Pred-to qaq |A The reading
gata@s is not good, for wimw means command also, cp.
“emEafenE |a.” &c.—Rag. 1L

8. guw &c.—y g@7 wwy sfd g+@W+ @I FH (q=gaw )
gaa1 fauq s, 95— 1 g 1 Qual. mifwsi

9. Voice —@I...39 § Wadl... WA 7 [agHT 9AGET GLUTQ
@ yd [ “zeiduiia’—zfa wamaa © ‘@ 39w SFEy |-..0da
AWET YIR. .. |

1o. Remark—Here wilson notices the reading ‘‘yaiai fe
afyy sxasEmT@dag  But this does not commend itself ;
Fo@uy better befits one who:e faug is gaw

106. Message ccntinued.
NEAE §Aq qqAT NI A a6’
| g aa fadqa e gawieaa |
SP=1E anfumaQesttear gEwt
g wianfq fafuar S ggant | ge§ u

Prak.—Easy.

Prose.—zgxasy ( w1 ) dfcw fafes agard: @ (& |vw ), asm
(mfw ) Mgasn @Ew Sgafele enfymsQspifear «¥a, vaqg an
wzaq wiardqmeq snwEy (/) v & s« : fanfa

Eng.—Being at a distance and with his procedure checked

by an adverse Fate, your companion seeks to enter your
slender, scorched, tearful, ceaselessly care-worn and hot-
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sighed body with his emaciated, highly distressed, tearful,
-care-worn and heavily breathing limb.

Expl.—Though at a distant, Yaksha shows his earnest
mentality of enjoying her in the same way as {f they
‘were united. .

Sanj.—w¥ &1 1 faw ‘grael grw ; 7w W qw@I A —
Sfear fadifyar ‘fafuar 230 ‘ggai’ sfaagamt ‘@ & sssv ‘anar’
#89 ‘Mza¥ 4’ wIWGWA A ‘G, SqF@ s w&@ q@ar (P 37 )
sqafed, 31 ‘Sqwfeia’ [ “azw sw@y’ safea @9 wEE
IqwEd: Fuf # ]| ‘gafywa® wlvaqg Sgfadifa ‘gafaaad-
wifg, &7 AQufamfaa s@a | ‘e q @adlw ‘waqg’ &5 ‘ax’
=R ‘wggaq w¥iwaw [ sy faadzaseng 9 saac] wlad:
Fwn wlafgadzan ‘sdisE’ dafaaeq [ “faa’ @d @’
wegq an @aq” 3fa waga: |1 v @dd @ |@Ead gww
wA1g; ‘fanfa’ vwtwala sag:  wa grufiadaag aadd afgaan

QHAAIEGITH SHAL | Lo Il

Notes on Malli.
1. Here the hero to express equality of affection states
the similar condition of the heroine too.
Charcha.
1. wga—a<® 3311 The principal sentence being—w&a

w5 fanfa
2. ua9q, agar—These are adjectives meant to contrast each

other, similarly compare the pairs—aR’ and mzad®, wggaH
and @Ev, wiadqseq and sq@f@aa ( deriv. See Malli) ) ;



88 REgaR [SL. 107

Swiggreq and gafysat=gifam  ( deriv.—see Malli). These-
respectively qualify wgqand s a1 In English this isan
instance of Antithesis.

3. fanfa—fam+=@z a1 Nom a:

4. & 9N —W gRa=AT Fqa
Mentally he enters your body with those desires, (&3 is here
ufggi® )1 The desires are known to themselves.

5. ®EAW—®9+ @ A =g obstructed. wy: W W@,
g% Qual @1 Kuvera’s curse made his procedure futile.

6. Ffcur—aw hero, awm wa @A W sfa A+ we= g
enmity. AT being a yyz=a  word =% should come by
the rule ‘quasaammfza; s8'fo |’1 But as Panini bimself
uses 4T in the rule “giq SaH efa®mar” so the word takes
wu | Cp—‘md Ffafa? dwm wia «w &@ a5 w=g
e9d, ‘sz i—"sfa  fa¥wm’—Seranadeva.  Fwwfa w@ 3@
dt+3% @@g=aftq enemy. &7 Qual. fafuar ( which has
wqa & 3 ar) | )

7. Voice—gaftar gganu aq...fawd... |

8. Remark—The reading Suiisprgqg is better than
aﬁéfq‘mv{, cp ‘‘srgluiayT = ante.  Hot breaths are natural
in time of distress. ¥« @ is the better reading.

107. Same idea.

w=@E azfa faa 8 o wetal grag
U AW FAAGAPSTAAEG NI |
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Aisfamm: waufzas’ Srsanamezs-
WHGFRIfEfqud qeg@AgarE I o0 |

Prak,—w: s@wfsfaquzq g gmea &g wie [ He said
this through me—and he said it with all eagerness ].  Whom
do you mean !|—=xgufaggq wlqqia:, @igangwmza @ [ I mean
him who is beyond the range of hearing and sight as well |.
Not clear—a; ] g@Al geam aq w=iE g azfy w@amsawg
&% #Hgfag 19 wyg, ¥ wig [I mean him who whispered
even what can be loudly uttered to your ear.. He did so
because in that case he may be close to your face and may
havea touch of it ].

Prose—z: & ®@al gum@ 99 A=i@d azfa saasmadwe
&% wufag < wgq faw gacfaegq wfawe: @Eaeag sz
8 IqF@fatfiganeq 3¢ w= @w | W |

Bong.—®tul7 A2tz 95 Twsiig afasta ey atzje, 3 csiafa
el @rery @t aface o 13, «3etE woiE U sY oF
e Tedin 7ata Tl 2541 Ffeai A7 gacares 37 Afarze

Eng —He, who became eager in order to have your face’s
contact to whisper to your ears what might have been loudly
said before your attendants, is saying this speech with its

words composed —out of eagerness, to thee, for he is beyond
the range of ears and is not to be seen by the eyes.

Expl.—See Prak.
Sanj.—gwfn wamifasema weifd, mRERkE— wad, 9w’
faa: ‘g@iai giEg’ w4 ‘wmasl dw @ auE AR’ 1R
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T{Q WRIGA 9T SiwAq Fq, qEgaada f9 | ‘@v wafg ae)’
Awa: ‘wyq fae [ NYa Aga O @ a92isfa 1’ @ mra)
‘qaafagd wiugy ‘sfowma’  qm ‘@emaaze’ wfagrag @€
wge @ ww sfawa 1 ‘@ § fag ‘@ gqmwar fafemfa gafa’
gofasma=: awf@ a1 a9@ aq aqwq [ ‘oz’ wx W aw W sfa
fag: ] ‘2”7 sy ‘| @9 Wi’ @ @9 § w3’ Al swE | g too

Charcha.

1. W=l &c—wi+99+3q wWfo=wwErg to be said ( see
wi@na ante). g W@Igw, aq— 1 Pred. to aq )

2. f@@—An w=g denoting ‘tfaw’ here.

3. gu@—Deriv ante—under “% egiaq guEg’ |

4. wgg—y+ge g1 Nom. 71 .

5. WA AC.—WA+ TS WA= touch. FH + TS Wi =
hankering. w@=®@ =9, ¢aq— | a@ ( af@q 21 ) &a;, ¢ag— ( or
Fugar ) | @@ | gar 4A

6. wfgmm—wfa+&a+a w6 ( T@I=g )= wlamm gone
beyond. Qual, | ¢

7. wemi—g¥ ww 3fd En+aq wEfu=z@ to be seen. &
T, astaq— 1 Qual. |:

8. oqE®r &C.—IF+FW+WWIF fWIH =IFFE@! eagerness.
fa+319+fae +w wefu=fazfea composed. sqwwm faufaas,
gogar (or—g W aq— )| aEN uygaw, a§— | Qual 13q
(which refers to the speech following).

0. WWWA—RA @A | A7 | X 3311
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1o. wix—a+@z fa1 Nom. g1 Remember that wre
‘meaning ‘said’ (in the past sense) is an w=yg ; for wig &c. come
in place of @z of @, the rule is “‘ga: vwmwfea Wt ga.” |

11.  Voice.—8ax..@&4 wwifa...wfamma Wz a4 3a aq 39@
[here the wguias# is voiced, for = is zwife |1

108.  Her similarity s wanting.

wAay fmagfinia efeard

ag=pral afafa fafeni agwiy &wiq o

Squmfa 9G4y aciaifey o fawrar

smsfaq afazfu a § afe grewafa

Prak —% af, v osfeq @fezfo 3 gizwq afw [ O furious

one, nowhere in a single object I find your similitude }. Quite
so, for no two objects are exactly alike—wmm#ig wg usifa [ But
similaiily—of limb is seen in Priyangu creepers |. Anyother

particular resemblance in anyother objects ?—afwaefrdina®

gleqaq wmifa, wfafm ax=mt wafs, igar aswnts s o=
&c. and so on.

Prose—wmwg wg, sfxasfdlvad efeym, =nfefq am=waf,
fuf@ai asm?y dui4, vaqy aifafey sfameq equafs, € sfe, @
ewfme wfezfu & gewq aifa |

Beng.—fegasty coivm waw aRey sea zfadq swq gRoS, sty
Taetel, qEan foeleg (B 1), @ TECTE ANSICF (ST FRAN
crfarsfs | 2 (Fotea, fag /G4 (Ftate QTR IR AFY NE Al )

Eng.—I1 see the beauty of your limbs in Priyangu creeper,
your glances in the eyes of restless does, your faciai loveliness
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in moon, your hair in plumes of peacock and your movements
of eye-brows in slender river-streams ; but O furious one, it
is a wonder that I nowhere in a single object find thy
prototype.

Expl.—Easy.

Sapj.—wiz@nfasia @yena-aryemnian @R facfeni
famemaifa ; awr 91w vaEaq—‘fEamawg iagagzagaed
qafyd &% wWyagwd guaAT | SR RALIGEEGLTI wraday
watsTOsayaiganaai wisfs afza; o '—sfar | g8 GzvamERqEs—
wwifEld 1 ‘mwy feaswag [ Caa g afemmar war dawa
a1 faag: wfea e’ samac ] 'ww o squaife’, wigwanfz-
g wafafa asaiad: | ag ‘sfrasfaat § 9@ efeqa’ ; o
s% ‘amwnl gEwiiw am (afgal’ aféur ‘aswits— ‘asRady
T ; wEgy @y adai AAfey [ wa Atar fGaeagmd agw-
Juuels: 1 wg@faies  wvwAefavsuday awfa azw
THLAGT— "FHAUE qaFY wiamt 28a1® | fadgufeima qam-
Fauae.” sfa quizad quazwq () ] ‘wlam@m [ wgasr gfq
wig ¥a qa 54 seofed gwE: | ‘squafa sfa @sa awad
amfy afe aiﬁaéfa: smagas—edfal ‘g fawg | ‘g widsq-
swEl amEafanza- sewe ] € ‘i’ wamaed [ Ceemam-
ea” y@w o afzag (2 amifzam ) €9 ] SumAwgawiEg
& ifggafafa Wi ‘wfezf sfeaft ‘oafaq’ ag@ 3 a1 ‘seEs’
aif| wd 7 fﬂ%nﬁﬁtaé: I WA giedwqeafafa =@ 1 e i

Notes on Malli.

1. This portion has been explained under “Remark” of
sloka 89. (see ante.). [ N. B.—Here in the Sanj. Malli’s reading.
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is erroneous, ‘‘qafam® qagg@ig’—being superflous. The
idea is complete with 'sfa’ | Again ‘Wtufzaig’ should be azifz-
aw, for agifz list contains weg

Charecha.

1. wy9, gfeqraq &c.—These are objects of sggwmifa (37
+ent+@zfq )

2, Remark—The reading zfeqiaq is better than gfeara,
for the former keeps up the alliteration. The reading wwe=gran
is rather ungrammatical, for =1 in the rule “fawm dn=ma—"
means shade. See also ‘vamgrarafasy a3’ &c. ante.

3. ufFma &Cc—u+3u+ 9z FW =17y eye. =iFma efw),
FAY— | AL § AU, ¢aq— | a®@q wfa’ oWl | Restless
eyes of does are compared to restless eyes of females. cp “‘s& -
seadiagerze;” &e—Uttar,  Similarly  mimg, aswy &c.
have wiysva oAt |

4. adRfes—ada; d=wa (waves), ¢@a— 1 @y wfg oM
Here q¥fs would itself bave implied a@}alfs, still a2} is added
for here we have the qualifying epithet saqs ; and this comple-
tes the Ig®r1 Thus here is no rhetorical fauls. See also Malli
‘o Rt faRgRz@. . Argwqage; @’

5. wm—famg w=gq | cp ‘%@ var aaf@ar’—Kirat.

6, wfe—ewmd gufa 7 v+ v w7+ fagw = s
highiy choleric lady. aa_ @w«t| wa being of the axifz class,
it takes®Yy in the feminine, Malli’s vﬁ(lfgam\is wrong.



Sl 109]. Augad 34e

7. Parallel—For, somewhat similar sentiments cp—“ag
waafasl wfma fanoe gaafa@ead fqoeedisasE: | dafaafas-
7~ FuQA giwn afa sgReard & eiew 4% W —Fidram. and
“gedty fasimAfea’ gaqagaeag faami’—Raghu VIIL

109. Yaksha's condition during separation.

amifew nvagfoar wrgue; fo=o-
wn & graafaa’ aafe=eta w6 |
“E @aw gauEs 2 feugwd &

@ Jafe@aln 7 agd agd A1 @ | goe |

Prak.—Easy.

Prose.—wugafaal @® wigud: s wifawr aaq wma’ ]
weugfaa” wnfr=gif@, ama, g7 sefed: we: § e WEWR | H
waw: afwaly 4t a9d 4 9% |

Beng.—a48gf1s cstanew gigattatal fans «fFs fan ( a9z
+f7317 79 ) 347 fooes st sadifes Ffaes Bl 3fa weq amata
Ayt TEATERIl WA 4R WIS 2a 457 TG QLT WINWR ARGslF
#F FfAS A A

Eng.—As I wish to make me fallen on thy feet after having
protrayed thee angry in love, on stone-slabs with minerals, then
my vision is obstructed with considerably accumulated tears.
Cruel Destiny does not tolerate our union in this too.

Expl.—In time of separation Yaksha wished to beguile
his time by portraying his beloved in several ways. But in.

this too he could not fully enjoy her sight for ceaseless tears .
blurred his vision,
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Sanj. —gwifa afaafremaare —atfafa € fad, ‘suda’ wwfande
‘gfaat’ Ffoamengst ‘@ aqufaaafeed | ‘gad) dfwe [ “ag-
atafza=ufz dfcaifes waifzy” (7) sfa azar ] ‘@ ca v’ wwzanfa
& ‘grgudy, ‘femal’ fowwz  ‘wifae’ fasts ‘sians ai aqsfasta-
fams: ‘@' a4 feavam @9 ‘Swwdfas’ @4 am df@g ‘aafk=fa,
araq, SEWEFE ‘gragfaa ues: e wgha EF‘FEFHI ‘| gfeugay’
‘wifgad xA9: | ad) efesfasnmg @@d sfaawd sfa wran w5
aga: [ | sigE 4" 39w | w23 [ CaarE aafegim-
Zagnmnag’ saac | ‘dfma@ fedsfy ‘& wEd: [ Yguead): a6
agaife Nawmay: amEt’ sfa aagw ] ‘99’ g4 ‘@ 9vd’ « 9FE-
J@AA(Y wAd: WGEAIA SIq WAL GFQ A ged sfa fag awa-
fafa wig n=re: 1 Lo

Notes on Malli.
1. N. B—Here the reading “wighaiRa=ifeifamfzan-
fes—" is also seen. And this reading seemsto be correct ;
reference to roots by #aifg is grammatical indeed, cp—Panini

“qaEd eiaa” el

Charcha.
1. gl —y + A+ we wid=gug love. “sugaizansiy
Qenw”’ sfa wEq | gu+m anf =Ffgar enraged. w3 gfyar,
gagai— | or WadA wfgar, 8q 39 ag— ( or gogar) | w1 Qual.

@r# | Yaksha tries to portray her in the attitude of wrath in
love affairs,

2. WgUEL—yrgat va: dyes of minerals, ¢aq— 1 Or -ee
Malli, @:1  ®*¥ adar 1 For notes on ua see ante.
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3. gufaa—sq + ¥+ m wAfc =zaqfaq increasing. &1 Qual.
w&: |

4. wigmA—sI+eu+@z_q wAfo Is being obstructed.
Agrees with smma—efe: | @afd, @@y, ws wgaqt See also
aeEiE ante.

5. @ara:—It here means 31 It also means ‘g’ | Nom.
to g% ( gg+@z 7 ) 1 Malli says—Fate does not tolerate our
union in painting even, what to speak of actual union. This is
got from wfg | See Malli “ggae@ariy &ec.”

0. Voice.—...qa1 394, .. sufgarfa waifq gfe’ wwwafq | sl
&AM GER...GWR ... |

7. Remark.—ufamfazeig which is a solace to separated
lovers is also at a discount through constant flow of tears—

cp—"FAATA fadMiya: @Y q@n GATH;
W 7 g@a 3¢ faanamaf 1'— Sak,

and “‘& 9 gazaw@arfg fwowaaar & qq agaqaswd a vaafa”
—Vik, II, )

110.  Yuaksha masses her company in
dreams as well,
awEnafuigays fAem= wgan
FHAT FwEAfa /A @gERAAY |
uERIA A @9 qgAl A WA
MY A HGTAT 97 qqfaT 1 gqo w

Prak —w@iZaa@i gm@ea: wgHn: wefagwds 7 @9 vafn
sfa 7 [Large drops of tears of the presiding goddesses there will
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not however fall on shoots of tregs] Why should the goddesses
-drop tears >—wi wgw: ygwwt wAzawmm [ They will weep
by repeatedly looking at me]. Why should my sight
make them weep >—WYETUAR N WML 3 PEAT wEaT: miwm-
ufafewg¥ ®w [ In dreams when I shall somebow get your
vision, then surely to embrace you closely I shall throw
-ap my hands. This pitiable sight of mine will indeed furmish
them with occasions to drop their tears, But even thea they
will not do so ; for that forbodes evil] 110.

Prose.—w@yg=ndy wur wewfy waa: & (994 ) fagmiws-
R wiwmafaufedyn @i agn: gmear waSwaar gwrEs a%-
fHawdy # @9 wafw ¢fa a, Or—connect awm: with uabw
(See Malii).

Beng.—auAxil(d (17 @AF7 AlY Siaw a5 WifTwrs s vy
¥ 7 7y i3S 37 5 @A WAF AT @@ FAERTBIN
I I 70, wnga 337 AW A0 witfes wfaca

Eng —The forest deities will indeed let drops of
tears as large as pearl beads fall on twigs of trees, when they

will repeatedly see me stretching my hands in the air to deeply
embrace you (mydarling) somehow got in dreams.
Expl.—See Prak,

Sapj.—wur @Wyznwme—wifafa 0 grw faws ‘ew’ [ ew
qre fawe” ofa fop ] ‘amud’ wfay [ “edd @wd ma wh
Wit gf@mR” ofa a=ma | @yznmf @ymat,  qaewfza
qEmfafonda genn | A9 C‘qw T’ @ wadw @
wRam: T sfa qin, X s ‘wdad v mafEwd @ on R

23
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aw fedariaie Tad: [ o RgEnA” ofa wd () ] Cwwd
fafivd  ‘wfafeaays’ watfeaary’ ‘at g@da ed@aaat gwr
Ammifa ‘xa wen wgdn’ sofawa: ‘asfagedy’|  wka deredn
wyyagafea A% ‘ayd 7 wafm «fd o fog gawTa wad:
[frg® aseama:, agrwfvmfon (¢ w@wiE) gaq “afafagafeas
woegm” sfa | Cwemredammengra: fadt afz Swid wer-
zd woww wirygw” @ fad@l  Saamgumfriezdan awe
ATUTHIE TS asfaads gamEm 0 gee o

Notes on Malli.

1. N, B.—Here the reading wifymifigaqg is seen, but we
suggest wiagifimgag, for w@¥r deals with such wqw, cp
“gunafaiufmaed @ wfa@et’— Vamana in srm@ggastn Malli
quotes this also under sl. 65 ante. But there, no particular

reference is made.

Charcha.

1. wian &c.—wr® is void, emptyspace. W+ +ur+wm
wwfu=nfafeq stretched. wrwn sfufedt, gugar: o w=
w@, 35— | &gt Qual. ww1 Here do'nt expound as
wimw wfefet yaM Ja, ag—, for as a rule afymcanedfe
is not allowed. “spifyswwiai @y '—Blhaskya. My hand will
be stretched in empty air and this will excite the pity of the
presiding deities there.

2. faga &c—wi+ fm+ 9% Wi =wrAg embrace. fady is
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tight. fagm wFw www— | & uva &g, wdw— F@, W
amEy ) w4 N or RAT y@ 1 Malli's “aft guDRA” here is
wrong. For reasons see under fagme€ai:— sl. 24 ante.

3. wgAfg—Acompound =g meaning somehow’, cp “a?:ml
... wgwfq...wgaw.” &c.—Raghu,

4. @y &c—wy itself will imply myg=a#, but still such
use is not defective, cp—"‘qarwifern awmfanawida gerda—
Malli. wfy efl| See also Malli,

5. agr—ag +xE=3yw oft times.  Qual QAT |
Malli connects it with qafs 1 But our exposition seems
better, for repeated sight will give occasions for wgqrg and
pity as well.

6, vafm—ua+wz wfm1 Nom, wy&m:)

7. @&, a,—The two negatives imply one strong affirmative.
See Malli and notes thereon.

8. Voice.—gm@a: wo@N: ...q81... |

9. Remark—Malli says that fall of tears of dieties on the
ground is ominous ; hence the poet says that tears fell on
axfwgmg 1 This also indicates that the g9 met no daoger,
See Malli— ‘Ao RRaraTe... vafm” |

This and the previous verse are so vivid in description
that these seem to be actual experiences of the writer.
The poet perhaps through poverty had to live separate from
his beloved wife and these were his the then outpourings

of sorrow,
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111. Yaksha's engagement during

separation continud,

fawn 97, fawmagzi SagegAT

3§ aqergfagat zfada mawr |
wifegTa guafa aar & gualzaEs
gage afe fae wagyafumafar e

Prak —Lasy. ‘

Prose.—wa: &azwz Miwi fwgaggze few, ardeafagoa:
¥ guFaar gfaga wear, € quafa, ofw: afz sr ey giwe
wHq fre sfa v ® ((@an) sifws

Beng.—fgqi{enag 3 g, (AIARICRT 7 ATN fon wiym, oty
M3tz zafes wxal wfwdins fzem, Gk Iy, 3 e, 3fml
AR BN AT 1 Fa W AN0F 9T (57 NEAFTEF 7T g |

Eng—The breezes of Himalaya which then and there
piercing the fresh folds of twigs, get scented by the flow of
gum therefrom, blow on to the south. O qualified one, I

embrace these thinking that they might have already touched
your limbs.

Expl.—Easy. .

Sanj.—s=1At arFNTIGERAMS. fwin 1 FTRTEzHe ne-
g2 gwegZe ‘6w fwwr aq@esfagoea’ A Jagragaet
angfaf’ —afaws: g gane: [ ganifzomae fawfieq | 9
i zfawn’ cfeewiie | ‘gatmfvari senifes sodamnmy wdv ;
@ adifran  anfe womw adgaAEy wwaceRdy @
(R ‘avmredigdy’ wa fexy )’ sfa wwa | ] ‘e’ ufwar:
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Vawrfa, ddmdlymwifcresws, ¥ gnafzaa: “g8 sw ofe
wE ‘su¥ W Wy aft few s gwifalen sl oen
[ “arstewima); fow”’ swwe ] wan ‘wfems’ wfmw | [ wa
ant @ wEshy sy wfaradag (2 adeag ) wifee v
e aww gmmar  sefery wwdw s awy feewec wEda
SHATH iy ¢ ] )

Notes on malli.

1. In gfwdn we have wWtar woemfemry as in wRa wfa )
Here teo wiw& being evident wgwix directs zx&® gdwy
by the rule “&%mrwdtedtar’ 1 [ N. B—Malli here quotes
®Wi Soin place of “wwmvedTw W’ we have put the
correct reading of wig ]1 2. Niruktakara says that though
®q is to be touched, still it not being an embodied thing is
not fit to be embraced ; but we tolerate this saying, for Yaksha
was mad. Malli however retorts—that uttering this fargware
himself speaks insane and so we neglect this point {N. B.—

Malli's wifayardwmy should be wifeyaieny ],

Charcha.

1. fwgwg &c.—gz is wgu tp. fagemal gen, ¢aq—
a1 The epitbet fagwagz means yfzafwgey folded twig,
by the maxim—“pafafed Wit z=wq wwma” . See g-hu
also anfe. Obj. of fawr |

2. Al &o.—yq +f W= wf flow. Mm wan— |
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.
s@ gfa, waq—) & gwe gegw (@@gag ar ) Qual.
gurifenian 1 Malli says “ggrufesnas fawfwzs’’+ Yaksha, an
ardent lover, smells at it were through air the scent of gum of
Devadaru tree, though placed at Ramgiri.

3. =faun—upafemq adfar  See Malli. Bhasya however
rejects this Varttika and supports sxwgatar in such cases.

4. fem—annawam wagg . See Malli.

5. wag—¥+fa= ( gwnaw@Es ) +ag1 Nom. wwq

6. wifgme—wi+faw + Faf€ az w2 | wgw Wi is #a o

7. Voice.—..—gifwfa: & wd...vew.. .wAa weqa yEg—
are weq wifawfa

8. Remark—Here the poet speaks of the 4th means cf
solace of a fatfgq| See yawaiawr explained under sloka 89
and see Malli as well. [ fatfeai famge eagagal favegam-
#1ed wa: ]I Thus Ramayana also says ‘“‘aifg a1, ga: wet
al e amfa g n’)

112. Yaksha helpless.

dfaraa ww 13 @5 Stwanar faawn
Faa@TEeu FY ARARAd WY |
s YqwzEmad gevmEE A
maWfa: wanncd afeqtsarta;
Prak,—Easy,
Prose—uqm faqma wy wasy sfwlr, gataeny sy wy
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wREREG @Y, Y@ R 94, ¥ wgengad gevuee (@ ) mawhe
afeQiammia: wnw sas ) ( or—gwwnms q8 mawfn: &c)

Beng.—W4 ezage IfE FwA 37 o Aewe ¥3 W, AW
wITAT fFang & Ffanl AwWeRE TR MA—ag wifkn wwE o,
<% bPATNA, WAARRAY 23N ApSi faAgw 2ZHR )

Eng.—How the night with prolonged prakaras can be
reduced to a moment, how can the day be of mild heat under
all circumstances—thus (with this thought) my mind with its
desires unfulfilled has been, O Restless-eyed one, made
helpless with intensely hot pangs of your separation.

Expl.—Easy.

Sanj.—sfa@af )  Qel @an geu zwt @ ‘dNaw’ face
Fgwgr qwr gaawen wad:, fama’ ofa [ CwigeacdEama: fka-
wagy fagm’’ sfa DeEd | ‘e g3 e &4 gwite Cfead
wufmda, ‘ewfy watemig' @AY e, Camew’ ARAETC
[ ‘@R guawa@’ sfa fegfm ) adyrgagain—"sf weewE-
g W ] ‘Aewmiaeq wewewy ‘wd W ¥ wgE-
737’ wewife 3wy wAA swITW gRunged wnEeAd R/ oam
“Ta wdwifw’ wfadtmia ‘afednae e encaR wae’ oawq

Charcha.

1. sfada—aq+fag (Rafz ) +faw (fadt ) +&a wwfws
Nom. =gt The reading §fa@d is not good, for it does not
correspond with fa®_ form in &y, and it does not express
probability. As discussed before (Sl 93) the reading ww %
is better than wafre |
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2. Nagn—arm is sy Nek gmn wer ( Or—eery ),
#g— 1t Quel. famwr: fave made uifa seem long, while g#r
makes yfy short, cp “wfafenamwm fagwr &c’'— Uttar. For
frmien—see Freati quoted by Malli. ‘

3. gatammg—afe oft | mBwfcd says—""fAwaanmifzs zwg” +

4. w® c—uruan sfa wehR: 1 wER fugaaw ) See Malli
and also under = w< 7Efq@ waa: &c—ante. A=®E WG
w@, ¥¥— &q ! Qual. ww: (1st case sing of weq—'day’).

5. FEAMENH—A + 94+ §9 Wid = nigw desire. Few WigA v,
ag— 1 @& Qual. <& Kalidasa elsewhere says—“sga-
ynagmEtEA R vewaly &4 @ euaa: faafa’ | —

5. @) &c.—aww heat. W3 sw wiaw, Tw— @A
Qual. fagiwswifu: | Pang of separation eats our vitals. Here
m@wmln, is also correct, for 3G (wr) in fem. of the wydfe
compound is optional by ‘TiawnTANATRY’ )

7. @ffa &c.—aa fa@ia, ¢aq1 a@m men 1 @i wTw
Wt 2w

8. Voice—Neewi famidi...qeq sa...¥fudqy ( or —d fwmr )
< YL HRARA HFA.. AW /A AT A |

9. Remark—Here the épithet wz@na® suggests his ardent
admiration for her and that he passes the night somehow,
remembering her beautiful flashing eyes only.

118. Time—gooa or bad—changes.
e Ty fraRaERRameE
aerenfa @wfa faawd ar @ s )
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HERAR FERIAR T WRTTRIA A1

A AERIIHC & M TRAFARETE 193 0
Prak.—Easy.

Prose.—ug asfanmugq ( wes ) wamq waA U wamw, ay
(amrg ) € =swnfo, @wfy fad @wEE @ w0 w@w was
geqgund («afa), uvwm@ 3@ a (@wafa ); =w ewdAfemde
aAe: gufc @ el

Beng.—atfk 32 fasty ¥fint fora¥ fars «hq 3facsfe, o an
& ¥orfa, ofa fraty sty oty s¥eal| FTHI T 3¢ qn @y
fars ¥4fgs ¥2; w4 sBUEE BA IeEe NG 4T IHQ  BAR
Biinl att |

Eng.—Thinking much indeed, I myself sostain my self,
sn, O good one, you too must not take to too much sorrow.

Whose indeed sorrow or happiness, come ceaselessly ; course

of life now rises and now falls like the course of rims of
wheels.

Expl.—Man neither suffers misery, nor enjoys happiness for
good, These visit all in turns.

Sanj.—n w #Nuggwraen Fnafafr—afafa ¢ 97 maad
[ “wrawcemmawn® a” sewe 11 ‘4’ i@ oy fareay wa®
qERT waf vy Wy i’ @7 [ “rgenfea v
damy’ o adwn ] Cewed® ynafe 7w wefey Mafa e
‘an’ omm wiewm Ve gud, sy afr s s
[ “wwfgae” sfn W ] ‘amfy faaxt’ s wree” dwd aaw
a ww ' e ad e | arwefh: end: tefe
zQ wd n fadf0 wwuEny, FEfa—'5@ sww ‘eapd’ e
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‘g@n Suad’ W, ‘cad)’ faadw ‘@ A gund, fam ‘Tul wawEn
ame caw@ A awm [ em w@w awm af; @ &1 wfw:
ga’ tfa waw ] ‘a@n wRY qfaren [ R qwt afeend

sfq fam: ] A%’ wg ‘SuR W =l qava | ©d A gEEE
q@iadd @Y

Charcha.

1. #g—Malli says, it implies ‘qiaae’ here. But we like to
take it as ‘wawix®’ | For ww=w to darling is said by ‘wenfe’
The reading sfa here is decidedly better, for it keeps sequence
with previous slokas.

2, wiwar &c.—w@#1 has weaifzam adart  He himself
supported his life. In times of distress and always indeed one
is to guard himself by bhis self alone, cp sqrmtamE w8’ —
Makabharala ; and IR WATRIAT '—Gita.

3. waRN—Wa+EE+AZT T Nom. e |

4 =anfa—The epithet suggests, that he wil not die, but
shall unite with her in time, See also Malli.

5. AW—AH+ T W | Nom. @ fway €® by “arfe
ge” 1 Then Wi is prohibited by qrEad’

6. wWamag—wauE W st sq + @ =mawd 1@ Obje
of ww: | Here g'agia comes by the Varttika “@neg sawa@” |

7. wamn—Here the reading QT commends itself, for
we have qwima later, ( In vwma@l we have zdeat afe: ; wwSl-
feam 2w ) !
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8. == etc,—For gram. see Malli. pgrenfgay zar i

9. Remark—For a similar sentiment compare ‘“‘emaq ufe-
T gEifr w gt €' — Manu.

10, Voice —fanwygar war Wimi wa@wqR |...@@ WA, I\
WA | TN A GEA SUNAN GHA. ZEA A PER..

114. Hus resolve after pertod s over.
W § YomaAgEd T ara
ToAwTEe THg 9gl @rea aefan )
umRai faveafad & aumentfaem

faderma; uftuancafemrg aog 1 128 b

Prak.—Easy.

Prose.—mi¥ qiat ( faw} ) ymamgam =sf@x ( @fa) | wom
(wfamfy )1 wa: dwmq wg@ WA §wd RNefE Wy 9wy
sfteamafEag wag Wi favenfed @ &’ wmnfuens faasa: |

Beng—fiz if@®ana gaaema g8rs Tes yica @ig *0id S
TR (99R |G A ) goAR AfE b1 AR g o Fwm diBre
A (@faT z3u) wawy sfEIE s fageha W id ¥
cets ¥faxy

Eog.—My curse will terminate when Vishnu will rise from
‘his sleep on serpent-bed ( in the month of Kartick), so pass
the remaining four months with your eyes closed. Then when
we meel, we Wwill enjoy all those desires thought npon during
separation in nights having full-rayed autumnal moon-shine.

Expl.—Yaksha was entrusting the cloud with his message
in Asada month (see anse S), 2.), hence practically four montbs
remained for the end of the curse.
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Sanj.—x w fazafendaq oy, wwm iy a@ oF 1w
8 afoy abareY [ Cqudtfad@ed”’ saifza seAdfes ) “awewitha ot
fasresat waa.” sfq amag nlerg@wfaa: (2 wR@ g ) |
‘g’ I wd ‘wud qwrg siwa efd @ mww’ maeEwg ) A9q
wafer ‘9gdt me Rewvarafa. sRAwafeamtons: | [ enfeser-
fuwi @a # faafeay ywaRar |1 ‘ded Aefaar’ fdw awd vz
wfrared swd: | ‘qwrg’ wAmd, @9 wew ‘v | ‘Az i
famq” sawae ) “ewdlai Y w2 gqe’ aq fawd” sfa wez:
% w: ] ‘@ ufear’ vd wheenfa «fa wafe safd ‘@' o [ dwmt
feafm: | ‘el wEd: ‘el wRer ‘oftenn woefzar aet’
a1y ‘quig’ ufey ‘Fraee’ wiwrek [ faad @'z MR wfadan.”
was |1 [ wa dfsg “mfawenta afvsan  wenwgifeegess
afismymq ofn Gz wgaaesgwy Wy’ 1w gdafy, aqed
wgya | oY NANW, ‘svamgfe wwean o soqee A, awfy
wrHIffngwmd: sas@EIsT: ofaawsfzag ww @ 7 #ds o
wrzwty ww: ymfedty owz J o 18 8

Notes on malli.

1. For this solution, see notes on Maijli under sloka z
ande, 2. Here some urging that, Sravana and Bhadra com-
pleting a €ourse how the four months Asada &c. can be taken
to make a course ; some replied that all this is possible if we
take there seasons to complete a year (then 4~—months will
complete a course)—but all this is not to the point here,
Natha says that Bow can autumu come after the 4 months
beginning with Asada, the rejoinder is tbat autumn lasts till
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the very end of Kartick so by ‘gfceamyafsy ( flag end of
autumn is meant ) and not its advent only. Thus these is
nothing inconsistant in our poet’s saying.

Charcha.

1. gwa etc.—aY + &1 SfUF @ =nga bed. yan w7 wyAy )
wHy— 1 a@E 1 waR®W 4@ by “wawqdswizag’|  Krishna
rises from his bed of serpent ( ¥4 ) on a&4 cwizadl day in the
month ( middle or so ) of Kartic, cp “ﬂtl'ﬁﬁl 9IS winiEi
gfaggfc | fazi aa@ siftar ad: gga@gfq’—Puran

2. WE etc,—WFH is bow. a7 wivt w@, I¥—1 A name of
Vishnu ( Krishna ). afeq:1 w3 oY1 Here theﬁsmm word
qifw is placed last by the varttika “‘meT@idha; 4T fagmawt qaa” |
-3, #wEmAA—Both wEwAY and W g AT are equally
good. For a similar sentiment, cp “&vw wafq xigufe awg &
ANafgan gdr” )

c. faxg etc.—Here afug means =wfwa (thought upon ),
“Now. see Malli. fatgyfuayg is also read by some meaﬁing
faxRw gfwa’ (afgasw )1 We prefer the latter reading, for
avidity of enjoyment increases during separation, ép—“(é\
-Fgucfwaan etc”—sl, 116—7/nfra, Qual. & ag§ which has g}mqf
frawa, op “exafRaf’ &c.— ante Sl. 106.

5. e —fay + frt + w2 @ Nom. wrém( Fre +faw’
means to enjoy here ( cp—“fafin e adt=mw’ &c—-at!e, and

e fafdudia 2@1"— Kumar 1. ) hence the rule "i’ﬁw"
‘has mo scope in this case.
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6. uftwa &c.—ug: wfgw, ¢ag— 1 ufeoa: sefEse

wrar. a¥— | @1g | Qual. wyrg 1 The epithet suggests end of
autumn. See Malli .

7. Voice—murm 4 WAGA—A 41 9@ HEGL TG &
frcefoa: §: @ whiers: fawd... |

115. His further message.

W @nfa nad s@aE gu

fagt wan fawfu gzt sad fangs
qgld AfTanEsq THAT A ¥

Ty, @y faaa waq swfa & "3fa o g v

Prak.—Easy.

Prose—3g ¥¥% Wg—y0 1A & Fwaw wfu =q Mz o= 9@
xzdt fang®r)  wEmq ywa: @ (@RA ) @m geels afeaq—e
faaw, w1 @Y & wWiG I ew 1@

Beng. —c3tata ¥81 &3l IfAa,—frR® W «iwta wdani 73w famt
wBate w3 Tt FwA Ffaw afmte | F(f I A ot s
o3, wgea gifm IFmte—z (§ Wiy w ofeas g =9 dy Afee
4 FfaEE

Eng.—He further adds—formerly clasped to my neck on.
“the bed you fell asleep and awoke crying aloud something.
Repeatedly asked by me you replied with an internal laugh—
O Knave, I saw in the vision that you were enjoying some:
other lady,

Expl -—Easy

Sanj—uwmifs c@r AvswEEfEE WAl squufu-—im-
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sfan € vl ‘gr’ gy ‘e’ Eml AwEn s KW Reen-
Am  fofawa wv—" g0 g3 gumm: feud? [ e ol
fau A fawzima®e gu” oA | ‘waR & seenfi @ 0@ e
wenfy wwdA # gwaq sf@ wa ‘gt war fewg 3 A fafada
W | ‘e §ug @dYed fogw’ wdfda w0 ‘eewy
¥ ‘gwa’ Qeatgfafa wu:; ‘A AW, ‘fFas, @ wwlQ weq @
Te «fa ®ar greld aur agr wigag—sfa azueat gaog @ N

Charcha.

1. Remark—This sloka states some secret token whereby
she will recoginse that the cloud is really her husband’s
messenger. See Malli, &uswwatrqan &c, ‘

2. @#fy—The reading mwfg is better here. For wfyis-
unmeaning here,—wfy is also seen.

3. femggr—fa+ 9+ gu+w aofk fean(1 Nom. asy

4 YT —N+WT 92 WA= ywq asking 7w | Qual. &1
{5 vwg—w+fee +ug w2z WA= WA causing to enjoy
i. e. persuading. Pred to &%

6. fwafs—wfa lends indefinite character to fwq: Obj.
of gzfa1 Cp.—“wiwfeen =fiwdty asd: gyIwq:"—Raghn.
Malli also takes it as av wag meaning &% fafwdw; But
we prefer the former view, for %% is gwww |

7- Voice.—aq swd &1 wewwa ww ®ai fwgwy...
w¥ wigm' @t geadt xfa & wiwe— 1
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116.  She should thus take heart.
ATt Fufaaatramefelzar

wt A feaaaq aafam e o
Gerare; fwafa faa® ' faad anm-
fe® agmufaaran waoavala 1 eedy

Prak. — Easy.

Prose—% =fgqazd, vamaq wfawmgmE @t gofwd faksr
st ( wuaizg €41 ) w@f wfemfen @y (@an) ewg AR
fawnfa (gwafa €1 ) afga: wis 0 3 g wilmg se axgfa safes-
g1 yRUAWAfE |

Beng.—cz Faama ( 7M1 ), 43 wfo@mla (reaits winiey =) afan
Fiferd @ @hFg ARERE @3 wiEE afs  wfRafEn 23e #
ANF, FAFI 3T RezFa [N wa,; fog a8 oz cstatere-
g WBNIFT AN A ¢3nl cAmqtfrRe ARl 2 |

LEng.—O black—eyed one, knowing me well from this
reference to token, be not unfavourably disposed to me
through false rumours ( about my fidelity ) ; people say that
-affections somehow disperse through separation ; but on the
other hand, these become accumulated with their flow

‘increased on the disired object from non-enjoyment,

Expl.—As remarked before it is natural that the desire

-of enjoyment intensifies in order during separation.
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Sanj.—vgaitefa 1 ‘eamg’ gifeq wfawa? w3a sfa whme’
WY q@ ‘TG wwmy ‘aqt Fafaa’ S@aw ‘fafkal s, € ‘efga-
797, A wAq KA (P ) MNEWAIE, AT F1AA UG, qNaq
wwwdfa smag 991 A w3 ‘sfamfen’ auenfed o
g awa [waRgw ‘9 wend swemafag ] a9 a6
mwfanwaiq ged efmafa wsn sare € wifafa—frafe fafaq fafas
@ fagd ofa @w:, ‘@wq’ Na: ‘fa® sf@ wawfamws g w@iga?
faqgueq ‘s’ §1 (P &) @m a wafa (?wafw) sofagm:
famq @ & %1 ‘wimg @ Wammg 24 [ vasaafaasshy RERCTIE: R
swR | ‘e¥ agfa’ fawd ‘sofea: @’ @@ 48 & ‘eufaqcar’ g
gegaan (7 wrsaw g7:) $99: (W@ a5 @ wiE fawa fasoag:”
sfa fax: ] ‘Gaudvafa’ fEamefegaagas =399 @ HqIR
s@wEg 82 | | agAq—"wdmaifeadl’ wnE et qq wa 0 -
e} A faad faveam” i—sfa ) aZa wded w@E—"var
fezar s afg=@Efwams: 1 Iwqawefs WAE vwATu Ryl |
afgimgd ¥ 7 Va@qETI9aq | RFCHARH AV¥T I GAYT FHAH 37
—sfa Jn e

Charcha.

1. wfww@ &e.—For deriv. and Samasa, see Malli. w191
saf ud@ | wfwsagE’ mag is the meaning here.

2, BNNAH—FA W4 @ FE+@=FIA | @ T 3 g
+9q =R qwg ) FQ@ y® L Malli's & waw=aietan
is wrong. This gives st | #fg cannot come here for the
rule is “gmg @:” | Here wlsts was in the shape of falling in
love with some other so he says wfa wfenfa® avag ) Malli

24
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explains the Fa# in the shape of ®tw ; but this does not suit
the context. Thus G =ys ‘a3 ANT fasgmwafa |91«
=R faga afqamee”  Inthis explanation the significance
of the epithet wfgaagd is also kept up, for the word implies
*admiration and love for her.’

4. @ §—g+gs @1 Nom.&q For gram. see Malli
and ante.

5. fewAfa-—A compound W&y meaning *through some
cause”, Vallava says “gaisfa €d1:" 1 Suddenly affection disperses
in separation, cp. ‘‘out of sight out of mind.”

6. far@—amanfawew oft | Or— wid ot as Malli says.

7. wig:—a+az wfm) Nom. sai understood. See wig—
sl. 115, and ante.

8 wWag—a W, asiag— 1 Here as_ expresses waw-
gfasy, so it should be emphasised and thus should not enter
into a g#g | But sometimes wgsmsfady a5 also enters into
gwig | Witness “sfaf®’, ‘gd@@’ &c.—in Panini. See Malli also,
qwEg—Redl 4d |

9. Waudiwafe—gqat waa:, ¢ag— 1  wH qUNG ¥ qUIE;
wafm sfa 7 #ufa + fa+y + w2z wfm | Nom. & i 1 Affection inten-
sifies and accumulates and turns into a huge mass of love
( wwufn ) when out of enjoyment. Hence €51 is more hailing
afte fadtn 1 Here 5 wuidtwafa is not a case of afyaq—the ruls is
“guueafas” where Brattyi says “wfaw=ad gag” | W aqR
is only placed before wafa by the rule “a mag@):”
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10, Remark—Here the last line is another potent reason
why she should not be wfamifgat (about his love ) ; People
say affection somehow dies out in separation, but I think
the real fact is, it grows stronger in separation. Hence again

she must not be wfagigd} through &Y |

117, Delwering this message cloud s to
return back,
WA wAfAIEITEw w6t
A2 fargaanqeEansfas: |
wifmarmfsagne @eifvaata
wia.F=uaafufad Sfad widan 1 (e

Prak—Easy.

Prose, —suafatdlzadat & a@ vy wow, famgmedqaia-
g2 dwmq ( S sad: ) fagw: (89 ) & wifwsafeages; aza-
| wd . gevaafafay warfy Mfad @

Beng—&q¥{q2g1sy DITMITH! iRy ANF (wlts wwi7 femies )
ageny wirg Rl famiseas (far) 739g% Svitfenr taatn w3
Ayq felan wifan, afemtany ganad faat Jte) gl SEsFten
FAEEAT I e (I} FPUN ) WA AT T 7))

Evng —Thus solacing your friend (my darling) who is heavy
with intense sorrow in her first bereavement, you soon return
from the mountain {Kailasa) whose summit is dug up by Siva's
bull; then you save my life frail (loose) like the morning
kunda flower, by messages conveying her welfare along with

.some token.
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Expl.—Easy.

Sanj.—s3& @ENY GfeW aqFAEER WAFAfHTAT FrEA—WT-
|fan ‘nowfacde Szadisi’ QagEl ‘A a@e wd gatadan arme’
yRe faaga@ arasg ‘200 udw ‘SqgEr weeifRan ‘g’ fraafe
7w, e [ “gRiset fagd wey” sewc ] ‘e’ sweq (s
fagw’ @ ‘@ifews’ gwww’ g agr ‘afed ¥ fad ‘gus’ ds @ ‘s’
Fqea: ‘a€ifv awfy wasedgay 39 fafes gae Nfad ‘wadar’
ey | [ wemat fae 0 e

Charcha.

1. wrmE—wi+ %38 +fug+&w | Having consoled. The
reading wrgeaR is better than wrmi@anm |

2. wow &e,—ugq: fate, ¥ — | SGHINE IIW TF— 1
Sgq WA w@E, IF— | HEA(AIRU IIAWMF, FegW— 1 AH
Qual. w@tq | The reading yuafateiasisiy is equally good.

3. faaga &c.—gz is peak. difu wgmfa wa sfa fanga:
ags— | This is a name of Siva. wa gufzmg vanfady: | faagna
&, ¢Aq— | 37 SAWA. WA— | AW T W@, a¥— | qa®q |
Qual. faa | w4 refers to Kailasa, fszany is not a good reading,
for 339 refers to a thing near—cp. “sgar afgmeq” etc. The
reading &g is good. Reference to faags bodes success.

4. ®wifqse ete—gifasd qar a1 afsd (7 fiawn ), gugar— |
argn’ gwa 89, 3g— & 1 Qual. awifu: (which bas mTw 3ar)

5. Wwa etc—nwa is flower. g=@ w§x, ¢ag— | wEAta:
Feven, vEnfdaf eq— ) w13 fufgaw, sgmamdwi— 1 Qual,
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sMfaas | Malli takes fufa® to mean ‘ga®’ weak (pale) ; but it
may be taken to mean ‘frail’ ( swwnfg ), and this improves
the significance of yxw !

6. windun—y +fu<+fay g Nom. &q 1 “fax’ saad-
ugd ; for the action will benefit the cloud. Cp. “s@mafigsdq’
etc.—ante. wiwwaq faw 1 This reading 1s thus superior to
‘WIRATR |

7. Voice—...faa%7 ear...wida... |

118.  Trust on cloud.
& 1q Q1% Fafeafad aysa @ &
UARATE GG WAl GEat i |
fan=isfu wfeanfa sw’ mifaamagsa:
uqra fe wwfay gamifeatmza 1 gez
Prak—Easy.
Prose—% @tw, 33’ & awaa @&x1 =afed afgq) waidwq
( ved’ wiuy ga ) wad W\l @ swaf| |y, (ga ) ofes aqa’
faeisfy amda e’ wfkafq fe (3a) @at wefgw (a=dyw)
Efgmafaa va ggaq ((wafq )

Beng —cz Afrel, 9fi {5 agz «¥ ste *faa 2 cotarg egres il
cetata { e ) 3l WY ax3tm IR A, azg @fes 13 ofF Swr
A frzte sisaF T ate | 9% A AF—at5e Afes wtq w12 Aty
ffeta @178 06 |

Eng.—O good one, do you mean to do this work of mine,
your friend? Really I will not infer your gravity (in doing my
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mission) on receipt of your reply, for when requested you
offer water to ckafakas evan without giving any answer what-
soever; so it is, that doing of the wished for obijects of
suitors is indeed the reply of the good.

Expl.—See Tran, and Malli,

Savj—umfa fga wdmPET wmgiw g=wfa, wfekE—
‘G’ g, ‘sz @ anEe auwdy [ ‘Qegve qgagwq sfaag sa ]
Zafad wfaq ‘sfaf@—sfa fafgd faq ¢ [ ‘=97 smea=d” caat
sfamased (¢ wifwwgsma’ ) &®@sEzaq [ 7 € & qOwEy
saRta wF, ga6 @ vdifeq saw—'magng’ afomfafa sfqaeaq
[ “sfa: st amqEdy 394’ s’ 3fq wewa ] ‘wea)’ | ‘Syeat’
@ ‘w mwalw a4 gwsd @Y | afe seRs ERgE qan— aifed
gq faw=isly faifadsie  wefasmaaisfe  smma . ‘sasa s@
wfanfe’ zzifg | gaw wagae—'% a@q @d gqgesw ‘gafay’
gy favd ‘Sheanfen ' wifgasgmigada ‘sua sfqasaq ;
fonn Famgaee sg 1 A azfa 4 gwd, 7 azfq gwa w0Qa <fa

/A0 L=

Charcha.

1. wfgg—An W=y implying wmmadga i. e. disclosure of
one’s own wish. That is, Yaksha wishes his task to be carried
out by the cloud. In place of wfuma we propose wifum@ in
Malli, to make the meaning more explicit.

2. =afgaq—fa+wa+dr+m wnfo=m=afgaqy to be done.
Nom. &1 4

3. & axgaq—sm w4 of wAfgay | & is related to 3y 1 Siill
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a7 is compounded with ma | This is an irregularity. Malli
supports it by saying ‘‘@3zwq qageq’ sfasq wam’” )

4. waigmrg—Malli rightly renders wandw as sfqawa | a@q
i) Or—@gaid wedfu uaft | sar@aq = san@w wiar | Malli’s
sense is—I do not infer your gravity (silence) of doing work,
from your reply ; for even without reply you do for others
{ Fmdw: fnm: wfose fewfg )1 Malli really takes warto
mean gravity through silence, and nof ‘gravity’ merely as some
suppose. For his ‘4 9 guifara waflwd 15’ and ‘Gaf a9
@] suggest this. g@x in the sense of war@@ does not well
suit here. waEw was not still then present (known), so cause
being absent y# will be ungrammatical. g y# recuires the
cause to be present. g% would have been correct here. Hence
sqigMg meaning wAwaArg is queer indeed ; so we propose to
take w@ign to wean wfqagaiq 8ar 1 The reading sge § or
waEngH is decidedly better here. Silence means acceptance; so

your silence cannot imply ‘gar@na’ ~this will then be the sense
here.

5. wufgs—wug is wmEs g wf@ oo sfa gafas («@&d
sfa ) 1 &9, 1 famanfusa@ oY

6. ¥uafgard &c.—wg object. Rafga: @, wR4— | @ M
{ &ty ), ¢aq— | Same case with wasq “fFagaa: fer-
andq 7 gmq’” wfa wgrmnew fanfayay )

7. fe—f% here implies €9 i See Malli. w3 implies wawTw,
50 don’t take fg too as wAFAY |
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8. Voice—a wafgaa..Rxar #m1 s=nd..afedn  gar
founa s’ wiem?.. fraar.. mgrsa yud...

9. Remark—The last line says—‘doing is replying with
the good’; cloud was good (being gwdm=ra and being his a7 ),
hence cloud’s doing will be replying. Thus too cloud’s
silence ( and consequent gravity ) means acceptance and it
needs no reply. Therefore on the strength of the last line too

we support Malli’s rendering, if yan@arg at all be the reading.

119, Yalksha dissolves cloud with benediction.

uaq @@l frargfaamamaaa &
Hrereter faye sfa a1 azg@mgsm

e 2O si@z fawd aEan gawR-
ang2d waafo 9 & fagar fasdm 1 2e

sfa Mamafamfazmad augd aamy |

Park.—Easy.

Prose.—% w4z, diemiq @, ( w¥ ) fay< «fq ar. «fa wgdnsan
a1, wiwa: wafaanganafda: @ e eaq (F1&° ) @ar, wawn A
(&%) & g fast)  wuafe & faga of fasdia: ar =

Deng.—C2 oa%, IF2 Y, A9 {7 faqqaw zfan, wqa @ity afe
FIFULY, 9N AT WwAFH (7Y ) a0 walhy at@= qEn

forsy afam, qdeey coreifes 2%al gfi fsad =31 wiatemr amp
8 (3 CtAlrS @ «¥ taiy fawl fAges et 7| w8
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Eng.—O cloud either out of friendship, or as I am in peril
in the sbape of separation, or out of pitiful feeling for me,
do this desired work of mine though my request is unbecom-
ing to you ; and then being of enhanced beauty owing to the
advent of rainy season, you roam about. And there may not
be your separation from your spouse lightning even for a
moment,

Expl.—Lasy—see Sanj,

Savj.—egWfd WUUYGHNAGEE W@EEQEAD T (P vaw
Feua' ) wisga 89 fagsfi—uafefa | @ ‘wew ; deriy g
warg a1 [ gEafeds gagze 9 swegesfy | ‘fay® fagw sfa
an [ “fayeg sfaw 8 sgwc: ] ‘&fs wagRimgsn @ swongn A,
‘wraray’ q7  ‘wqfeaq’ wageqt A wgar’ feat ufa gRkw § B 3@
&9, q% ‘afvia; franqtm @ /9 ‘vaq’ g<weIwRd ‘W @@l gwg
‘mant’ awifu; ‘gyad’ gufeade: 84 ‘sew @fmfyar Fae faed
afe2idy, faed 1oy [ ‘Quameranman @wem waaeR” sfa agan
gEmnFaEd | ‘@ Aeq ‘qual @iy ‘@ qr faga’ wedw sfe
fin Cfamda fae@ wmoyn wg (Ve gs”’ osaifaf gs ]
[ “s= maw fama golsfgesg) @3 @@ (0 =Ed)
fania agd=gafaRq 1'—sfa areameR eda ww madwg-
g5y widale: ugw I ) 0 Qe

sfa NuerEarE- s qaaafaamgRia feaat fag=a-
G GHAGGTCAS A |

- Notes on Malli.

1. N. B.—(a) Here the reading of Malli is vicious wam’
&y should be wamwtRgay ( for then § of wamw elides by
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“grizama; @@’ )| Or—we may say wamg @vwa ; (b) =mnwma:
should be =g

Charcha.

I wgfeq &c.—wgfvar wigay, sayi— 1 aw aod g 8 sfa
wafeanem + ea + fafs  wefc @ymififo = wafwandans | aw.
Qual. &1 Vaksha requested the cloud to deliver his message
to his beloved and to come back with his darling’s news.
Thus itis a burden to the cloud, hence in a sense—the wriar
wus wgfsq to thecloud, The reading wafeamdaaa a: does not

commend itself. Again the reading frgegfea wig'« <as: is
good indeed.

2. dierig—gawd gzaaw sfa g5q friend. “qEaqe & faar-
feadt” sfa fawmag @y @w ww sfa geq+ wu =disEq
friendship. Faiq + @41 it 1+ Or 7q is an independent word mean-
ing mind. Q=" gy wq:" swAT | § g8 529 sfa §ET | aw wiE
sfq diwigq 1 Remember ggzyw wia gives dtseq 1 All this has
been well discuss?ed in our Sakuntala under “Addendum.”

3. wgmw &c.—wgmin pity aw afg:, ¢aq— 1 @Fr 1 €& 31

4. fagu—famar veg sfa faywq misery, ay— 1 Here fa+ 47
becomes fayx by the rule “sragray: wmamd” | fauafa wa sfa
fagw: (=t wifz we )| Qual. weq: favwu=Taozgm: i e. fadia
wafawagm: | Malli says “favt: fagm’) We have recourse to
this dervation, for faya (neuter) means danger, see Malli ; also
comp,—*"'fayi naad @ wefay sqd”’

5. fagr—fa+er+dz fg1 Nom. &y fa+wr in this
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sense is wwWF, cp “¥¥ fawxmula®”— Naiskadka. Butit here
becomes gaam, for 2 is its &% | see “Quananman—" quoted
by Malli. Also cp—*"sifysqamn faw=x graq’—Ragbu IL

6. yg—y+gs 31 wifufy ge1 “a wsAW’ @ weawm-
fasy: 1 See also Malli. wufafa “wamdnd Gda

7. Voice.—gwafyn ser: Fam: fawdmg. . fudaa arwifa

8. Remark—Cloud was ®wast: through wi#z, hence the
wifaw (of not suffering separation ) at this stage is befitting
indeed (see Malli ). And this sifnm is Vaksha’s internal desire.
So in fact here ends the poem with this benediction. Some on
the ground that the poem should end in union suggests two
other slokas (e, g —aga=% AMycaq fegararass wurwe safea-
A tfmg’ aga|n . wiaiizw wgzaaa: @iy aet |aY: ant 7 |-
faagwar wa angaAY 1 and—gar MYt Awewlaal af wAashy @
meRIA 927820 @ fAvg@ERIe | g0 ot fafvagdt g gefadt
Wimfagafonagd Wmawe oq 4 . But the termination is well-
nigh ended and the verse “‘siyre} & yanamsa”’ &c  suggests
their union in near future ; soin fact Yaksha was hopeful
of a speedy union and wished cloud’s everlong disunion.
Further if these verses are added then the imaginative character
of the poem vanishes, Hence these are perhaps spurious,
{N B.—we have all along given those verses which we think

a5 authentic]

9. Metre—The metre everywhere is s®am, ( “‘|=mer
wafycandial et a1 qm¥a” ), the scheme being :—
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| L a q aq
— i~~~ N ————

@ fay] v 7% Y |[@W

q

——

wr @1 fy

¥ f§ am

[ For smmifzaag—see notes on Metre at the ena of our
Kirat canto 1],

ro. N. B. (a)—As remarked before it is a @EHFE—~Cp—

“TrTE wia wRAEUIAR 9 —aqw Rega’—Sakityadar-
Ddana.

(b) Sanskrit poemsand dramas are never tragic. They
as arule contain or end in benedictions (as the wasizs) or
union or both (as here, in Sakuntala, and in Uttaracharita &c.)
Thus Wilson says—*The Hindu plays never offer a calamitious
conclusion.” And our poet as said before observes it.

waifawewmai sfegrafaafaag |
FAAHAINETT FFHSTFA:
Ieq% goa a1 wfanigeqzaq |

¥ GRATRWIE 99 WA & I

N. B.—As the book has been hurried through the Press,
so many printing mistakes bave surely escaped me ; the readers
should excuse this lapse of mine,

KUMUDRANJAN RAY.
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